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reflected both in her wide vibrato and the way 
that she phrases; she is, in her way, I suppose, 
a modern equivalent of that fine singer of the 
1930s, Mildred Bailey. To a rather brassy 
accompaniment from Van Alexander’s orchestra, 
Kay sings On A Slow Boat To China, Around The 
World and Riders In The Sky with brisk efficiency, 
and performs the slow ballads—J Cover The 
Waterfront and Sentimental Journey—with more 
edge to her voice than one finds in Dinah Shore. 
The best track, though, is a surprisingly con- 
vincing performance of Goin’ To Chicago Blues, a 
song which Jimmy Rushing used to do with 
Count Basie’s orchestra. 

An envelope stuck to the front of Capitol 
ST1188 (mono T1188) deceived me for a 
moment. Thinking it might be something to do 
with THE GramopPuHone, I undid the flap and 
pulled out a letter. “My dearest dear”, it 
began, “I write this letter because I have no 
other choice. Life without you is intoler- 
able...”. Alas, it was not from an appreciative 
reader, but merely an accessory to the record, 
“The Letter”, starring Judy Garland with 
Gordon Jenkins and his orchestra. Bits of the 
letter, as a matter of fact, are read out on the 
LP by John Ireland and form cues for the 
various songs (all of them specially written by 
Gordon Jenkins) which Miss Garland performs. 
Actually, the whole thing is by no means as 
nauseating as it reads in cold print. The songs, 
particularly Beautiful Trouble and The Fight, are 
above average and have intelligent lyrics (also 
by Gordon Jenkins), while the idea of integrating 
an LP in this way, making in effect what 
amounts to a “hi-fi opera’, is quite a good one. 
The comparison with opera, as a matter of fact, 
even extends to the use of recitative and many 
little tricks of scoring and composition. And 
there are some very ingenious moments, 
especially during the sequence which supposedly 
takes place at Nick’s in Greenwich Village; 
Charley LaVere is singing a blues over the left- 
hand speaker, accompanied by a Dixieland 
band, while from the right-hand channel we 
can hear Judy Garland and John Ireland 
indulging in lovers’ chit-chat. How science does 
march on. The real failure of this interesting 
little endeavour, though, lies in the maudlin 
quality of the story and the shallow char- 
acterisation. The LP ends in real Hollywood or 
TV style, with a telephone ringing and the 
heroine sobbing “‘Yes, yes, yes” into the mouth- 
piece. 

Two new LPs both borrow material from the 
European classical repertoire and remould it 
into new patterns—with varying success. The 
Norman Luboff Choir, a rich-voiced ensemble, 
can be heard, for instance, in “Reverie’’, 
Philips SBBL546 (no mono issue), performing 
such items as No Other Love (adapted from 
Chopin’s Etude in E major), Strange Music 
(based on Grieg’s Wedding Day At Troldhaugen), 
Full Moon And Empty Arms (based on Rach- 
maninov’s Piano Concerto No. 2) and Garden 
Of Love (adapted from Rimsky-Korsakov’s 
Scheherazade). The voices are hushed, the 
approach decidedly reverent—more reverent, 
perhaps, than the rather maudlin lyrics deserve. 
Much more hair-raising is “Scheherajazz’’, 
Pye GSGL10033 (mono GGL0033), performed 
by the Studio Symphony with Skip Martin’s 
Video All-Stars. It is Skip Martin, inci- 
dentally, who was responsible for the adapta- 
tion from Rimsky-Korsakov. This is essentially 
a record for people who are neither enthu- 
siastic about “Scheherazade” nor have any 
real taste in jazz. The music is split into four 
movements, and throughout the entire work 
one is continually being tossed between glossy 
string-playing and a brassy jazz ensemble; 
the effect, in fact, is a little like listening to 
Rolf Lieberman’s Concerto For Jazz Band And 
Symphony Orchestra, and just as unrewarding. 
The orchestra, made up of the best sidemen 
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to be found in Hollywood, plays superbly 
(notice the startling passage for trombones about 
halfway through the final movement) and the 
stereo is wonderful; only artistry is missing. 
Another oddity, although of a slightly different 
genre, is provided by “101 Strings Play The 
Blues”, Pye GSGL10040 (mono GGL0040). 
This highly competent orchestra works its 
way through St. Louis Blues, Birth Of The Blues, 
Basin Street Blues, Frankie And Johnny, Shades Of 
Blues, Blues In The Night and two compositions 
by Joseph Kuhn, Symphony For Blues and Blues 
Pizzicato. The arrangements are cunning and 
there is even some sprightly alto playing on a 
few of the tracks. To anyone with a taste for 
genuine blues, however, the effect is rather 
like watching elephants playing cricket. 


Vocal groups often fall into one of two traps. 
They either sing so straightforwardly as to be 
plain dull, or they go in for so many tricks 
and gimmicks that the songs get lost beneath 
the technique. The John LaSalle Quartet, 
however, three boys and a girl, manage to 
strike the ideal balance. Alun Morgan has 
already reviewed the first LP by this group, 
“Jumpin’ At The Left Bank”, Capitol ST1176 
(mono T1176), in the jazz section of the March 
issue of THE GRAMOPHONE. A second LP, 
“Potluck”, Capitol ST1238 (mono T1238) 
has now been released, containing, among 
other things, fine versions of Nobody’s Heart 
(almost the last song Rodgers and Hart wrote 
together), I’ve Got You Under My Skin and I'll 
Remember April. Potluck is also a very impressive 
track, the quartet singing a wordless melody 
inside quite an interesting jazz orchestration. 
Marlene Ver Planck makes a very dynamic 
lead singer, in her way almost as accurate and 
fiery as Annie Ross with the Dave Lambert 
Singers. The only track that bored me, in 
fact, was the desultory performance of Christopher 
Robin Is Saying His Prayers. ““The Four Fresh- 
men And Five Guitars”, Capitol ST1255 
(mono T1255), has a title which more or less 
explains what happens on the record. This 
is an uncommonly professional-sounding group 
(all four of the Freshmen can play musical 
instruments, as it happens) and the voices blend 
together very attractively. Five guitarists are 
spaced between the two channels and the 
stereo recording gives a nice sense of separation. 
The songs include Nancy, Come Rain Or Come 
Shine, Don’t Worry About Me and a couple of 
good but lesser-known items, This October and 
Oh Lonely Winter. The Four Lads, heard on 
“Swing Along’’, Philips SBBL535 (no mono 
issue) are a Canadian group, rather more 
boisterous and also more straightforward than 
either the John LaSalle Quartet or the Four 
Freshmen. All the songs here are “old 
favourites”, ranging from The Old Oaken 
Bucket and Moonlight Bay to Swanee River and 
Meet Me Tonight In Dreamland. 1 wonder how 
my grandmother (whose favourite ballad it 
was) would have reacted to the rather jumped- 
up version of Love’s Old Sweet Song? 


What might loosely be classified as the 
tropical section is dominated this month by two 
outstanding LPs by Richard Hayman and his 
orchestra: “Caramba!’’, Mercury CMS18017 
(no mono issue), sub-titled “‘Exotic sounds of 
the Americas”, and ‘“Voodoo!”, Mercury 
CMS18022 (no mono issue). The former is 
perhaps the more immediately satisfying, 
mainly because the themes are more interesting. 
Some of the tracks—notably Prelude To “‘Captain 
From Castile’, Las Virgen de la Macarena and 
Corrida—are linked with the ritual of the bull- 
fight, and these essentially theatrical pieces are 
scored in a suitably colourful and dramatic 
fashion. Foremost among the other tracks are 
the beautifully light and flexible arrangements 
of Leroy Anderson’s Saraband and Delibes’ The 
Maids of Cadiz. Perhaps the most delightful 
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thing about this LP, though, is that despite the 
romantic character of the material there is 
nowhere any false glitter, any cheap gimmicks. 
“Voodoo!” is a littlke more unconventional, 
confining itself to music evocative or descriptive 
of Haitian rituals, yet once again Richard 
Hayman has resisted the temptation to produce 
the more obvious kind of hokum. Hokum this 
may well be, but at least it doesn’t sound like it. 
The emphasis is upon percussion (there’s some 
fine drumming to be found here), consequently 
these performances come across well in stereo. 
Conjuration, Mamba and Incantation are almost 
pointilliste works, their identity a collection of 
rhythms and quirky little phrases rather than a 
melodic shape. Some odd instruments make an 
appearance, and I only wish the sleeve-notes 
had gone in less for Sunday newspaper prose 
and given us instead a little more information 
about the music. 

“Island Paradise”, Capitol ST1229 (mono 
T1229) contains a set of recordings made by 
Webley Edwards on the islands of Oahu, 
Hawaii, Maui and Kauai. This is virtually a 
musical portrait of these islands, although 
couched very much in the style of a James A. 
Fitzpatrick travelogue. We hear the ship arrive 
and depart, the surge of waves upon Waikiki 
beach and the screeching of tropical birds, as 
well as greetings in Polynesian, Japanese, 
Filipino and Chinese and a variety of music, 
embracing both the authentic and the phoney. 
One track is played by Arthur Lyman’s 
versatile little ensemble (I reviewed one of 
Lyman’s own LPs only last January), while 
others contain over-sweet versions of songs like 
Sweet Leilani, a virtuoso stint of hand-clapping 
(it sounds a bit like a solo on the spoons), one or 
two beautiful but (to me) incomprehensible 
native songs, and—the most effective stereo 
achievement of all—a ride on an outrigger 
canoe, water splashing past on every side. Next 
come two records by Edmundo Ros and his 
orchestra: an EP, “Broadway Cha-Cha”, 
Decca ST0130 (mono DFE6620), its tracks 
including I’ve Grown Accustomed To Her Face and 
How Are Things In Glocca Morra?, and an LP, 
Decca SKL4087 (mono LK4340), containing 
tunes from “Porgy and Bess” and “Showboat”’, 
all presented above rhythms ranging from the 
Samba batuque to the Valse carillon. Some of these 
adaptations turn out surprisingly well, notably 
It Ain’t Necessarily So and A Woman Is A Some- 
time Thing, treated as a mambo and _ beguine 
respectively, although Ol? Man River doesn’t 
survive being turned into a mambo. It should be 
pointed out that the same version of Summertime 
(transformed into a cha-cha-cha) turns up on 
both the LP and EP. Four of “The All-Time 
Top Tangos’’, including La Cumparsita and A 
Media Luz, can be found another Decca EP, 
ST0131 (mono DFE6621), performed with 
great competence by Stanley Black and his 
orchestra, while Brunswick STA3027 (mono 
LAT8320) presents “Cavallaro with that Latin 
Beat’”’, a collection of good-tempered piano 
interpretations (with backing from a rhythm 
section containing two excellent drummers) of 
such items as Frenesi, Andalucia, Perfidia and 
Poinciana. 

The vogue for re-creating the big-band music 
of the 1930s gathers more and more momentum. 
The latest example of the genre is ““The Swingin’ 
Era”, Brunswick STA3020 (mono LAT8311), 
on which Warren Covingten and the Tommy 
Dorsey Orchestra whizz through such items as 
South Rampart Street Parade, One O’Clock Jump, 
Flying Home and Pompton Turnpike. Covington is a 
competent trombonist and the band plays 
crisply and well, but these performances lack 
the zest and conviction which fired the original 
recordings. “The Kenton Touch”, Capitol 
ST1276 (mono T1276), is concerned not so 
much with re-creation as inflation, the puffing- 
up of a set of rather weak-kneed themes (half by 
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Stan Kenton, the rest mostly by Pete Rugolo) 
into sticky, nouveau-riche performances, a-glitter 
with violins, a-twitter with flutes, the scores 
garnished with borrowings from Falla, Debussy, 
Delius and other stand-bys. The recording and 
the playing are excellent: it’s only the music 
which doesn’t stand up to close scrutiny. A 
much more successful piece of embellishment is 
provided by “Nelson Riddle Plays Gershwin”, 
H.M.V. GES5792 (mono 7EG8555). On one 
side of this EP Riddle presents orchestrated 
versions of the first three of Gershwin’s Piano 
Preludes; on the other side are three fugitive 
pieces—Promenade (Walking The Dog), March of 
the Swiss Soldiers and Fidgety Feet—brought 
together to form what Riddle has called the 
“Ambulatory Suite”. There is a great deal of 
wit in both the original compositions and 
Riddle’s scoring of them, excellent use being 
made in Promenade of some very demodé clarinet 
phrasing. Lastly, I want to recommend 

‘Composer’s Holiday”, Capitol ST886 (mono 
T886), on which Les Brown and his Band of 
Renown perform “originals” specially written 
by nine Hollywood composers. This LP was 
released in mono form in 1958, and Alun 
Morgan reviewed it in the jazz section of THE 
GramopuHone in October of that year. It has 
aow become available in stereo and benefits 
greatly from the extra spaciousness. There are 
scores by André Previn, Jim Hill, Wes Hensel, 
Frank Comstock, Alfred Newman and Marty 
Paich, but probably the most intriguing items— 
intriguing from a technical standpoint, anyway 
—are Tropics At Five, Elmer Bernstein’s essay in 
5/4 time, and George Duning’s Lament For A 
Key, a composition without a fixed key-signature. 

CHARLES Fox. 


CONTINENTAL RECORDS 


It’s only natural, I suppose, that the tremen- 
dous travel boom should have its musical 
repercussions. The millions who flood across 
the Channel every year by ’plane or train, car 
or coach, may not all have the time to “do” 
Rome or Vienna very thoroughly, but possibly 
that makes them all the more appreciative of 
a reminder. Anyway, Philips have been enter- 
prising enough to bring out fifteen EPs under 
the generic title of “Musical Souvenirs of ——.” 
The cities or countries are London (BBE12301), 
Beirut (BBE12302), Tyrol (BBE12303), Scotland 

BE12304), Ireland (BBE12305), Vienna 

BE12306), Budapest (BBE12307), Amsterdam 

BE12308), Yugoslavia (BBE12309), Paris 
(BBE12310), Rome (BBE12311), Naples (BBE 
12312), Switzerland (BBE12313), Madrid 
(BBE12314) and Berlin (BBE12315). 

The idea is basically sound, but it might have 
been carried out better. Whether one under- 
stands it or not, a large part of one’s enjoyment 
of a foreign country surely derives from the 
sound of the language. It’s not just an accident 
that our Tommies brought back so many words 
as souvenirs of service in France, Egypt and 
India. Yet here the Paris, Vienna, Berlin, 
Amsterdam and Budapest selections are all non- 
vocal. I find this particularly irritating in the 
case of the Paris collection played by Michel 
Légrand and his orchestra, for it includes Paris 
Canaille, and if ever a song depended on its 
fascinating torrent of words this is it. Philips, 
who presumably have been taking advantage of 
their library, already have an excellent recording 
of this by Catherine Sauvage. Why not use it? 
In Vienna, again, one longs for the enchanting 
Viennese accent, and much as I love the Harry 
Lime theme, it’s not a substitute. Switzerland 
and the Tyrol, on the other hand, provide a 
pleasant, familiar mixture of yodelling, accordion 
and horn, and I liked the blend of soulful and 
modern in the Beirut songs, well sung by two 
girls, Rinda (modern) and Souad Hashem 
(eoulful). 
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It was a happy idea to issue a new series of 
“Songs of Israel” on six Oriole LPs, but how 
much more welcome it would have been with 
pertinent information. We have become so 
used to informative sleeves that, when denied 
them, we feel let down. To most of us the 
musical background to these songs is strange, 
the language baffling. Many of them—Hymn 
to the State of Israel, Negev Lullaby, The Anonymous 
Platoon, Border Patrol, We Went to Israel and 
The Railways of Israel—have obviously, perhaps 
too obviously, been inspired by resurgent 
nationalism. Others seem to be traditional, in 
which case we should appreciate a note telling 
us something about the source. 

The collections, all titled “Songs of Israel’’, 
are grouped as follows: “Vol. 1—Potpourri of 
Famous Israeli Songs” (Oriole MG10027), 
“Vol. 2—Israeli Folk Songs” (MG10028), 
“Vol. 3—Folk Songs” (MG10029), “‘Vol. 4— 
Children’s Songs” (MG10030), “Vol. 5— 
Songs in Sephardic Style” (MG10031) and 
“Vol. 6—Songs in Yiddish” (MG10032). My 
own favourite selection, doubtless because the 
appeal is universal, is the “Children’s Songs” 
sung by and a children’s 
chorus. Titles such as What fun!, Come let’s 
Dance, Little Black Dog, Parade of the K indergarten 
Toys and We Haven’t Yet Eaten, indicate - 
pleasant simplicity of the themes. In Vol. 
you get a variety of artistes—Miryam a te 
again, Aharon Tsadok, Lilit Nagar, Rika 
Zar’i, and Sarah Ya’Ari—singing favourites 
ranging from the charming and gay Shoshana, 
the pretty Wandering Minstrel and the 
lively Tale of a Cock and a Hen to the dramatic 
Hymn to the State of Israel. All six collections 
have unusual interest and collectors are 
recommended to hear as many as possible. 
Where the range is so large, they will be unlucky 
or choosy not to find something to please. 

Lian Durr. 


STAGE AND SCREEN 


EXTENDED PLAY AND SINGLE 45s. 

There are one or two original cast recordings 
in this section this month—the Bristol Old Vic 
Company’s Hooray for Daisy! (Slade; Reynolds, 
Slade) has no less than twelve numbers in 
traditional Salad Days style (H.M.V. 7EG8569) 
and on Oriole 45-CB1536-7 Dickie Henderson, 
June Laverick and Johnny Webb sing four 
ordinary songs from When in Rome. From the 
English cast of Flower Drum Song Kevin Scott 
sings two romantic numbers (H.M.V.45POP731. 
A possible rival is Gary Miller, who does four 
songs with the Peter Knight orchestra on a Pye 
EP, NEP24123. The same orchestra accom- 
panies Edmund Hockridge in a plummy 
selection from Happy Fella on NEP24122. The 
pianists include Ian Stewart playing Flower 
Drum Song in tempo (Fontana Mono TFE17244, 
Stereo STFE8012) and Russ Conway making 
an undistinguished jangle of Fings on Columbia 
45-DB4422—Parlophone have a thirties sound- 
ing orchestra called The Lay-a-Bahts making a 
better job of the same tunes on 45-R4641. The 
neat Fontana foursomes from White Horse Inn, 
The New Moon and The Girl Friend, all with 
Bruce Trent and Doreen Hume, are now avail- 
able in stereo (STFE8003, 8004 and 8005 
respectively). There’s a bit of New Moon and 
more of Rose Marie on Movie Memories of 
Jeanette MacDonald and Nelson Eddy (R.C.A. 
EP, RCX1051) on which Miss MacDonald also 
sings “San Francisco”, which just didn’t suit 
her, but the atmosphere of early talkies is 
terrific. On Columbia SEG7999 (and Stereo 
ESG7804) Monica Zetterlund from Sweden and 
Carli Tornehave from Denmark sing four 
numbers from Porgy and Bess in impeccable 
American and disastrous arrangements. I am 
patiently waiting for Billy Cotton to tackle it 
next. 
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Film music includes Paul Anka’s own record 
of his title song from The Private Lives of Adam 
and Eve (Columbia 45-DB4434) and the music 
from the TV series 77 Sunset Strip recorded by 
Jack Parnell (Philips 45-PB1005), Bob Miller 
(Fontana 45-H245), Pinewood Studio Band 
(Top Rank EP JKP2054) and Don Ralke on 
the new Warner label (45-WB2). The Laurie 
Johnson Orchestra plays the themes from No 
Hiding Place and The Deputy very pleasantly on 
Pye 7N15251. There is also music from two film 
comedies—lInn for Trouble by Harry Gold’s Band 
with solo hiccup (Columbia 45-DB4436) and 
Two-Way Stretch, with a very confusing vocal 
and the Knightsbridge Brass on Top Rank 
45-JAR314. 

* * * 
The Most Happy Fella (Loesser). Original Broadway 
agi PTY 12 in. Mono BBL7374, 27s. plus 

Frank Loesser, who wrote Guys and Dolls, did 
the book, lyrics and music for this adaptation of 
the Pulitzer Prize play, They Knew What 
Wanted. It opened on Broadway in 1956 and 
was recorded complete on three discs. Philips 
have issued the abridged version of that record- 
ing which contains eighteen of the show’s 
thirty-odd numbers. Both in style and length 
this is an ambitious score and a very successful 
one. It is possible to argue that there is too 
much on the single record—one gorgeous 
outburst follows another so often that one needs 
to hear it several times before taking it all in. In 
the ideal musical, the balance of song and 
dialogue is such that music and lyrics take over 
when the emotions can no longer be contained 
in prose. In Sydney Howard’s story of the 
Italian immigrant, Tony, and his mail-order 
bride, the predominant emotion is happiness 
and Loesser has captured it again and again. 
Robert Weede as Tony and Jo Sullivan as 
Rosabella act and sing superbly in the romantic 
numbers, ‘My Heart is So Full of You” and 
“How Beautiful the Days’. More immediate 
hits are Shorty Long’s numbers, “Big D” and 
“Standing on the Corner”. The latter is sure to 
be very popular, but the only single of it so far 
is a poor one by the King Brothers (Parlo. 
45-R4639). The score as a whole is richly 
varied, rising from the idioms of Tin Pan Alley, 
Italian folksong and the Broadway Stage into a 
satisfying idiom of its own, and I thoroughly 
recommend this excellent recording. A record- 
ing of the English cast has been announced 
and that will presumably be issued in stereo— 
even so, it will be hard to beat the original. 


On Your Toes (Rodgers; Hart). Jack Cassidy and 
Portia Nelson with chorus and orch., cond. 
Lehman Engel. Sr 12 in. Mono BBL7. 
27s. plus 8s. 94d. P. 

Apart from Pal bing this is the only Rodgers 
and Hart score available over here as a complete 
LP. There are, in fact, two versions—this, a 
re-creation of the original 1936 production, and 
a theatre cast LP of the 1954 revival (Brunswick 
LAT8061) with Vera Zorina and Bobby Van in 
which Elaine Stritch brilliantly justified the 
interpolation of “You Took Advantage of Me”. 
The show was first conceived as a film for Fred 
Astaire, but only a graceful reference to his 
inaccessibility remains in the title song. Instead 
Ray Bolger played it on Broadway in a pro- 
duction choreographed b Balanchine. 
“Slaughter on Tenth Avenue” is the heart of 
the show, the meeting of vaudeville and ballet 
on which the story turns, and deserves a on 
arrangement than it gets here. There 
several good songs—‘Small Hotel” and “Its 
Got to Be Love” are con andionen favourites. The 
wit of the point numbers may not be exactly 
ageless, but Larry Hart gets away with it by 
sheer audacity. The performers are all reliabk, 
even if Portia Nelson is a little too staid, and the 
recording is good. This is a pleasant, nostalgic 
record for those who care about Rodgers and 
Hart and the American musical of the thirties. 
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Great from Hit Shows. Sarah Ling > with 
orch., cond. by Harold Mooney. (Two Mercury 
12 in. Mono MMC14024 and 14026: Stereo 
CMS18019 and 18023, 25s. 9d. plus 8s. 43d. P.T. 


Broadway Show St The Playmates with Joe 
Reisman and his Orch. (Columbia 12 in. Mono 
> ae ¥ Stereo SCX3300, 25s. 9d. plus 8s. 434d. 


Sarah Vaughan’s selections are taken from 
shows of the twenties, thirties and forties 
(with a distinct preference for the thirties), 
while The Playmates’ material is chosen from 
more recent shows. Miss Vaughan has chosen 
not only better songs, but songs which suit her 
voice and her talents. Whatever talent as a 
group the Playmates have is not heard to 
advantage in straightforward ensemble numbers 
like “Jubilation T. Cornpone” and “There Is 
Nothin’ Like a Dame”. If you happen to want 
the particular ten songs they sing on this record 
you may be prepared to put up with their 
uninspired arrangements. Almost without 
exception, Miss Vaughan sings songs that I, for 
one, do want to have in my collection—a lot of 
Kern, Rodgers and Hart and Kurt Weill, for 
instance. But I cannot accept the way she sings 
them. For some tracks—‘‘But Not For Me” is 
one—I cannot forgive her. She has a superbly 
flexible voice which is a pleasure to listen to, 
but she appears to have no respect at all for 
what she is singing—her phrasing fights the 
lyrics as often as her improvisation fights the 
original tune. By her choice of material, she 
invites comparison with Ella Fitzgerald, a lady 
who can give her aces and kings and still win 
hands down at the interpretation of these 
wonderful songs. 
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Beat Girl (Barry). Adam Faith, Shirley Anne Field 
and John Barry. orn 12 in. Mono $3SX1225, 
25s. Od. plus 8s. 43d. P.T 

The title of this film aaa fairly accurately 

the sort of music you can expect on the record— 
a great deal of over-amplified bass and guitar 
with suggestive snarls where the lyrics ought to 
be. The film and the record will probably both 
be very successful. John Barry’s nervy music 
will contribute to that success irrespective of the 
fact that it scrapes the barrel rather more 
stylishly than most beat music. 


Broadway Melody (Brown; Freed and others). 
Soloists with the Williams Singers, Tony Osborne 
and his Orch. eg tr 12 in. Mono 33SX1180, 
25s. 9d. plus 8s. 44d. P.T.). 


Oklahoma! (Rodgers; Hammerstein II). Hill Bowen 
and his Orch. and Chorus. (R.C.A. Camden 12 in. 
#kStereo SND-5011, 15s. 10d. plus 5s. 2d. P.T.). 

The Columbia disc is the second in the 

Famous Film series but, unlike the first, On the 

Town, this is not a complete score produced 

with continuity and atmosphere. Broadway 

Melody is a selection of songs from three M.G.M. 

musicals, they are all old favourites turned out 

in glossy new orchestrations. David Hughes’ 
version of “Begin the Beguine” is not the 
greatest, but new star Gerry Dorsey does well 
with “Give My Regards to Broadway”. My 
favourite tracks are Bruce Forsyth’s s “I’ve Got 

a Feeling You’re Fooling” and Millicent 

Martin’s “You Made Me Love You”. The 

Camden Oklahoma! is one of a series of low 

priced stereo show records which are quite 

unpretentious and provide a well-played 
minimum selection. MicHaEL Cox. 





JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


“Basie Reunion” 
Blues I Like To Hear: Love Jumped Out: John’s 
Idea/Baby Don’t Tell On Me: Roseland Shuffle. 
(Esquire 12 in LP 32-087—28s. 6d. plus 9s. 34d. P.T.). 
This is in many ways a better record than 
“For Basie” (Esquire 32-067), the first gathering 
of ex-Basie alumni to be recorded by American 
Prestige. The band on this new LP is almost 
the same. The late Walter Page is replaced by 
Eddie Jones, but otherwise the group is familiar— 
Shad Collins, Paul Quinichette, Nat Pierce, 
Freddie Greene and Jo Jones, with two 
additional musicians in the persons of Buck 
Clayton and Jack Washington. The latter, 
unhappily, plays baritone sax throughout the 
entire session, an instrument he had not played 
on record for over a decade. Ira Gitler’s sleeve- 
note describes his work here as “a bit rusty”, 
and that is, alas, the truth of the matter. The 
ideas and enthusiasm are all there, but the 
technique is out of practice. It seems a pity 
that he wasn’t allowed to play alto sax instead. 
The work of the two trumpet players pro- 
vides the most exciting music on the record. 
Shad Collins, always something of an under- 
rated soloist, has a restless, essentially mobile 
style, often sounding a little like Bill Coleman. 
On the whole his playing here is rather more 
adventurous than Buck Clayton’s, although both 
men are in good form. Paul Quinichette 
creates a lean and truly Presidential solo in 
Blues I Like To Hear, but on several of the other 
tracks his playing sounds harsh and a little 
incoherent. Nat Pierce gives adroit and con- 
vincing imitations of Count Basie, and the 


rhythm section jumps along in a light, faintly 

nervous fashion. The best tracks are certainly 

Blues I Like To Hear and Baby Don’t Tell On Me. 
C.F. 


Dave Brubeck Quartet 
“Jazz At The College Of The Pacific” 

All The Things You Are: Laura: Lullaby In Rhythm/ 
I'll Never Smile Again: I Remember You: For All 
We Know. 
Pome 12 in. LP LAE12110—27s. 6d. plus 8s. 11}d. 

a “Dave Digs Disney” 
Alice In Wonderland Tay 1)/. ry In Wonderland 
Part 2): When You Wish Upon A Star. 
Fontana 7 in. EP TFE17230—9s. aN plus ‘Bs. P.T.). 

Five of the tracks on the Vogue LP have 
been issued here already—on a ten-inch record 
(Vogue LDE] 14, reviewed in THz GRAMOPHONE 
for May, 1959). A sixth track-J Remember You 
—has added to make up this new LP. 
All the recordings were made in the winter of 
1953, during a concert at the College of the 
Pacific, and they represent—or a couple of 
them do—one of the higher spots in the career 
of the Dave Brubeck Quartet. The particular 
cause for enthusiasm is All The Things You Are, 
a lengthy performance that contains one of 
Paul Desmond’s most intelligent and _ lively 
solos as well as some uncommonly consistent 
piano playing by Brubeck himself, even if he 
is inclined to overdo the fugal business. Laura 
presents Brubeck alone with the rhythm 
section, playing a gentle, reflective solo. The 
other tracks, unhappily, are less distinguished 
and are certainly not helped by some extremely 
insensitive drumming; sometimes it sounds as 
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if the audience was throwing tea-trays about. 
The tracks on the Fontana EP were made 
four years later and have already appeared = 
the “Dave Digs Disney” LP rin he TFL5017 
reviewed in THE GRAMOPHONE for August, 
1953). By this time Joe Morello’s drumming 
had begun to wake the group up again. The 
atmosphere, though, is far less urgent than in 
All The Things You Are and the performances 
rely upon their formal elegance. The playing— 
particularly Desmond’s—is impeccable, but 1 
still found myself getting bored. CF. 


Count Basie—Billy Eckstine 

Stormy Monday Blues: Lonesome Lover Blues: 
Blues, The Mother Of Sin: Jelly Jelly Blues: 
Don’t Cry Baby: Trav’l’in’ All Alone/Little Mama: 
I Want A Little — Drifting: Song Of The 
Wanderer: Piano 

(Columbia 12 in. LP Stereo SCX3290, Mono 88SX1202 
—25s. 9d. plus 8s 44d. P. 


Roulette Records a “New York, to whom 
Count Basie is contracted, seem determined to 
present the Count’s band on as many LPs as 
possible. Teaming Basie with vocalist Billy 
Eckstine has resulted in pleasant rather than 
profound music. Billy is no blues singer but he 
has a fine voice, and I would prefer to hear him 
in this pseudo-blues role rather than Joe 
Williams, whose attempts to sing the blues grow 
increasingly embarrassing. There is little else 
to be said, apart from singling out Blues, The 
Mother Of Sin as perhaps the best track and 
observing yet again that the band seems to play 
better than usual when providing accompani- 
ment to a singer. A.M. 


The Big Bands 
Mezican Hat Dance (Les Brown and his Orchestra): 
Drummin’ Man (V) (Gene Krupa and his Orchestra)/ 
The Toy Trumpet (Raymond Scott Quintet): North- 
west Passage (Woody Herman and his Orchestra). 
(Fontana 7 in. EP TFE17217—9s. 3d. plus 3s. P.T.). 
Most people think of surrealists as dabbling 
only in the visual and literary arts. To find them 
at work in the gramophone industry may come 
as a slight shock. Yet no-one but a surrealist 
could have selected the four titles on this record. 
It’s odd, for a start, to find the Raymond Scott 
Quintet disporting itself on an EP entitled 
“The Big Bands”; The Toy Trumpet, in any Case, 
was only a novelty piece, even back in 1937 
when this performance was recorded. And the 
choice of Mexican Hat Dance and Drummin’ Man to 
represent the Les Brown and Gene Krupa 
orchestras respectively is equally puzzling. The 
former is a very run-of-the-mill track, while 
Drummin? Man—made in 1939, soon after 
Krupa had left Benny Goodman-—has a 
decidedly old-fashioned air about it, both 
during the drum solos and during Irene Daye’s 
vocal chorus. Only Northwest Passage, in ’ 
with fine drumming by Dave Tough and good 
solos from Bill Harris and Flip Phillips, as er 
as vigorous playing by the brasses, really 
justifies its place here. But—mysteriouser and 
mysteriouser—this track was actually included 
on a Woody Herman EP (TFE17127) which 
Fontana po Mo only a few months ago, and 
which Alun Morgan reviewed in the November 
issue of THz GRAMOPHONE. C.F. 


Junie Cobb’s Hometown Band 
East Coast Trot/Chicago Buzz. 
(Jazz Collector 7 in. 45 JDL38—4s. 3d. plus 1s. 8§d. P.T.) 
“If only ...” Those are the two saddest 
words in the English language, especially when 
followed, as here, by “the recording had been 
better!” For these tracks present the great 
Johnny Dodds at the top of his form, playing 
in the company of that multi-reed man, Junie 
Cobb, pianist Jimmy Blythe and that out- 
landishly-named banjoist, Eustern Woodfork 
(not Eastern Woodfork, as the label puts it). 
The performances are so muzzily recorded, 
however, as to be very hard to listen to. But 
leaving aside the bad recording, a quality which 
was probably not enhanced by the fact tha; 
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these pressings were dubbed from a dubbing, 
these two titles show what powerful jazz can be 
produced without the aid of brass or percussion. 
Dodds is especially fine in his low-register solo 
on Chicago Buzz and also takes a good stop-time 
chorus in East Coast Trot. These are after- 
hours jazz performances of a high creative 
order, somewhat unpolished by modern stan- 
dards, I suppose, but vastly preferable to most 
of the slick playing we get today. O.K. 


Ken Colyer’s Jazzmen 
“This Is Jazz” 

Sweet Fields: Hilarity Rag: Riverside Blues: 
Salutation March: Papa Dip: Cheek To Cheek/ 
Nobody Knows The Trouble I’ve Seen (V): Dusty 
Rag: Working Man’s Blues: At A Georgia Camp 
Meeting: Heebie Jeebies: Somebody Stole My Gal. 
(Columbia 12 in. LP 38SX1220—25s. 9d. plus 8s. 44d. 


T.- 

This is quite the most successful Ken Colyer 
record that I’ve ever heard. It has its weak- 
nesses—chiefly the thudding rhythm which 
distracts from Ray Foxley’s piano work—but 
at least we can hear Colyer playing the correct 
role of a leader, maintaining the proper balance 
between himself and the two other front-line 
men. The band also achieves a finer degree 
of unity than it has ever done before. The star 
performer is the aforementioned Ray Foxley, 
whose sympathetic treatment of the rags make 
them the outstanding tracks. I didn’t care much 
for the hop-and-skip tango effect during the 
opening part of At A Georgia Camp Meeting, 
however, and Riverside Blues need not have been 
quite such a dirge, while the chaps seem to get 
a bit lost in the unfamiliar territory of Cheek To 
Cheek. These things apart, however, and 
ignoring the fact that Ken Colyer isn’t a very 
good singer, this really is jazz. O.K 
Wild Bill Davison 

“The Greatest Of The Greats” 

Hindustan: Embraceable You: When It’s Sleepy 
Time Down South: Singin’ The Blues: Memories 
Of You: When The Saints Go Marchin’ In/Ida, 
I Do: You Made Me Love You: When You're Smiling: 
Mood Indigo: I Can’t Get Started: Begin The 
Beguine. 

(Vogue 12in. LP LAE12217—27s. 6d. plus 8s. 113d. P.T.). 

I’m quite partial to an occasional solo in 
Wild Bill’s croaky style, but a twelve-inch LP 
ef nothing but his work is far too much of a 
good thing. George Van Eps, playing acoustic 
guitar, provides a refreshing moment of relief 
from time to time. On most of the tracks, 
however, it’s Wild Bill first, last and always. 

The sleeve-notes are extraordinarily in- 
accurate. You Made Me Love You, we are told, 
was a big hit for Louis Armstrong in 1926, for 
Phil Napoleon in 1929 and for Harry James in 
1941.. Armstrong certainly recorded a tune 
bearing this title, but it was nothing like the 
old James V. Monaco hit of 1913, which 
Napoleon certainly did record with Miff Mole’s 
Molers, which Harry James recorded in 1941, 
and which is the one Davison plays here. 
Bobby Hackett was not with Eddie Condon in 
1930, nor is Cootie Williams the trumpeter 
one usually associates with Mood Indigo (Artie 
Whetsel played the solo on the best-known 
versions). Jda, I Do was not “just great” for 
Red Nichols in 1927 or any other year, although 
Ida, Sweet As Apple Cider was; the Isham Jones 
tune played here was a 1925 hit. O.K. 


Duke Ellington 

“Historically Speaking” 
East St. Louis Toodle-Oo: Creole Love Call: 
Stompy Jones: The Jeep Is Jumpin’: Jack The 
Bear: In A Mellow Tone/Ko-Ko: Midriff: Stomp, 
Look And Listen: Unbooted Character: Lonesome 
Lullaby: Upper Manhattan Medical Group. 
oe 12 in. LP PMC1116—25s. 9d. plus 8s. 43d. 
P.T.). 


“Festival Session” 

Perdido: Copout Extension: Duael Fuel (Parts I, 
II and III)/Idiom °59 (Part I—Vapour): Idiom °59 
(Parts II & III): Things Ain’t What They Used To 
Be: Launching Pad. 
(Philips 12 in. Mono BBL7355:% Stereo SBBL556—27s. 
plus 8s. 94d. P.T.). 

“Historically Speaking”, of course, was 
released on the London label in the winter of 
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1956, and a review appeared in THE GraAmo- 
PHONE for December of that year. Now that the 
Bethlehem catalogue has become available to 
E.M.I. the record has been reissued on Parlo- 
phone. One could hardly call this a particularly 
adventurous LP, but it must rank among the 
most delightful that Duke Ellington has made 
during the past decade. It consists of items 
drawn from various periods of the band’s 
history, all the way from East St. Louis Toodle-Oo 
(first recorded by Ellington back in 1926) up to 
Lonesome Lullaby and Upper Manhattan Medical 
Group, both 1956 compositions. Benny Green is 
candid enough in his sleeve-note to point out 
that this new version of Ko-Ko cannot really be 
compared with the original 1940 recording, 
even though it has great merits of its own. This 
is very true, and the same criticism applies to 
most of the other tracks. The climax of Stompy 
Jones, for instance, lacks the brutality which 
made the 1934 recording such an unforgettable 
experience, although it does boast some bravura 
trumpet playing by Cat Anderson, playing 
which demonstrates just how much Anderson 
owes to Louis Armstrong. In almost every case 
the original orchestration has been retained, but 
the 1956 band interprets the score in a different 
way, never quite capturing the tension that was 
created when compositions like Creole Love Call 
and Jack The Bear were the newest items in the 
band’s library. But perhaps this carping is a 
little ungenerous, for these really are most 
rewarding performances, with some outstanding 
solo playing from Johnny Hodges (notably in 
The Jeep Is Jumping) and Ray Nance, the latter 
being featured on a large number of tracks, 
displaying a variety of styles, from lyrical, 
legato playing to the most vehement kind of 
growling. 

The Philips LP was recorded last year, two 
days before the Ellington band left on its tour of 
Europe, a tour which did not include the British 
Isles. As well as all four of the regular trumpet 
players, Fats Ford and Willie Cook were also 
present for the session (Ford actually took 
Harold Baker’s place on the European tour). 
Two drummers—Sam Woodyard and Jimmy 


Johnson—can be heard in Duael Fuel, a perform- 


ance mostly devoted to knock-about stuff but 
with an attractive, rocking theme sandwiched 
between all the rim-shots and _ paradiddles, 
The British critic Stanley Dance was present 
at the session and I am indebted to his account 
of these events (published in the November 1959 
issue of “Jazz Journal’) for various items of 
interest, including the fact that because Jimmy 
Woode was late for the session Quentin Jackson 
(the trombonist) played bass on Duael Fuel, 
while Joe Benjamin took over for the first part 
(Vapour) of Idiom ’59. This latter work, 
incidentally, is one of the more interesting items 
on the LP, its first section presenting some 
pleasant clarinet work by Russell Procope above 
muted playing by Harold Baker and Ray 
Nance. Part II presents the band swinging in a 
very easy, economical fashion, while Clark Terry 
is heard in a typically whimsical solo during 
Part III. Most of this material, of course, was 
premiered by the Ellington orchestra at various 
jazz festivals in the United States during the 
summer of 1959—hence the LP’s title. Into this 
category also fall Copout Extension and Launching 
Pad. Ellington actually recorded a short and 
relatively harmless version of the former piece 
back in 1957 (it’s included in “Jazz Omnibus’, 
a very eclectic anthology on Philips BBL7184), 
but this new recording demonstrates nothing if 
not the physical endurance of Paul Gonsalves, 
who blows his way through about twenty-two 
16-bar choruses before calling it a day. It’s a pity 
that Gonsalves, a musician of considerable 
talent, is regularly wasted upon these pointless 
displays of stamina. Launching Pad, devised and 
arranged by Clark Terry, sounds a wee bit like 
Jones. It takes the form of a “concerto grosso”’, 
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with a “solo section” (Clark Terry, Britt 
Woodman, Paul Gonsalves and Jimmy Hamil- 
ton) handling the main theme. This is a wil'y 
and ingenious piece of writing, with the only 
actual solo playing contributed by Ray Nance. 
The remaining tracks feature performances that 
will be familiar to most people who have secn 
the Ellington orchestra on-stage, Clark Terry 
being featured in Perdido, Johnny Hodges in 
Things Ain’t What They Used To Be. (C.F. 


Art Farmer Tentet 

“Brass Shout” 
Nica’s Dream: Autumn Leaves: Moanin’/April In 
Paris: Five Spot After Dark: Stella By Starlight: 
Minor Vamp. 
(London 12 in. LP LTZ-T15184—27s. plus 8s. 93d. P..) 

Benny Golson wrote all the arrangements for 
this powerful, brassy LP, an LP which features 
Art Farmer in a group of suitable settings. On 
most tracks the instrumentation comprises three 
trumpets, two trombones, baritone horn, 
French horn, tuba, bass and drums, while on 
Moanin’ the composer, Bobby Timmons, sits in 
on piano to make what is presumably an 
“eleventet”. The writing and Farmer’s solos, 
in that order, are the most noteworthy aspects 
of the LP. Golson makes exciting use of the 
brass, all the way from Ernie Royal’s powerful 
lead down to Don Butterfield’s fat and satisfied 
tuba sound. A lesser arranger might have 
created scores which pointed to the absence 
of a reed section, but Golson blends the voices 
in a way that creates fascinating and unusual 
sounds. Farmer, as usual, sounds well-poised 
in his solos, playing within his capabilities with 
taste and discretion. Blanchard King’s sleeve- 
note fails to give anything more than the most 
sketchy solo credits, and those for only three of 
the tracks. I’m not certain, therefore, if it is 
Farmer or Lee Morgan who plays the muted 
chorus in Moanin’. If it is Farmer, then this is 
the first time I’ve heard him make a fairly 
serious fluff on a record. 

A factor which disturbed me considerably at 
times throughout this LP, as a matter of fact, 
was the faulty intonation of the brass in both 
solo and ensemble passages. One might 
forgive Julius Watkins for failing to blow his 
French horn in tune, but trombonist Jimmy 
Cleveland can shelter behind no such excuse, 
and he is a persistent offender. This is not the 
best Art Farmer LP on the market, despite the 
excellence of the settings, but it is not a record 
to be overlooked. The nervous, edge-of-the-seat 
drumming styles of both Elvin and Philly Joe 
Jones (who alternate throughout the record) 
add to the excitement in the faster performances. 

A.M. 


Benny Goodman 
“Benny Goodman Treasure Chest”—Vol. 3 

Camel Hop (Orchestra): Handful of Keys (Quartet): 
AC-DC Current (Sextet): Smiles ota Rare 
(Trio): Alexander’s Ragtime Band (Orchestra)/ 
I’ve Got My Love To Keep Me Warm (Orchestra): 
Twilight In Turkey (Quintet): You Forgot To 
Remember (Orchestra): Some Of These Days 
(Quartet): When It’s Sleepy Time Down South: 
Chloe (Orchestra). 
(M.G.M. 12 in. LP C810—25s. 9d. plus 8s. 44d. P.T.). 

In many ways this final volume of “The 
Benny Goodman Treasure Chest” is the best of 
all, more consistently satisfying than the two 
volumes which I reviewed in March. Once 
again all the tracks (except for AC-DC Current) 
were recorded during broadcasts which the 
Goodman band made in 1937 and 1938. The 
recording quality varies considerably (Alex- 
ander’s Ragtime Band is a particularly rough 
track), but the performances are splendidly 
relaxed. Among the more uncommon items 
are the versions of “Fats” Waller’s Handful Of 
Keys and Raymond Scott’s Twilight In Turkey 
(the latter with Harry James added to the 
normal quartet). Fletcher Henderson wrote all 
the big band arrangements apart from Camel 
Hop, the work of Mary Lou Williams. One 
track—AC-DC Current—was made a little later, 
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The man who knows what’s inside says : 


You get more out of 


TELEFUNKEN 
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TELEFUNKEN Magnetophon 75K-15 


TWO TAPE SPEEDS 3}i.p.s. and 1{ i.p.s. 
FREQUENCY RANGE 60-16,000 c.p.s. at 32 i.p.s. and 60-9,000 c.p.s. 
at IZi.p.s. 

PLAYING TIME 6 hours 20 minutes (53 in. DP Tape at slow speed) 
Press-button controls—Extra-sensitive braking and tape tension 
control system. Recording head with ultra-fine gap. Indirect fly-whee] 
drive. Fast rewind, quick stop button. Digital counter. Automatic 
tape-end stop. Connections for earphones, remote stop/start contro! 
and extension speaker. In attractive lightweight Styron Case, 


52 GNS (excl. microphone ) 


TELEFUNKEN ee 76K 


FOUR TRACKS provide a 
| time of 12 hrs. 40 mins. 
rom one 5}” DP tape. Two 
speeds with frequency response 
of 30-16,000 c.p.s. at 33° and 
30-9,000 c.p.s. at 1}#°. D.C. 
heating of valves. Transistorised 
re-amplifier stage. Four tracks 
acilitate perfect superimposi- 
tion. One track may be moni- 
tored through earphones while 
the other track is being re- 
?—— ene — > 
re) oth tracks together or , 
either track separately. 64 GNS (excl. microphone) 


TELEFUNKEN Magnetophon 85 KL 


Six watts push/pull power stage, two matched oval speakers 
with cut-out switch, volume control and separate bass and 
treble tone controls. Monitoring through loudspeakers or 
earphones while recording. Straight-through amplifier 
facilities.  Magic-eye level control. External speaker 
connection. Continuously variable trick control can be 


fitted. In luxury case. 79 GNS (excl. microphone) 


a TELEFUNKEN Magnetophon 77 FULL STEREO 

ae epasreaastttees ss This, the latest in the fine Telefunken range will be avail- 
ccicssasssr sensed able very shortly. Four track system using 53” spool. Twin 
speaker in lid for full stereo. Speeds 33 x 13 i.p.s. 


UUUUUOADAGENANEOLEDEGADEGAOAUAGEOEAUENUAGEUELEUEUAUedoaaaUedeNUedt 
HUUUGGUNLUUSNUUEAOGADASUCONULUCUUOGNUGULUNGHOGOCHOLUObEROEEO UHHH 




















A full selection of Telefunken Accessories, Microphones and 
Tapes are available. Ask for free brochure. | SEND COUPON for details of the complete range to: 


’ WELMEC CORPORATION LIMITED 
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WHEN YOU TURN TO VISUAL ENTERTAINMENT 


\ 


FERGUSON'S Do 


IS TODAY'S MOST ELEGANT, TOP-PERFORMANCE PORTABLE 


Elegant — that’s the word for the Ferguson ‘Flight 
546’. Its lines are slim, sleek. The cabinet is covered 
in stylish simulated pigskin. It’s Britain’s neatest, 
most attractive portable. But there’s more to ‘Flight 
546’ than exceptional good looks; this is the set that 
makes portables really practical. It offers you all these 
worthwhile advantages... 


NEW TECHNICAL ADVANCES! 


Though size and weight are reduced, new technical 
features produce exceptional standards of sound, 
vision and reliability. Pictures are crystal-clear 
with clean, straight edges; a minimum of adjust- 
ment is needed; printed circuits throughout give 
maximum reliability and consistency of perfor- 
mance. The easy-to-turn disc tuner covers all 13 
channels, and a special RF valve brings better re- 
ception over a wider area. Features like this make 
this superb Ferguson receiver outstanding value for 


money. 
5 Sans TAX PAID 


22-carat gold-plated telescopic aerial— 
guinea extra. 


fine sets these 


PERGUSON's 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER’S VOICE 










LESS BULK—MORE PICTURE! 


‘Flight 546’ has the shorter 110° deflection wide-angle 
17” tube, which reduces cabinet depth to 123” (14’ 
overall) and gives a picture 12% larger. 


WEIGHT ONLY 31; LBS! 


Move it around the room, around the house - plug- 
in anywhere. ‘Flight 546’ is the most portable of 
portables. 
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Only with Fl-CORD can you have it both 
ways—really HI-FI and really portable 


Don’t be misled by the compact size. 
The Fi-corp is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 74 i.p.s. and 1j i.p.s. Twin track 
record/playback, using standard 34” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


CATCH /IT- 
AND KEEP /T-WITH 


Write for name and address of your nearest stockist to:— 


FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 


the realism of sound to movie films. 


The Fi-corp weighs only 4 Ibs., 
measures 93” x 5” x 23”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 


FI-CORD 


Complete with 
Microphone, Tape, 
Batteries and Charger 


or with Grampian DP4/M 
Microphone 
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; OG UE RECORDINGS RE & RD mm 
Brilliant recordings by George Wright pe 
Playing the Wurlitser Pipe Organ - 
Pet 
Do 
Ori 
(Cor 
p 
Fou 
wo! 
la 
los 
set 
has 
tha 
tolc 
the 
doe 
VA 160135 (STEREO SAV 8001) VA 160136 saat vA 160157 
GEORGE WRIGHT’S SHOWTIME GEORGE WRIGHT plays the GEORGE WRIGHT ENCORES at Tex 
Wurlitzer Pipe Organ Mighty Wurlitzer Pipe Organ the Mighty Wurlitzer Pipe Organ 
There’s no business like show business; My Jealousy; Ebb tide; Caminite (Little Lane); Slaughter on Tenth Avenue; Tumbling tumble- 
funny Valentine: The Lady is a tramp; Little $2 door: Brazlls Stclia by starlight: Love for Seadente fexuayy lense CA Coat ota 
Girl blue; The man I love; Just one of those sale; Dancing tambourine; Stars and Stripes Quiet Village; Petite waltz; Crazy 
things; Showboat Medley. forever. American Patrol. 
Other George Wright recordings. ‘My Fair Lady” VA160129 ‘South Pacific’ VA160138 
FOR FULL DETAILS OF ALL NEW RELEASES ON LP, EP AND SINGLES SEE THE CURRENT ISSUE 
OF RECORD PRESS AVAILABLE FROM YOUR DEALER NOW 
VOGUE BECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256’7’8 
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Complete Stereo Equipment by. 





Omni-directional speaker enclosures in distinctive Matching console to take Connoisseur turntable, 
Formica Walnut finish designed to take 8” speaker pick-up, stereo amplifier and pre-amplifier; doors fold 
unit and a 3” high frequency unit. back completely. 
cabinet height 3’ 44” Console height 2’ 8” 
length 1’ 4” depth 12” length 1’ 6” depth 1’ 5” 


write for further details to: 
A. R. SUGDEN & CO (ENGINEERS) LTD + MARKET STREET - BRIGHOUSE 
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1939, after Charlie Christian had 
man, and it is worth noticing how 
much impetus Christian’s guitar playing gave 
to the rhythm section. As I pointed out when 
reviewing the earlier volumes, these records will 
probably appeal to those readers who were old 
enough to admire the Goodman orchestra back 
in the 1930s rather than to younger, less 
nostalgic aficionados. C.F. 


probably in 
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Pete Fountain 

Do You Know What It Means To Miss New 
Qrleans?/A Closer Walk. 

(Coral 7 in. 45 Q72389—4s. 9d. plus 1s. 7d. P.T.). 

The white New Orleans clarinettist Pete 
Fountain does a good job with both these well- 
worn numbers, exhibiting a good range and 

laying not only sensitively but even—in A 

loser Walk—with passion. Fountain obviously 
set out to do a Petite Fleur or a Summer-Set and he 
has succeeded admirably. All the same, I feel 
that the thrashing drummer should have been 
told, quietly but firmly, to stay a little more in 
the background. The loudness of his playing 
doesn’t Sive any extra lift to the performance. 

O.K. 


Terry Gibbs—Vic Feldman—Larry Bunker 
“Vibes To The Power Of Three” 
The Dipsy Doodle: Where Or When: Getting 
Sentimental Over You: Hollywood Blues: Tan- 
gerine/Just Friends: Softly As In a Morning Sun- 
rise: Memories Of You: Broadway: Allen’s 
ey. 

Ms yank 12 in. LP 30/007—22s. 73d. plus 7s. 43d. P.T.). 

ibbs, Bunker and Feldman, all playing 
vibes (and sometimes doubling on marimba or 
xylophone) are backed up by a brisk and 
efficient rhythm team, comprising Lou Levy, 
Max Bennett and Mel Lewis. Joe Quinn’s 
helpful sleeve-note identifies the various solo 
passages, although it would not be difficult 
to sort out the various vibes men aurally. 
Gibbs is glib (if you'll forgive the rhyme), 
Feldman is perhaps the most inventive, and 
Bunker seems less consistent, yet occasionally 
sounds very interesting. If you like vibraphone 
solos this LP will make a strong impression; 
on the other hand if, like me, you prefer vibes 
in moderation, then you will suffer from a form 
of combat fatigue after two or three tracks. 
No one actually puts a hand wrong, and some 
of the arrangements for this peculiar instru- 
mentation are ingenious, but I think I would 
have preferred it had the collection been broken 
down into a series of three EPs. Allen’s Alley is 
perhaps the best track, with Gibbs on marimba 
and the others on xylophones. A printer’s error 
on the sleeve refers to this tune as being 
“straight out of the ‘bob’ era”. Bob who? 

, A.M. 


Edmond Hall 
“Rumpus On Rampart Street” 
Rumpus On Rampart Street: Neighbours: Rose 


In Her Window: ’ High: African Tempo/ 
| Swingin’: Hallelojants Dawn On The ipenusts 


Lever: African Fu-Fu. 
a Rank 12 in. LP 35-050—26s. 43d. plus 8s. 7$d. P.T.). 
larinet solos are definitely in, as the fashion 
experts put it. On half these tracks the New 
Orleans veteran, Edmond Hall, is supported by 
his brother Herbert and the late Omer Simeon, 
making up a trio of clarinettists, and on all of 
them by a discreet but meaningful rhythm 
section, a section including such diverse 
personalities as the modern guitarist Jimmy 
Raney and the ex-Lunceford drummer, Jimmy 
Crawford. As Charles Fox points out in his 
deeve-note, the other two clarinettists are used 
saly in the background, except for Simeon’s 
rather sub-standard solo in Hallelujah! The 
effect is very pleasing, and since Edmond Hall 
does not go in for any exaggeratedly husky 
tones (in the accepted Chicago manner) his 
work is (to me, at any rate) highly acceptable. 
The choice of numbers is good and imagination 
19 displayed in their performance. This record, 
in fect, is. something of a grand-scale lineal 
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descendant of the Junie Cobb single reviewed 
above. O.K. 


Lionel Hampton 

“Open House” 
Sweethearts On Parade (V): Memories Of You: 
Gin For Christmas: Any Time At All (V): - - 
Mallets: You’re My Ideal (V)/I Surrender D -r: 
After You’ve Gone (V): One Sweet Letter From You 
(V): Rock Hill Special: Blue Because Of You: Open 


House. 

(Camden 12 in. LP CDN138—15s. 10d. plus 5s. 2d. P.T.). 
“Jazz Gallery” 

The Chase (Part I)/The Chase (Part I1). 

(Phi'ips 7 in. EP BBE12363—9s. 3d. plus 3s. P.T.) 

‘he Camden LP is a successor to an earlier 
one (CND129) which I reviewed in September 
1959. Once again the music is superb. All the 
tracks were recorded between 1937 and 1940 
and feature a fantastic assortment of musicians. 
One Sweet Letter From You and Hot Mallets. for 
instance, were made by a band consisting of 
Dizzy Gillespie, Benny Carter, Choo Berry, Ben 
Webster, Coleman Hawkins, Clyde Hart, 
Charlie Christian, Milt Hinton and Cozy Cole, 
plus, of course, Hampton himself. The former 
track, incidentally, contains an outstanding solo 
by Hawkins, the latter some uncommonly fine 
playing by Choo and Hampton. Equally 
remarkable work by this last-named pair can 
be found in the magnificent Sweethearts On 
Parade (few tenor players have ever swung as 
much as Choo Berry does here) and in Shufflin’ 
At The Hollywood, a track included in “‘Great 
Jazz Reeds”. another Camden LP, just re- 
leased. Memories Of You contains one of 
Hampton’s most impressive solos, together with 
a dynamic if rather throttled cornet passage by 
Rex Stewart. Benny Carter’s hand can 
discerned very clearly in the beautiful scoring 
for the reed section (this time comprising Carter, 
Dave Matthews, Herschel Evans and Babe 
Rusin) on Any Time At All, while You’re My Ideal 
features good Johnny Hodges and a stinging 
growl solo from Cootie Williams. Hampton is 
once again outstanding in J Surrender Dear, a 
track which also has Jonah Jones playing muted 
trumpet, while on Gin For Christmas he switches 
to drums, helping to make this a rather noisy 
but genuinely exciting performance. 

Many of the musicians heard in these record- 
ings, of course, were drawn from the Benny 
Goodman orchestra. The group heard in After 
You’ve Gone, for instance, consists entirely of 
Goodman musicians (Jess Stacy is responsible 
for some particularly incisive piano work). Rock 
Hill Special swings lightly, some of the ensemble 
playing sounding a bit like that on early Basie 
records—although on a smaller scale; Hampton 
plays one-fingered piano, and there is good 
drumming by Alvin Burroughs as well as lively 
solos from Walter Fuller (trumpet) and a funky 
tenor saxist who is probably Budd Johnson. It 
is often forgotten that Nat Cole was once an 
exceptionally fine jazz pianist, his style derived 
from Earl Hines, but with a crispness of its own. 
Just how good he was can be discovered by 
listening to Blue Because Of You, on which he is 
featured in quite a lengthy solo. Last of all 
comes Open House, recorded after Lionel 
Hampton had formed his first big band and 
featuring some of that band’s musicians, 
including Ray Perry on electric violin (hardly 
my cup of tea, I’m afraid), Marshall Royal 
(clarinet), Irving Ashby (guitar) and Sir 
Charles Thompson (piano). This group seems 
to have modelled itself almost exactly upon the 
Benny Goodman Sextet. 

The Philips EP contains an extract from a 
concert which the full Hampton band gave at 
the Trianon Ballroom in Chicago sometime in 
1954. It starts off in great style, the band 
swinging beautifully and with a fine rapport 
established between musicians and audience. 
There are exciting, if often frenetic solos from 
Hampton, Jay Peters (tenor sax), a trumpeter 
and trombonist, but the record descends to 
mediocrity with the lengthy alto solo played by 
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Jay Dennis, a solo which is virtually a caricature 
of Charlie Parker’s playing. CF. 


Jay Jay Johnson 7 
“Jay Jay In Person 

Tune Up: Laura: W: ’: What Is Thies Thing 

Called Love?/Misterioso/My Old Flame: Now's 

The Time. 

(Fontana 12 in. LP %Stereo STFL512, Mono TFL&041 

—27s. plus 8s. 9d. P.T.) 

Consistency is a dubious virtue in jazz. It 
leads to blasé acceptance on the part of the 
discerning public, until, after years of high- 
quality performances, the least falling-off on 
the part of a consistent artist is likely to meet 
with bitter criticism. Inconsistency, on the 
other hand, invariably leads to a false sense of 
values, the occasional peaks in performance 
receiving undue praise. When this present LP 
was released in America it provoked an un 
warranted attack from critic Martin Williams, 
then writing for “Down Beat” magazine, in 
the course of which Williams accused Johnson 
of not trying very hard. Johnson, a sensitive 
and completely sincere jazzman, was moved to 
reply to Williams in the letters column of 
“Down Beat”, pointing out, quite accurately. 
that he had a duty to his public and tried on 
every occasion to play as well as he possibly 
could. One hearing of this LP still shows, for 
me, the wisdom of Jay Jay’s words, and the 
inaccuracy of Williams’s review. Johnson is a 
sunerb artist, his only fault consistency. His 
tone is a joy to hear and his ability to play 
clean notes at fast tempos continues to hood- 
wink the unwary into believing that he plays 
valve and not slide trombone. But his greatest 
asset is the quality of his improvisations, 
improvisations which shun the banal and make 
use instead of Parker’s teachings. Even on a 
ballad performance such as Laura, where Jay 
Jay might forgivably have resorted to playing 
slight paraphrases of the tune, he succeeds in 
combining good taste with a wealth of musician- 
ship. Consequently he builds a series of on 
sometimes daring, patterns which glance o! 
the smooth undulations of the rhythm section, 
creating a feeling of total jazz. He is aided in 
the front-line by Nat Adderley, whose cornet 
playing is slanted strongly along the humorous 
lines adopted by Clark Terry; Tommy 
Flanagan, Wilbur Little and Al Heath make up 
a rhythm section which is efficient and un- 
obtrusive, concentrating the listener’s attentions 
on the magnificent artistry of Johnson. Without 
doubt this is one of Jay Jay’s best records, and 
the in-person atmosphere and _ informal 
announcements all add to its delights. A.M. 


Lambert, Hendricks and Ross 
“The Hottest New Group In Jazz” 

Charleston Alley: Moanin’: Twisted: Bi 

burst/Centerpiece: Gimme That Wine: 

Summertime: Everybody's Boppin’. 

(Philips 12 in. Mono BBL7368: ESteceo SBBL562— 

27s. plus 8s. 9$d. P.T.). 

There is something excessively formal about 
the nomenclature recently adopted by the Dave 
Lambert Singers—as they used to be called. 
Lambert, Hendricks and Ross—why, they might 
be a firm of wigmakers, three explorers sledding 
to the North Pole, or a doughty half-back line. 
But not only has the name changed, so has the 
material. Just as they did when they were m 
Britain for a charity concert early in 1959, 
these singers show that they are able to perform 
themes other than those associated with Count 
Basie’s orchestra. And this time the singers are 
accompanied by a useful little group, comprising 
Harry Edison on trumpet, bassist Ike Isaacs, 
and a pianist and drummer who remain 
shrouded in mystery. Although I’ve grown a 
little too familiar with Harry Edison’s playing, 
I must admit that he sounds fairly good on 
these tracks, especially in his muted solo on 
Sermonette. 

One has become so used to the near-perfec- 
tion which these singers consistently achieved 
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on their two earlier LPs, that it comes as some- 
thing of a shock to find that they too can err. 
A few of these tracks, for instance, are decidedly 
ordinary. Everybody’s Boppin’ is a good example, 
equipped with infantile lyrics but largely the 
equivalent of a “blowing session”, with long 
wordless solos from Dave Lambert and Jon 
Hendricks. It was, too, something of a mistake 
for the trio to attempt the Miles Davis-Gil 
Evans version of Summertime, on which Hendricks 
sings the trumpet solo, relying upon words 
drawn from Ira Gershwin’s original lyric. 
Gimme That Wine is another distinctly inferior 
performance. Luckily, however, these descents 
from Olympus take up less than a third of the 
Twisted, of course, is very much Annie Ross’s 
track. She wrote the words herself and recorded 
her first version of this famous Wardell Gray 
solo back in 1952 (it was issued on an Esquire 
EP, EP1). This new performance is more light- 
hearted, perhaps a little more individual. It 
also makes one wonder why Annie Ross doesn’t 
write more lyrics herself; in many respects she 
has a more pointed style than Jon Hendricks. 
Some of the most fascinating interplay between 
the three voices can be found in Bijou, a track 
also notable for Dave Lambert’s simulation of 
the Bill Harris trombone solo. Touches of the 
gospel spirit, so fashionable in jazz circles 
nowadays, can be discovered in the perform- 
ances of Bobby Timmons’ Moanin’ and Cannon- 
ball Adderley’s Sermonette. Charleston Alley is an 
old Charlie Barnet number, while Centrepiece, 
although credited here to Harry Edison, is the 
same tune as Keester Parade, a composition 
usually attributed to Johnny Mandel. Cloudburst 
may jolt those innocents who thought that 
Don Lang had concocted this routine all on his 
own. Lang’s version was actually copied from 
an earlier recording by Jon Hendricks (issued 
on a Brunswick 78), the whole thing, of course, 
being based upon a tenor solo by Sam “The 
Man” Taylor. C.F. 


John Lewis—Sacha Distel 
“Afternoon In Paris” 

I Cover The Waterfront: Dear Old Stockholm: 
Afternoon In Paris/All The Things You Are: Bags’ 
Groove: Willow Weep For Me. 
(Oriole 12 in. LP MG20036—28s. 6d. plus 9s. 34d. P.T.). 

When he is not trying to be too subtle, or too 
“respectable”, and when he allows his natural 
ability to swing to conquer his waywardness 
in this direction, John Lewis emerges as a 
remarkably fine pianist. He is not, however, 
a better pianist than several other less well- 
known artists, men such as Al Haig and Duke 
Jordan, but he works within his limitations to 
produce sensible, tasteful and intelligent music 
which is invariably charming and melodic. 
Unfortunately, in recent years, he has bogged 
himself down with the Modern Jazz Quartet, 
a unit of skilled craftsmen whose work is now 
showing signs of that staleness which creeps 
into the music of long-established jazz groups. 
Every once in a while, however, Lewis divorces 
himself from the MJQ for a record date and 
the results are invariably of high quality. Take 
“Grand Encounter” (Vogue LAE12065) for 
example; teaming Lewis with Jim Hall and 
Bill Perkins produced some classic jazz, com- 
pletely devoid of pretentiousness. This present 
LP, recorded in Paris at the end of 1956 by the 
same instrumentation as that on the “Grand 
Encounter” album, contains more music of a 
similar quality. Playing guitar and tenor sax 
respectively are Sacha Distel and young Barney 
Wilen (Pierre Michelot, Percy Heath, Connie 
Kay and Kenny Clarke alternate on bass and 
drums) and it is Wilen who will attract the ear 
of those not familiar with his work. After Lewis 
has laid the groundwork Wilen sails in to 
fashion some beautiful choruses in an original 
style, yet a style that reflects both Lester Young 
and Sonny Rollins. Listen to the lovely counter- 
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line which he blows behind the piano on 
Afternoon In Paris; listen also to the tremendous 
confidence in Wilen’s playing whenever he 
receives the pushing support of Kenny Clarke’s 
drums. Distel is very effective too, blending his 
Jimmy Raney-like tone with Lewis’ piano 
figures to form fascinating patterns. In fact, 
there is not a discordant voice to be heard on 
the whole LP. My only regret is that Miles 
Davis—who was also in Paris at the time— 
could not have been present, for his individual 
solo style may well have turned this into one 


of the classic LPs of the decade. A.M. 
Herbie Mann-Buddy Collette 

“Flute Fraternity” 
Herbie’s Buddy: Perdido: Baubles, Bangles, 


Beads: Give A Little Whistle/Here’s Pete: Theme 
from “Theme From”: Nancy With The Laughing 
Face: Morning After. 

ro Rank 10 in. LP 25/015—18s. 103d. plus 6s. 14d. 
Herbie Mann and Buddy Collette switch 
easily from flute to alto sax, tenor sax to 
clarinet, alto flute to piccolo, during the course 
of this amiable programme. But despite this 
instrumental dexterity, there is really no depth 
of feeling and very little jazz spirit to be found 
here; it’s all very precious and rather twee, 
the two musicians twittering their way through 
the tunes like a couple of love birds. Only 
during Mann’s Theme From “‘ Theme From’’ does 
anything of jazz value occur, for here Herbie 
and Buddy play most of their solo passages on 
tenor saxophones, the former showing the 
influence of Al Cohn, the latter the more direct 
effect of Lester Young. Jimmy Rowles (playing 
piano most of the time, but performing on 
celeste, using a single-fingered vibraphone style, 
on Nancy), Buddy Clark and Mel Lewis make 
up a rhythm section worthy of a much more 
challenging front line. A.M. 


Jimmy McPartland Quintet 
“Meet The McPartlands” 
Rockin’ Chair: I Get Along Without You Very Well/ 

Stardust: Georgia On My Mind. 

(Top Rank 7 in. EP JKP2037—9s. 3d. plus 3s. P.T.). 
Jimmy McPartland seems to be the odd man 
out here, not so much because the rest of his 
group (Marian McPartland, Jimmy Raney, 
Trigger Alpert and Joe Morello) is more 
“modern” in concept, but because he gives 
these four Hoagy Carmichael songs a somewhat 
perfunctory reading. Technically, McPartland 
appears to be having pitching difficulties in 
places, and he has lost some of the lovely 
mellifluous sound he used to possess. For this 
type of playing either Johnny Windhurst or 
Bobby Hackett can cut McPartland, although 
I am in no way trying to detract from Jimmy’s 
earlier work. The rest of the group performs 
with skill rather than genuine invention. 

A 


Modern Jazz Quartet 

“Odds Against Tomorrow” 
Skating In Central Park: No Happiness For Slater: 
Social Call/Cue No. 9: A Cold Wind Is Blowing: 
Main Theme (Odds Against Tomorrow). 
(London 12 in. LP LTZ-T15181—27s. plus 8s. 93d. P.T.). 


John Lewis 
“Odds Against Tomorrow” 

Prelude To Odds Against Tomorrow: A Cold 
Wind Is Blowing: Five Figure People Crossing 
Paths: How To Frame Pigeons: Morning Trip To 
Melton: Looking At The Caper: Johnny Ingram’s 
Possessions: The Carousel Incident: Skating In 
Central Park: No Happiness For Slater/Main 
Theme (Odds Against Tomorrow): Games: Social 
Call: The Impractical Man: Advance On Melton: 
Waiting Around The River: Distractions: The 
Caper Failure: Postlude. 
(London 12 in. LP HA-T2220—27s. plus 8s. 93d. P:E.). 

Last year John Lewis was commissioned to 
write the music for the Harry Belafonte-Robert 
Ryan-Shelley Winters film ‘Odds Against 
Tomorrow”, a dramatic study of criminal 
mentalities soured by racial distrust. In line 
with current practice, the sound-track music 
has now been released as an LP, while Lewis 
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has also utilised six of his themes for the Modern 
Jazz Quartet record. Neither album strikes me 
as being particularly memorable. Taking the 
sound-track LP first, we find disconnecied 
snippets which obviously mean something when 
coupled to the visual aspect of the film; divorced 
from the screen, however, and heard by somevne 
who has not seen the film, they all seem rather 
pointless. Milt Jackson tinkles away on vibes 
and Bill Evans is heard on piano, but the sum 
total is dreary mediocrity, music from no-man’s 
land. I disagree entirely with Gunther Schuller, 
quoted on the sleeve as saying, “It is inevitable 
that some people will question whether this 
music is really jazz. The best way to answer 
that is to ask the converse—is it really classical? 
The answer there, of course, is a decided no”. 
The implication here is that the sound-track 
music has jazz validity because it is patently 
not classical. In politics I suppose Schuller 
would support the two-party system, with no 
recognition for any standpoint between the 
extremes. 

The MJQ album is better, for the quartet 
turns some of the themes into vehicles for 
improvisation. Skating In Central Park is played 
in waltz time and has some fair, if unnecessarily 
‘precious’, solo work from Milt Jackson. The 
MJQ formula, however, has become too 
mannered for comfort. At the outset I was one 
of the Quartet’s champions, for I saw in it 
great jazz potential; unfortunately the musical 
policy has veered away from such material as 
Django, La Ronde, etc., and we are left with a 
style that is lifeless and occasionally very 
pretentious. Lewis himself seems to be trying 
to forget his original jazz ties, for his solo playing 
is now insufferably refined. And; why on earth 
didn’t he use his left hand during the major 
part of his long solo on Social Call? A.M. 


Jelly Roll Morton’s Red Hot Peppers 
Sidewalk Blues: Original Jelly Roll Blues/The 
Pearls: Kansas City Stomps. 
(R.C.A. 7 in. EP RCX168—9s. 3d. plus 8s. 03d. P.T.). 
What can I say about these four masterpieces 
that has not been said already by almost every 
writer on jazz, myself included? Because all 
four performances are so effortlessly produced, 
I think the best course is to say that each one 
represents a high-water mark of perfection. 
This disc should be regarded as a sort of 
“taster” for the LP (R.C.A. RD27113) from 
which the tracks have been taken, an LP which 
I reviewed in June, 1959. If that LP did not 
exist, then this record would be a “must” for 
any collection of classic jazz. O.K. 


Red Nichols and the Five Pennies 
“Dixieland Dinner Dance”’ 

Johnson Rag: My Funny Valentine: Satan Takes A 

Holiday: Love Walked In: Someone To Watch Over 

Me: Baby, Won’t You Please Come Home?/Stop, 

Look And Listen: September Song: Ballin’ The 

Jack: How Come You Do Me Like You Do?: Ja-Da: 

What’s New?: American Patrol. 

(Capitol 12 in. LP Mono T1297: *Stereo ST1297—25s. 94. 

plus 8s. 43d. P.T.). : 

Say what you like, I find more to interest me 
in these tracks—polite Dixieland jazz in the 
New York idiom—than in nine-tenths of the 
“genuine” New Orleans and Chicago music 
put out today. The repertoire is neither 
aggressively traditional nor hysterically modern, 
nor are the performances. This music is crisp 
and clean, however, and that goes a long way 
towards making up for whatever it may lack 
in “soul’’, O.K. 


Marty Paich 
“Jumpin’ At The Woodside” 

Jumpin’ At The Woodside: Look Around/Ida: 
Yardbird Suite. : 
(Top Rank 7 in. EP JKP2050—9s. 3d. plus 3s. P.T.). 

Without being in any way significant or 
world-shaking, the music on this EP does 
happen to be pleasant and fairly unusual, its 
instrumentation comprising two trumpets, two 
valve trombones and rhythm section. I have 
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Pee Wee Erwin 


and the Dixie Strutters 
DOWN BY THE RIVERSIDE 


Walking with the King; Swing low, sweet chariot; When the 

Saints go marching in; Just a little while to stay here; Lead 

me on; Down by the riverside; Marching into glory land; 

Careless love; Ev’rybody needs a helping hand; Lord, Lord you 

sure been good to me; Give me the good word; Just a closer walk with thee 
© SAHT 6071 @ LTZT 15189 


THE GENIUS OF 
Ray Charles 


Let the good times roll; It had to be you; Alerander’s ragtime 

band; Two years of torture; When your lover has gone; ’Deed I do; 

Just for a thrill; You won’t let me go; Tell me you’ll wait for me; Don’t let the 
sun catch you cryin’; Am I blue; Come rain or come shine @ LTZK 15190 


The Jazz Modes 
THE MOST HAPPY FELLA 


Standing on the corner; Joey, Joey, Joey; Warm all over; Happy to 
make your acquaintance; My heart is so full of you; The most 
happy fella; Don’t cry; Like a woman: Somebody somewhere 
@ LTZK 15191 





STEREO 
OR MONO 
RECORDS 


LONDON. 





Wt 


FINGS AIN'T WOT THEY USED T’BE 


original cast recording 


WET TOE IN A HOT SOCKET 

Phyllis Diller 

Cesspool of culture, Cornflakes on the rocks, I hate cheap beauty 
parlors and other delightful ditties of similarly educative appeal 


© SKL 4092 @ LK 4346 


Wasted @ “Ace 
AN EVENING / WITH TOM LEHRER 
Recorded at a public performance @ LK 4332 
MORE OF TOM LEHRER 
The same nauseating songs without Mr. Lehrer’s infuriating 
irrelevancies @ LF 1323 


PIECES OF EIGHT 
Fenella Fielding, Kenneth Williams and originat cast 


@ SKL 4084 © LK 4337 
STRICTLY FOR GROWN-UPS 
Paddy Roberts 


The ballad of Bethnal Green, L’ Anglais avec son sang-froid 
and other numbers in similar vein 
Four numbers on EP: DFE 6584 


BART FOR BART'S SAKE 
Lionel Bart 


Two numbers from ‘Fings ain’t wot they used t’ve’ together with 
Dear Mum and Dr. Kinsey says @ DFE 6619 


KAYE BALLARD SWINGS! 

SHE ALSO SINGS! 

A recording of Miss Ballard’s famous cabaret act at 
the Bon Soir, New York 


@ LF 1322 


@ HAT 2234 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEll 
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MODEL B 











A PROFESSIONAL SPECIFICATION IS COMMON 
TO ALL REFLECTOGRAPH MODELS. 


DIMENSIONS: 20” long x 16” deep x 10” overall. 
WEIGHT: Approx. 50 Ib. 
TAPE DECK: Motors: Direct drive synchronous capstan motor. 
Two Garrard side motors. 
Tape-Speed: 7} and 3} i.p.s. 


Tape Speed Control: Switched two speed capstan . 


motor. 

Long Term Speed Stability: Better than 0.2% for 
1200 feet. 

Spool size: Up to 8}’. 

oe Flutter: At 7} i.p.s. better than 0.2% 

Starting and ed time: Less than 1 sec. 

Tape Loading: Visible placing across heads. 

Magnetic Heads: 
yy Types E.4. Erase, 

Record, P.4. Playback. 

Tape Wind: Controlled ‘by single knob electrical 
wind with mechanical ‘ Park’ position. Less 
than 45 secs. for 1200 ft. tape. 

Position Indicator: Clock type. 

Controls: 3 position function lever; mains OFF/ 
ON knob; push button OFF; motors 7}/32/ 
OFF knob; wind on/wind back knob. 

Splicer: Provision for mounting Bib Tape Splicer. 


AMPLIFIERS: Separate record and playback amplifiers providing 
continuous monitoring from the tape with 
provision for instant comparison between input 
Signal and recorded signal. 

Controls: 

Record/Playback, with safety button on record. 
Red and green warning lamps automatically 
illuminated. 

Bass Cut/Boost a calibrated skirt marked for 
C.C.I.R. responsi 

Treble Cut/Boost with calibrated skirt marked for 

.C.1.R. response. 

Playback Volume with calibrated skirt. 

Record Volume with calibrated skirt. 

Tape/Input switch. 


VAL © QUARTER TRACK 
TAPE RECORDER 


This is probably the first tape recorder with a 
professional specification which enables you 
to record on 4 tracks and compare instantly 
the input signal with the signal recorded on 
the tape. 

A total recording time at 7} i.p.s. on 3,600 feet 
of tape is 6 hours 24 minutes and this time is 
doubled for recordings made at 3# i.p.s. 


At the slower speed an exceptionally good fre- 
quency response has been achieved and a 
special compensation network operates at 
this speed. 

The quarter track facilities provided make it 
possible, when connected to a suitable ex- 
ternal amplifier, to reproduce pre-recorded 
} track or } track stereo tapes. 





FREQUENCY 
RESPONSE: At 7} ‘et to C.C.I.R. specification (or to 
N.A.R.T.B. to special order) 

+2dB 50 c/s—10,000 c/s (43dB 30-50 c/s and 
i0,000- 15,000 c/s). 
At 32 ips. +2dB 40-7,500 c/s. 


SIGNALINOISE : . ; 
ATIO: Better than—43dB (unweighted including hum). 


INPUT 
SENSITIVITIES: a Gain: not more than 6 mV for peak record 
evel. 


a Gain: not more than 0.25 V for peak record 
level. 


OUTPUT 
VOLTAGES: From pre-amplifier 150mV. R.M.S. medium 
—- From amplifier 3 watts across 
15 ohms. 


ERASE AND BIAS 
FREQUENCY: 63 Kcs. 


TAPE SPEED , . 
EQUALIZING: Automatic for 74 and 33 i.p.s._ 


RECORD LEVEL: Meter indicator, edgewise reading with coloured 
and calibrated scale. 


INPUT SOCKETS: High Gain and Low Gain. 
OUTPUT SOCKETS: Head pre-amplifier. External speaker (15 ohms). 


AMPLIFIER . 
CONSTRUCTION: Separate record and playback amplifiers across 
front of instrument. 


Access to valves by removing 5 screws from front 
panel. 


VALVES: 1/EF86, 1/6BR8, 1/ECC82, 2/ECC83, 1/EL84, 
1/EF91, 1/EZ80. 


MONITOR ae ree 
LOUDSPEAKER: Special Goodmans 10” x 7” high quality elliptical 
high flux, low field. 





pcm ny instruments are covered by Patent > eae, 1109/60 
esign 895860 . World Patents pending 


MULTIMUSIC LIMITED, 


MAYLANDS 


The Model B will not make stereo recordings but in due course PRICE. 
facilities will be available for conversion of a Model B for stereo 105 Gns 
recording if required. 


AVENUE, HEMEL HEMPSTEAD, HERTS 


| pd 


SE@MsOPe gts orev ses sees am 














ou 


ly 
on 


May, 1960 


listed the record under Marty Paich’s name, 
for he wrote the arrangements and played 
piano on the session; in fact, neither labels nor 
sleeve indicate who was the leader. There is a 
happy, uncomplicated quality about the music, 
made all the more exhilarating by the joyous 
solo playing of trumpeter Don Fagerquist and 
the swinging rhythm section of Marty Paich, 
Buddy Clark and Mel Lewis. Jack Sheldon, 
Stu Williamson and Bob Enevoldsen also take 
worthwhile choruses. It would have been far 
better, as a matter of fact, had Top Rank 
decided to issue this record in its original LP 
form, rather than the Herbie Mann-Buddy 
Collette album reviewed above. Both records, 
together with further LPs by Terry Gibbs and 
Eddie Costa, plus an EP by Frank Rosolino, 
have been taken from the American Interlude 
catalogue and were made originally for the 
now-defunct Mode label. A.M. 


Django Reinhardt 
“The Art of Django” 

Mystery Pacific: A Little Love, A Little Kiss: 
Runnin’ Wild: Body And Soul: Hot Lips: Solitude: 
When Day Is Done/Tears: Rose Room: The Sheik 
Of Araby: Liebestraum No. 3: Exactly Like You: 
Miss Annabelle Lee: Ain’t Misbehavin’. 

(—H.M.V. 12 in. LP CLP1840—25s. 9d. plus 8s. 43d. P.T.). 
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Django Reinhardt seems to be experiencing 
a posthumous boom. Perhaps it has something 
to do with the current popularity of the guitar. 
At any rate, the earlier LP which H.M.V. 
issued (CLP1249), reviewed in THe Gramo- 
PHONE for July, 1959) appears to have been so 
successful that it has now been followed by this 
one. This time the recordings have been 
drawn from sessions made within a single week 
—on the 20th, 2lst, 26th and 27th of April, 
1937. If there are no individual solos to equal 
Django’s wily playing on such tracks as You’re 
— Me Crazy on that earlier LP, at least 
most at of these performances are astonishingly 
consistent, fine examples of the virtuosity and 
inventiveness of this guitarist. One 
grows a little weary a the Quintet itself, 
particularly of the heavy, monotonous rhythm 
produced by the three guitars and bass, but 
Reinhardt’s own solos are invariably fresh and 
lyrical. Stephane Grappelly now sounds more 
repetitive, belonging much more completely to 
the 1930s and yet offering occasional felicities. 
Mystery Pacific, of course, is an example of what 
might be called the choo-choo genre, that 
category of works which includes such illustrious 
and variegated pieces as Duke Ellington’s 
Daybreak Express, Honegger’s Pacific 231, Meade 
Lux Lewis’s Honky Tonk Train Blues and Villa- 
Lobos’s Little Train Of The Caipira. Alas, the 
Quintet’s loco never gets up enough steam to 
compete with those aristocrats of the iron road. 
The best tracks on the LP are probably Body 
And Soul and Solitude, on which Reinhardt takes 
typically baroque and languishing solos, and 
the lively Sheik Of Araby. C.F. 
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Eight tt can tracks have already been 
teleased by Vogue, both as EPs and as a ten- 
inch LP. Now, however, in common with 
American practice, further titles have been 
recorded especially to expand the ten-inch LP 
to twelve-inch proportions. Perhaps it is 
significant that these new _ titles—Mexican 
Passport, Snap The Whip and The Song Is You, 
played by Bob Cooper, Bud Shank, Frank 
Rosolino, Claude Williamson, Rumsey and 
Stan Levey—are the weakest. The earlier 
tracks seem to have stood the test of time quite 
well, and are fairly typical of 1952-1953 vintage 
West Coast j jazz. After becoming familiar in 
recent years with Jimmy Giuffre’s Sine clarinet 
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“a it comes as something of a shock to hear 

him booting out hard, driving tenor solos, 
including the stand-shaking, mock rhythm-and- 
blues Big Girl. In addition, Jimmy’s beautifully 
shaded arrangement of Love Letters contains more 
jazz feeling than a great deal of his later efforts. 
Maybe I’m becoming a “traditionalist” in my 
old age, but it seems to me there was more spirit 
and fun in Californian jazz eight years ago than 
today. The cult of “respectability”, fostered by 
the pseudo-intellectuals in recent years, seems 
in danger of squeezing the life out of our — 

A.M. 


Frank Rosolino 
“The Legend Of Frank Rosolino” 

Let’s Make It: ee Long Has This Been 
Going On: Thou Swell. 
(Top Riv< 7in. EP JKP2039—9s. $4. plus 3s. P.T.). 

Nothing of great importance happens here, 
but the music of the quintet is swinging and 
easy on the ear. I would, anyway, always prefer 
to hear Frank Rosolino than Jimmy Cleveland 
(even though both overdo the “anything-you- 
can-do-I-can-do-faster” attitude), for he is a 
more consistent performer, with a_ better 
trombone tone. His front-line partner is the 
dependable Richie Kamuca, whose Lester 
Young-like tenor is a guarantee of quality on a 
session. The most unusual track is Thou Swell, 
played for the most part in 3/4 time without 
once sounding stilted. A.M. 


Jimmy Rus 
“Rushing Lullabies” 
You Can’t Run Around: Say You Don’t Mean It: 
I Do: Pink Champagne: Did You Ever: I 


Cried For ee Lon 
That You're Love ith Me: Good 
Tonight: One Evening: Russian Lullaby. 
(Philips 12 in. LP BBI.7360—27s. plus 8s. 93d. P.T.). 
After a long and suc career with the 
Basie band, a fairly lengthy period of semi- 
retirement, and a “come-back” on record, 
Jimmy Rushing seems now to have reached a 
new artistic peak with his recent LPs and his 
appearances in this country. This is, in many 
ways, one of the best Rushing albums now in 
the catalogue, for not only is the material 
first-rate but the support is equally invigorating. 
Sir Charles Thompson is on organ, Ray Bryant 
at the piano, and Skeeter Best plays bluesy, 
Tiny Grimes-like guitar, while Gene Ramey and 
Jo Jones play bass and drums. In addition, 
Buddy Tate adds masculine but wholly effective 
obbligatos and solo passages to practically every 
track. In other words, it would be difficult to 
improve upon such a setting; small wonder, 
then, that Jimmy performs so well and is in such 
good voice. For pure blues singing, Basie’s 
You Can’t Run Around takes some beating, for in 
this number Jimmy performs with obvious 
sincerity of purpose and great understanding of 
the idiom. By contrast, the great good- 
heartedness and humour of “Mr. Five-By-Five” 
bursts through on many of the remaining tunes, 
making the current rash of rock ’n’ roll artists 
sound like inept amateurs. A.M. 


Billy Strayhorn’s Septet 

“Cue For Saxophone” 
Cue’s Blue Now: Gone With The Wind: eon 
Watch Your Cue: — Brought A New Kind Of 
Love To Me: When I Dream Of You: Rose Room. 
(Felsted 12 in. LP one SJA2008, Mono FAJ7008— 
27s. plus 8s. 93d. P 


Apart from the feaalee and drummer (Al Hall 
and Oliver Jackson respectively), Billy Stray- 
horn’s Septet is virtually an Ellington small 
group, for the alto saxophonist—listed as “Cue 
Porter”—is obviously the most renowned and 
poker-faced member of the Ellington reed 
section. The remainder of the group consists of 
Harold Baker, Quentin Jackson, Russell Procope 
and Billy Strayhorn, and the session was 
organised by the indefatigable Stanley Dance. 
The record must, as a matter of fact, be one of 
the very best that Stanley has produced during 
his term of duty in the United States. Jobnny 
Hodges—I beg his pardon, “Cue Porter”— 
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hasn’t played so well on record for quite a long 
time, while Harold Baker, even though he uses 
some kind of mute on every track, displays a 
wonderful variety of styles and effects. Urbane 
and poised though the alto-playing #, I think 
that I was most impressed by Baker’s work. 
Clark Terry once told me that there was almost 
a “St. Louis tone”’, a lyrical sound common to 
many musicians hailing from that city, 

them Miles Davis, Harold Baker and himse 
One can believe this when listening to Baker’s 
playing on this LP; often, in fact, it is possible 
to mistake certain cadences for the work of 
Terry or Davis. Baker really is a phenomenally 
good musician, able to swing quite as vivaciously 
as the more popular Harry Edison yet 
possessing much more imagination. 

Russell Procope confines himself to the 
clarinet, yng ey Bigard-like runs (especially in 
Rose Room), but never with quite the ease that 
Barney himself negotiated them. Quentin 
Jackson adds some quaint New Orleans touches 
to several tracks, often using a rather coarse 
tone; he is far better with a mute in, par- 
ticularly when playing in his Tricky Sam 
manner. Billy Strayhorn is consistently lively 
and inventive, and the rhythm section as a 
whole is excellent. Cue’s Blue Now, Cherry and 
Watch Your Cue are the best tracks, while only 
Gone With The Wind, where the alto solo is a 
little too quivering, a little too sensuous, and 
some over-pretty moments in When I Dream Of 
You, really cry out for censure. CF. 


Art Tatum—Erroll Garner 

“Giants Of The Piano” 
Flying Home: Sunny Side Of The Street: I Know 
Tatum)/Pastel: 


ou Know: Dark Eyes: Body And Soul (Art 

Trio: Don’t Worry About Me: 
Frankie And Johnny Fantasy: Play Piano Play: 
Love For Sale (Erroll Garner 


)- 
Pome 12 in. LP LAE12209—27s. 6d. plus 8s. 11}d 


“Art Tatum No. 2” 
I Know That You Know: The Man I Love/How 
High The Moon: Tatum-Pole Boogie. 
(Fontana 7 in. EP TFE17236—9s. 3d. plus 8s. P.T.). 


Errol Garner—Jazz Gall i 

Play Piano Play: All God’s Children Got Rhythm, 
Robbin’s Nest: Groovy Day. 

(Philips 7 in. EP BBE12354—49s. 3d. plus 3s. P.T.). 

I suppose that Tatum and Garner, plus Hines 
and Bud Powell, constitute the four major jazz 
pianists of the last three decades. Certainly all 
four are readily identifiable on record—even 
though Tatum started out as a Hines devotee— 
and each has had an influence on the course of 
keyboard developments. The Vogue LP, 
taken from the American Roost catalogue 
incidentally, contains some very fine work by 
both Art and Erroll, the former being caught 
at very near his best with his inimitable trio, 
comprising Slam Stewart on bass and Tiny 
Grimes on guitar. Made in 1944 for Comet 
Records, these five tracks are filled, from end 
to end, with breath-taking figurations. humour. 
swing, quick-thinking on the part of Grimes and 
Stewart, and a wealth of melodic invention 
from Tatum. I doubt if any trio of jazz 
musicians has ever succeeded in producing such 
a tightly-integrated style, a style in which al] 
three men seem to function additionally as 
telepathists. It is reported that just before 
making its début this trio rehearsed one number 
thoroughly, but when the time came for their 
first appearance in public all three men plunged 
into a spontaneous improvisation, completely 
ignored their rehearsed tune, and continued in 
this carefree vein throughout their subsequent 
career as a unit. By comparison, even the best 
performances by Oscar Peterson and his trio 
seem slightly pedestrian. Tatum’s EP is taken 
from a Gene Norman concert, held in May, 
1949 (not March, 1952, as the sleeve states), 
and consists of four solo performances originally 
issued in Britain by Vogue some years ago. 
The overlapping phrases, the exquisite tracery. 
the ideas which tumble over all 
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these things are typical of Tatum’s deft manner. 
And even if Tatum-Pole Boogie is a tongue-in- 
cheek novelty no one can deny the amount of 
technique necessary to produce such a per- 
formance. (In passing, I suppose Philips are 
aware that they issued J Know That You Know 
and Tatum-Pole Boogie, together with two other 
titles from the same concert, on BBE12136 less 
than three years ago). 

The Garner tracks, on both LP and EP, stem 
from no less than six different sessions, covering 
a period of nine years, yet the style remains 
consistent and unchanged. This is particularly 
noticeable on the two versions of Play Piano 
Play, the Vogue version dating from 1947, the 
Philips from 1951. Although more limited than 
Tatum’s in some respects, Garner’s playing has 
tremendous strength of purpose and an un- 
surpassed sense of swing, the latter, in fact, 
seeming to make the presence of bass and drums 
an unnecessary luxury. Pastel and Trio are two 
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wholly delightful tracks, made for the Dial 
label at the same session as Charlie Parker’s 
Cool Blues, a particularly rewarding date for all 
concerned. The late Doc West keeps time on 
drums, while the great Red Callender—who 
composed Pastel, despite contrary information 
on Vogue’s label and sleeve—strides out in 
masterful fashion. The remaining titles on the 
LP come from a later Dial session at which 
Erroll was unaccompanied; Frankie And Johnny 
has rightly become something of a Garner 
classic, Play Piano Play only a little less so. The 
EP is a strange mixture so far as sessions are 
concerned, although the quality of the music 
remains the same, ranging from the 1951- 
vintage Robbin’s Nest and Play Piano to the 1956 
All God’s Children. Groovy Day, which like All 
God’s Children is made available for the first 
time in this country, is one of those rolling, 
sweeping performances, full of charm and 
certain to set your foot tapping. A.M. 





TECHNICAL REPORTS 


Audiomaster Conway Stereo Control Unit 
and 25 Watt Power Amplifiers. Price: 
Control Unit, £28 10s; Power Amplifiers, 
£30 each. W. & N. Electronics Ltd., 
80-82 Uxbridge Road, Ealing, London, 
W.13 


Maker's Specification: Main amplifier. 
Frequency response: Within 0°5 dB 15-30,000 c/s. 
Power output: Within 0°5 dB of 20 watts from 
15-20,000 c/s. 

Distortion: Less than 0.5 % at 20 watts 400 c/s. 

Hum and noise: More than 85 dB below 20 watts. 

Input: 240 mv for 25 watts output. 

Valves: EF86, ECC83, 2XEL34, GZ34. 

Control unit. 

Eleven position selector giving stereo and mono 
operation from tape heads (sensitivity 2 mv.), mag- 
netic and crystal pickups (2 mv and 500 mv), micro. 
phone (2 mv), radio (500 mv), auxiliary (200 mv), 
Channel selection and function switch. Switched 
low pass filter (6 and 9 kc/s). Switched rumble filter 
(90 and 60 c/s). Volume, balance, phase, bass and 
treble controls. 

Size: 13 in. x 5in. X 7in. 

Valves: 2 x EF86,3 x ECC83. 

‘Styled and engineered for those who demand 
the best” reads the leaflet and certainly the 
appearance of these units is impressive. 

The control unit has a thick transparent 
plastic panel, lettered in gold and finished in 
black, illuminated from the rear by a battery of 
panel lamps which indicate the function as well 
as the input chosen. The cream instrument 
knobs lend a professional air. The metal work 
is of aluminium, dyed a rich red and anodised. 
Internally one is impressed by the layout, by 
the number of components and their quality 
and, if the wiring is not the neatest one has seen, 
it is soundly executed. 

Each channel has an EF86 first stage for the 
high sensitivity inputs, followed by half an 
ECC83 double triode with switched feedback 
networks, embodying the necessary equalisation 
for the pickup and tape compensation, taken 
from the triode anode back to the EF86 cathode. 
The lower sensitivity inputs go (after attenua- 
tion where necessary) direct to the triode grid. 
A tape output socket is fed from the triode anode 
and is followed by the bass and treble tone 
controls, which are of the passive resistor 
capacitor variety and lead to the grid of a 
second triode stage. A channel switch with 








three positions (normal and reversed stereo and 
dual parallel operation) follows the second 
triode, then balance and volume controls and 
the last triode stage, a split load phase splitter 
included to allow the insertion of a phase 
reversal switch and to provide a_ suitable 
impedance to feed the high and low pass filters, 
which are both of the inductor capacitor type 
using ferrite cored inductors. The control unit 
can be used with any power amplifiers requiring 
250 mv signal or less and all facilities are 
available. Thus a second power amplifier can 
be added later if desired. 

On test the unit was found to perform 
excellently and my only criticisms are that the 
small knobs permit a large parallax error in 
setting and that the legend on the rumble filter 
in my model was incorrect, the 60 and 90 cycle 
positions being reversed. As the maker’s 
specification is not extensive, my measurements 
are given in full. 

Frequency response, radio or auxiliary 
inputs, controls at level, filters out. +1 dB 
20-20,000 c/s: mic input +2 dB 20-20,000 c/s. 
Range of the treble control: +18 to —20 dB 
at 10,000 c/s. Range of the bass control: +18 
to —14dB at 50 c/s. Treble filter, fixed slope 
of approximately 24 dB per octave at 6 and 
9kc/s. Bass filter approximately 12 dB per 
octave at 60 and 90 c/s. Balance control: 
+6 dB on each channel. Playback equalisation 
on magnetic pickup input within 2 dB of 
standard curve. Crosstalk in least favourable 
switch position 33 dB. Signal to noise ratio 
in least favourable switch positions 58 dB. 

The power amplifier is dominated by the 
large shrouded mains and output transformers, 
in this case by Partridge, although I understand 
some units utilise other makes of equal quality. 
Paper block reservoir and smoothing capacitors 
are used and all components are top grade. The 





May, 1966 


chassis is heavy gauge steel with welded corncrs, 
painted maroon externally and white internally, 
A cover plate with removable rubber feet 
(allowing for bolting down) is fixed with nine 
small self-tapping screws. The wiring was con- 
siderably neater than in the control unit, but 
some components and wiring under the tag 
board were not easily accessible. The circuit 
arrangement resembles the well-known Mullard 
20 watt design, but the test results which | 
obtained are rather better (except at very low 
frequencies) than those normally achieved and 
indicate attention to tolerances and quality of 
output transformer. 

Frequency response at 1 watt level, within 
1 dB 15-50,000 c/s. 

Power frequency response: 

c/s .. 15 20 30 40 60 100-7k 10k 20k 
watts 6 13 24 28 30 32 30 = 19 
Signal to noise: 88 dB below 20 watts. 

Stability: Slight ringing was visible on a 
square wave at 1,000 c/s with a resistive load, 
but oscillation did not occur until 0-1 mfds of 
capacity was added. 

Those readers who require equipment of 
considerable power should consider this amplifier 
as one of the best of its type and it should havea 
long trouble-free life. A pair used with the 
stereo control unit should never need to be 
taxed in the largest room even with the less 
sensitive loudspeakers in favour of late. 

G.E.H. 


H.M.V. Tape Recorder, Model DSRI. 
Price: £50. The Gramophone Company 
Ltd., Hayes, Middlesex. 

Maker’s Specification: 

Mains Supply: 200-250 volts, 50 cycles, A.C. only. 

Consumption: Max. 95 watts in record position. 

Tape Speeds: 74 and 33 in. per second. 

Playing Time: 1 hr. at 74 ri oh and 2 hr. at 3} in./sec. 
for 1,200 ft. reel. 

Rewind Time: 50 seconds. 

Frequency Response: At 74 in. per second: 50-10,000 
c/s +3 dB, 40-12,000 c/s +5 dB (measured with 
input to Radio/Gram. socket). 

Bias Frequency: 65 kc/s approx. 

Input Sensitivity: 10 m/v across 500k ohms. 

Outputs: Quality output, C.C.I.R. corrected to feed 
external amplifier. 100 m/v across 200k ohms. 
External loudspeaker jack which, when in use, mutes 
internal loudspeaker. Output to match 3-5 ohms. 
Straight amplifier facilities. 

Internal Loudspeaker: High flux elliptical, 7 in. by 4 in. 

Valves: 12AX7 (two), EL84, ECL82, EM84, two 
diodes, C3B, bridge rectifier. 

Woe and Flutter: 0.3%. 

Signal|/Noise Ratio: —45 dB. 

Size: Height 74 in., width 15} in., depth 14} in., 
including lid. 

Weight: 33 tbs. 


The DSRI1 is a domestic twin-track two- 
speed tape recorder with many facilities not 
usually found on recorders in this price range. 
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Britain’s 
Hi-Fi 
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Best 


LEAK Amplifiers are the choice of professional engineers such as the B.B.C. 
(over 500 delivered), the South African Broadcasting Corporation (600), 
ITV and many other Commonwealth and Overseas broadcasting and TV 
systems, who use them for transmitting and/or monitoring the broadcasts 
to which you listen. Also, many of the gramophone records to which you 


i. q u j p m e n t listen are cut via LEAK Amplifiers. 
@®ee# 


The “‘Point-One Stereo” pre-amplifier is designed so that it can be used with any Leak monaural 
power amplifier or a combination of any two Leak monaural power amplifiers additionally to its 
more normal use with the “Stereo 20” or “Stereo 50”. 





Extract from Test Report by J. C. G. 
Gilbert reprinted from the Music 
Trades Review, also reprinted in our 
advertisement in the October issue 
of this magazine. The full two-page 
Test Report and an_ illustrated 
brochure on the amplifiers will be 
sent you on request. 


“The ‘Point-One Stereo’ pre-amplifier is probably the most comprehensive unit in existence covering 
every requirement for stereo tape, disc and radio plus monaural amplification for any form of input 
signal . . . It is difficult to think of any additional requirement that one would ever wish. The 
equipment performs with the highest performance always associated with the tradition of Leak equip- 
ment. It is a fine example of design and construction, and the pre-amplifier can be used with any 
other Leak main amplifiers. How the pre-amplifier can be sold for as little as £21 can be answered 
only by Harold Leak... & 


“Summing up, therefore, one can highly recommend the Leak stereo system for use with any current 
monaural or stereo input whether it be from pickup, tape, radio or microphone.” 




















TL/12 Plus. Amplifier 


VARISLOPE 111 
PRE-AMPLIFIER 


TL/I2 PLUS @ 
POWER AMPLIFIER 


SOUTHDOWN @ 
CABINET 


Total £55:13s. 





LEAK 











H. J. LEAK &CO.LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 


Telephone: SHEpherds Bush 1173/4/5. 







@ POINT-ONE STEREO 
PRE-AMPLIFIER 














@ STEREO 20 
POWER AMPLIFIER 






@ SOUTHDOWN 
CABINET 






Total £72:9s. 


Point-One Stereo 
Pre-amplifier £21 


18 gns, Stereo 20 Amplifier 29 gns. 


Ask your dealer to show you Leak equipment. 


Please send me Test Report oO 
Brochures oO 
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the first name in High Fidelity | 
since 1934 
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See and hear 
this 
Teens 


Star Equipment ! 


Audiomaster 


Brecon Stereo Unit 


8 watts per channel. Distortion 
0.5% at 6 watts, 1% at 8 watts, 
response 40 c/s—15,000 c/s +2 db. 
For Cabinet or panel mounting to 
order. £33.15.0 





Audiomaster Mono Tape Amplifier 


Contains record channel and separate play-back channel 
£26.14.0 





BOTH THESE UNITS ARE SELF-POWERED 


Audiomaster ‘tered Tape Amplifiar 


For use with the Harting deck using Telefunken 
heads. Amplifier contains two record channels 
easily monitored by a I-inch Cathode Ray Tube. 

£33.15.0 








Audiomaster 
‘Colwyn’ Stereo Amplifier 
and Pre-Amplifier 


A new pre-amplifier with a very full specification at a modest price. Input sensitivity is 
high enough for any magnetic pickup but a handy switch enables crystal pickups to be 
used without further adjustment. Pre-Amplifier 21 Gns. 

Power Amplifier 24 Gns. 





Audiomaster 


‘Conway’ Stereo Control Unit 


’ Plays direct from tape heads with a sensitivity 
of 2 mV. £28.10.0 





The Audiomaster range offers new products, 
carefully designed to offer maximum inter- 
changeability, with new finishes, new high 
performance standards. Make sure your 
listening plans for 1960 include Audiomaster. 


W. & fl. electronics 


80-82 Uxbridge Road, Ealing, London, W.13 
Telephone: EALing 4774 (3 lines) 
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Technical Editor: R. E. Cooke, B.Sc. (Eng.) 
PRICE 10s 6d (IIs 6d post paid) 


Published on the 15th December 1959, nearly 7,000 copies 
had been sold and despatched by the middle of February 1960 


Here are a few reactions . 








Gramophone Record Review - 


At 10s. 6d. this j 
a book to buy. "he twi 
would still have bee: 


st emphaticall 
ice this Price it 
Nn a bargain, 








Other Books by G. A. Briggs still available: 


LOUDSPEAKERS, 5th Edition 19s. 6d. 
(20s. 9d. post paid) 
SOUND REPRODUCTION 17s. 6d. i 
(18s. 6d. post paid) ; 


PIANOS, PIANISTS & SONICS 10s. 6d. 
(IIs. 6d. post paid) 


Available from many radio dealers and booksellers; but in 
case of difficulty direct from: 


Wharfedale] =~ 


WIRELESS WORKS LTD| Crm 


IDLE BRADFORD YORKS| Bradford 
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The new Pye Stereo Black Boz, 
superbly finished in 

fine veneers with gold trims 
and Polyester top, and 

Tygan speaker fabric. 

Black ebonised legs 

accentuate its slim elegance. 
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STEREO 


‘gd BLACK BOX 
WITH FM TUNERSS 


Somewhere to your left hand a French Horn steals upon the scene with notes of pure liquid gold. 
Gently the orchestra is ushered in until it seems to fill the whole room. Unconsciously your head 
turns to each new sound source. Such is the quality of sound provided by the new Pye Stereo Black 
Box — a superb instrument specially developed from Pye’s world-famous monaural record player. 
At Imhofs the Stereo Black Box is specially fitted with an FM Tuner as an Imhofs exclusive, 
offering the listener at home the finest reproduction of all types of records, including stereophonic 
discs, and interference-free radio. And itis brought right within your reach with Imhofs renowned 
terms and service. If you love music ... you must hear the Stereo Black Box. At Imhofs a 
specially designed Stereo listening room has been set aside for this purpose. Visit it soon. 


ee ee 


a". Fitted with an FM Tuner To: Alfred Imhof Ltd., Dept. (15) 112-116 New Oxford Street, W.C.1. 
“> as an Imhofs exclusive MUS 7878 
Please send me my copy of “‘This year of Hi Fi 1960’’. 


HI-FI RECITALS 


are held at er 

on Thursdays at 7.30 p.m. 
Admission is FREE but ean 
aecommodation is, of course, 
limited. Sowriteorcall oo Pooccccccccctccccccccerceeeereeces tees ener eee tenneeeeneceertneees 


in for your ticket NOW ! (RENEE GS DEEN SET meme nema EON RAO em ree enema. ey amen Oana ESE, STAI Tero ee 
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“ ” 
That was baby... 
Jayne, filming in Britain,tapes greetings 
on her personal H.M.V. recorder to 
send to friends back home. 
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STAR OF “THE CHALLENGE’’ USES THE 


1- w, , & Veena IN HER HOME 


THE DOMESTIC MACHINE WITH 
PROFESSIONAL FEATURES 


See and hear the H.M.V. Tape Recorder and you will choose 

it too! Get acquainted with this sensational machine as soon oO Ng LY £& g O 
as you can. Ask your dealer for details, or send to the address 
below for the illustrated leaflet. 
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Complete with 1,200’ Emitape, spare 
spool and crystal microphone. 


THE GRAMOPHONE COMPANY LIMITED - HAYES +: MIDDLESEX 
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‘The deck will take 7 in. spools, thus allowing 
the user to play pre-recorded tapes (I should 
have been surprised if The Gramophone Com- 
pany had not allowed for this!). Continuous 
monitoring of the tape is possible because of the 
provision of separate record/playback amplifiers 
and a separate playback head, and “straight 
through” amplifier facilities are provided so that 
the machine can used as a gramophone 
amplifier or used with a radio tuner. 

The exterior cover of the deck consists of two 
plastic mouldings in grey and white with four 
controls. On the left hand side are situated 
record level and fast wind (both directions) and, 
on the right, on-off volume control and selector 
switch, giving the functions of stop, record and 
replay. This selector switch has a pause control 
in both record and replay positions. Before 
commencing recording the level can be set as 
indicated on the magic eye record indicator, 
while on replay the pause gives instantaneous 
stop/start for editing purposes. A digital type 
counter, speed change lever and record locking 
lever complete the controls, with the exception 
of a tone control, which is placed at the rear, 
together with the input and output sockets. 
There are four sockets in all, labelled—Mic., 
Radio/Gram., Amp., and Ex. L.S. Mic. and 
Radio/Gram. are inputs to the recorder for a 
high impedance microphone (a crystal micro- 
phone is supplied) and tuner unit or gramophone 
pickup, the latter of course requiring compensa- 
tion before recording is attempted. The socket 
marked Amp. is a high impedance outlet for 
connecting the playback signal to an external 
amplifier and can also be used as an input 
socket for radio tuner or pickup when it is 
desired to use the recorder as an amplifier only. 
When an extension loudspeaker is plugged into 
the Ex. L.S. socket the internal loudspeaker is 
muted. 

The frequency response for record/playback, 
obtained by injecting a signal into the Radio/ 
Gram. socket, was as follows: 

i in. per second . 
s 40 110 200 500 1 y 2K 


—-25 -1 -—65 +2.5 

c/s 4K 6K 8K 10K 12K 14K 16K 
dB +4 +5 +65 +.5 0 -6 -10 
3} in. per second 
c/s 40 110 200 500 1K 2K 
dB -10 -8 -2 +5 +.5 0 -1 
c/s 4K 6K 8K 10K 
dB —2 -3 -3 -6 

The signal to noise ratio, unweighted, 


measured 45 dB. 

I found operation to be extremely simple and 
the quality of recordings made from a V.H.F. 
tuner was the equivalent of results obtained 
from a good record player. An external loud- 
speaker of larger dimensions naturally produced 
an improvement and demonstrated the 
recorder’s full capabilities. One is aware of 
the limitations in frequency response at the 
slower speed of 33 in. per second, although this 
speed is entirely adequate for speech or record- 
ing from A.M. radio. I am pleased to know that 
so many facilities combined with good perform- 
ance can be incorporated in a tape recorder 
selling at £50, including microphone, especially 
when it is of British manufacture. P.G.T. 


Mackie Delta Parallel Tracking Arm. 
Price; 14 gns. including P.T. Sole Agents: 
The Long Playing Record Library Ltd., 
Squires Gate Station Approach, Blackpool. 

The problems involved in designing carrying 
arms for pickup cartridges has been dealt with 
on a number of occasions by my colleague 

Percy Wilson. The subject is so important that 

he devoted a whole chapter to it in his book, 

The Gramophone Handbook. All the conventional 

types of carrying arms describe a curved path 

in travelling across a record, but by careful 
design the tracking error can be kept to less than 
two degrees. During the recording process the 
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recording cutter is always kept at right-angles 
relative to the groove, and ideally the repro- 
ducing cartridge should follow the same path. 

Many attempts have been made in the past 
to market a parallel tracking arm, and I well 
remember one designed by Will Day who made 
so many contributions to the cinema. In the 
early days of talking films, 16-in. gramophone 
records were used for the sound track. The 
record revolved at 33} r.p.m. with the start at 
the centre of the record, and the end of the 
recording at the outer grooves. This was 
essential, due to the crude pickups then in use 
and the rapid wear by the record of the steel 
needle. By reversing the conventional method 
of recording the frequency response of the 
system remained reasonably constant over the 
record. 

With modern LP recordings using fine grooves 
and a 0.001-in. radius stylus it is essential that 
the tracking error should be kept to an absolute 
minimum in order to reduce tracing distortion. 
The designer of the Mackie Parallel Tracking 
Arm has gone a long way to achieve this. The 
earlier models used a tubular structure that 
carried the cartridge across the record in a 
straight line. The latest model is termed the 
Mackie Delta because of the outline of its shape, 
and appears to be more rigid in construction 
than its predecessor. The square section rear 
mounting pillar is adjustable in height with 
sufficient range to cover all types of turntables. 
The mounting plate is also adjustable and can 
be rotated through about 15° to ensure accurate 
parallel tracking. Mounted on a hinged joint 
at the top of the pillar is a triangular support 
the apex of which is limited in downward travel 
by a mechanical stop. Across the base of the 
triangle is a highly polished piece of brass angle. 
Running in this trough are two % -in. steel balls. 
Above the balls is a further polished but inverted 
angle to which is also attached a slender arm 
carrying a balsa-wood housing for the cartridge. 
The mass of the housing and cartridge can be 
counterbalanced down to zero by an adjustable 
rear counterbalance sliding weight. 

Mounted above the rolling carriage is a 
further piece of angle that serves the purpose of 
keeping the rolling carriage in location and it 
also carries a rule calibrated in centimetres and 
millimetres, zero being at the centre of the 
record. The maximum travel of the carriage is 
limited by stops to 4.7 in. which is a greater 
distance than the outer to inner grooves on a 
12-in. record. At the outer extremity of the 
carriage mounting is a lever that enables one 
to lower or raise the cartridge in relation to the 
record. The whole unit is neatly finished in 
cream and red with the brass parts lacquered. 
A spirit level is built into the arm to check the 
transverse level of the arm and its parallelism 
with the record. 

The arm was used in conjunction with a 
Garrard 301 transcription turntable and the 
mounting is simplicity itself. The only require- 
ment is that the stylus should travel through to 
the centre of the turntable spindle. Then the 
back pillar is screwed to the motor board and 
adjusted in height until the “Delta”, in its 
playing position against the pillar stop, is truly 
parallel with the record. 
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Under the condition of being balanced to 
zero the side pressure required to traverse the 
carriage across a record was measured to be 
0.4 gram. This was later reduced to 0.3 gram 
after considerable experimenting with the level- 
ling of the “Delta”. Although a spirit level is 
provided it is not sensitive enough to determine 
the vertical plane of the rear pillar. 

Although records and the turntable should be 
perfectly flat, in practice there is often a slight 
vertical movement and hence the carrying arm 
should have the least possible friction in its 
vertical bearings. This is of particular import- 
ance with stereo records, for if the bearings are 
slightly stiff, vertical movement of the record 
has the same effect as vertical modulation of the 
grooves at a very low frequency. As the carriage 
of the Mackie Delta Tracking Arm is carried on 
two angle sections above and below the steel 
balls there are eight points of contact and the 
balls perform a rotary action for vertical move- 
ment of the cartridge. The effort required to 
move the arm vertically when it is balanced to 
zero is slightly higher therefore than a conven- 
tional arm with either one or two bearing 
surfaces. 

Provided the tracks are kept free from dust— 
and they are easy to clean with chemical alcohol 
—the vertical and side movements are com- 
parable with the majority of pickup arms 
designed for LP records. The arm has the great 
advantage of dead parallel tracking and due to 
the small space it requires will often be the only 
arm that will fit into small cabinets. There is 
no overhang beyond the back pillar, and pro- 
vided that the turntable unit and the arm are 
set up with care to be dead level, it should make 
its contribution to a reduction in record wear. 


Leak Trough-Line IT FM Tuner. Price: 
£33 15s. H. J. Leak & Co. Ltd., Brunel 
— Westway Factory Estate, London, 


Maker's Specification: 
Tuning Band: 88-108 Mc/s. 
Aertal Input: 70-ohm coaxial or 300-ohm balanced. 
Oscillator: Concentric Line. 
I.F.: 12.5 Mc/s. 
Discriminator: Foster Seeley with A.F.C. 
Valves and Circuits: ECC84 (Cascode R.F.), ECC85 
(4 as Mixer, $ as A.F.C. Control), ECF80 (Oscillator 
and Ist I.F.), EF80 (2nd I.F. and limiter), ECF80 
3rd_I.F. and Cathode follower), EM84 (Magic Eye), 
OA79 (2 Germanium Diodes in Demodulator) and 
EZ80 (Rectifier). 
Sensitivity: 2 wv at aerial for full limiting. 
Drift: 3 kc/s max. with A.F.C. in, 15 kc/s with A.F.C. 
out. 
Controls: Tune and Volume (with on/off), A.F.C. 
Lock, Local/distance. 
Power Required: 200-250 v. A.C. or alternative model, 
110-124 v. Consumption, 45 watts. 
Dimensions: 1034 in. by 73 in. by 3} in. deep with 
panel 114 in. by 4} in. 
Weight: 11 Ib. 
Finish: Metal-work—Plated and with scratch-proof 
Gold-Brown enamel. 
Transparent Diakon finished in 
E Brown and Gold. ¥ 

It is always of particular interest to a reviewer 
when a design team approach a particular 
problem unbiased by conventional designs. Such 
is the case with the latest Leak ‘Trough-Line 
II” FM Tuner. The original tuner was uncon- 
conventional in so far as it used a coaxial tuned 
circuit for the local oscillator, but in the inter- 
vening years research has continued and other 
sensible though unorthodox features have been 
introduced. 

The aerial input is designed to accept either 

a 70-ohm coaxial feeder, which is common in 
Britain, or a 300-ohm balanced feeder, which 
is the more usual type used in the U.S.A. The 


Panel— 
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concentric-line-tuned oscillator (which gives the 
trademark of the tuner as the “Trough-Line’’) 
consists of a silver-plated tube closed at one 
end. Running concentrically through the tube 
is the “live” conductor, suitably tapped, so 
that when used in conjunction with a triode 
valve it acts as a very stable oscillator. Such 
an arrangement is considerably more costly to 
produce than a tuned circuit using an induct- 
ance of a few turns, but for the production of 
the highest stability with a constant oscillator 
frequency voltage output, the coaxial system 
has everything in its favour. 

The I.F. frequency of 12.5 Mc/s is uncon- 
ventional, the B.R.E.M.A. standard being 10.7 
Mc/s. It is claimed that the higher frequency 
avoids or reduces interference of the second 
harmonic of the oscillator frequency with the 
Band III T.V. channel. Direct from the 
demodulator the audio signal is taken to an 
output socket labelled “multiplex”. This will 
only be used when some form of stereo broad- 
casting is introduced. 

The external appearance of the Tuner 
follows the general design of the currert I eak 
amplifier equipment, and the front panel 
matches recent Leak pre-amplifiers. 

The components are mounted on a flat 
plate that is positioned by lugs in the sides of 
the outer screening housing. The top and 
bottom panels are removable and are per- 
forated for ventilation. 

Everyone is familiar with the neat and 
unctional wiring in Leak amplifiers, but in the 
Trough-Line Mark II Tuner, due to the fact 
that part of the circuit operates around 100 Mc/s 
and the remainder at 12.5 Mc/s, it is necessary 
to adopt point-to-point wiring, using the 
shortest possible route. 

It was noted, however, that two large fixed 
capacitors were only suspended by their leads, 
and these might fracture under severe con- 
ditions of vibration (e.g. in transit). Current 
production models will strap these capacitors 
to the main chassis. 


Performance 

In view of the comprehensive and ambitious 
design, it was thought desirable to give the 
Tuner a thorough laboratory test involving a 
number of specialised measuring instruments 
and a large number of measurements were 
taken, spread over several weeks. It came 
through with flying colours, as the following 
summary will show. 

Accuracy of frequency scale: Closer than 1%. 
Sensitivity: Varying from 2.5 pv at 88 Mc/s to 
5 pv at 100 Mc/s and 4 microvolts at 108 Mc/s. 
Output/Input Sensitivity: Output signal in- 
creased from 0.7 v. for input signal of 5 pv to 
1.32 v. for input signal of 100 wv. Audio Fre- 
quency Range: (Allowing for pre-emphasis in 
B.B.C. FM transmissions) within 1 db from 
20 c/s to 20 kc/s. Maximum Deviation: With a 
deviation of 75 kc/s which corresponds to the 
maximum modulation of the transmitter, the 
harmonic distortion from the tuner was less 
than the lowest reading on a Marconi Instru- 
ments Distortion meter. 


Listening Tests 

For the listening tests the Tuner was con- 
nected to a Leak Point-One stereo pre-amplifier 
with its matching power amplifier. An external 
Wolsey FM aerial using one dipole and reflector 
fed the signal to the tuner. A Tannoy G. R. 
Fountain Autograph enclosure loudspeaker 
was used to complete the chain. The correct 
procedure in tuning a station is to switch the 
A.F.C. control to the “off” position, adjust the 
tuning control so that the vertical bars of the 
Magic-Eye indicator show the least gap. Even 
after several hours of operation the tuning did 
not drift on the visual tuning. However there 
is a very slight drift in the first few minutes 
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amounting to about 15 Kc/s. When the A.F.C. 
switch is placed in the “on” position the 
automatic correction circuit comes into operation 
and the frequency is held to within 3 Kc/s. This 
is a remarkably high order of frequency stability 
and completely overcomes the bugbear of 
retuning the set after a few minutes of operation. 

When the station is accurately tuned the 
background noise is virtually nil and hum no 
greater than that of the audio frequency 
amplifier alone. The sensitivity of the tuner is 
very high and in Surrey it was possible to listen 
with enjoyment to several B.B.C. transmitters 
in the West of England. Therefore the tuner 
should operate easily in what are called fringe 
areas provided a good aerial is used. In the 
London area an indoor aerial is quite adequate, 
provided the set is not used in a steel-framed 
building. The sensitivity switch in its “local” 
position demands an input signal in the order 
of 600 pv. which is a practical figure in high 
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signal level areas. The minimum signai 
required to operate the Magic Eye indicato; 
was measured to be 15 wv. and that 400 pv. was 
necessary to fully close the vertical bars for fin. 
separation. 

The Leak “Trough-Line II” tuner is a fine 
piece of engineering and fully stands up to the 
high order of quality consistently achieved by 
other Leak products. Its technical specification 
is fully met, and although its cost might seem 
high, I do not expect it will be superseded for 
many years to come. On a good transmission 
the realism of the signal is exceptional even if 
at present it can only be used for mono trans- 
missions. Certainly when stereophonic trans- 
missions arrive, using a single transmitter, the 
Leak tuner will come very high on the list of 
every searcher after the finest quality of repro- 
duction. Until that happy day arrives I will be 
very content with its present excellent per- 
formance. G. 





FORMULAE FOR TRACKING ERROR 


(coniinued from page 560, April 1960) 


By PERCY WILSON, M.A. 


Conditions for Minimum Side Pressure 

If the stylus were playing on a blank disc 
the forces acting on it in the plane of the disc 
would be as shown in Fig. 2A. 


and the- triangle of forces is as in Fig. 2B. 


T 


F 


Here F is the friction of the disc on the stylus 
and is therefore at right angles to the radius OS. 
T is the effective resistance of the arm to 
elongation. By themselves these two forces 
will tend to push the stylus inwards. For 
stability,a force SP will be needed tending to 
push the stylus away from the spindle and of 
value 


SP = F cot 6 = F tan (a + e) 


This must be provided by a side pressure 
from the inner wall of the groove or by other 





means. Some writers, British and American, 
have tripped up on this. Please note also that 
since the stylus is not itself whirling there is no 
centrifugal force on it. Writers have tripped 
up on this also. 

The factor tan (a + €) shows that from 
the point of view of side pressure it would be 
an advantage to keep.the offset angle « (and 
therefore the linear offset °) as small as other 
conditions will allow. This means that a long 
arm is to be preferred to a short one and that 
a formula which involves a smaller offset (and 
overlap) is to be preferred to one involving 
larger values. Hence my remark above that it 
is worth while to minimise the value of ¢/r 
rather than the value of e. 

If we may assume, as one usually does, that 
the friction is equal to the normal force (i.e. 
the playing weight) multiplied by a constant 
representing the coefficient of friction between 
stylus and record (and of value depending on 
the materials used both for stylus and record 
and on their state of polish), one can deduce 
an approximate value for the force required to 
push the stylus outwards. One can then 
assume that this bears a close relation to the 
side pressure which the inner wall of an 
unmodulated groove would exert on the stylus 
so as to maintain equilibrium. 

In the past (in fact as far back as 1925) I 
have suggested that to balance out side pressure 
one should arrange things so that the stylus 
will stay put on a revolving blank disc at 
whatever radius it is put down. Some of my 
correspondents, however, have now objected 
that the normal pressure on each wall of an 
unmodulated groove would not be the same 
as the normal pressure on a blank disc. One 
correspondent claims that the side pressure 
will be twice as much in the groove as on the 
disc; another says that it will be +/2 times as 
much or 40% greater. 

In both cases, the assumption has been 
made that the coefficient of friction remains 
the same. But since we are operating as a 
rule in such conditions that the stylus begins to 
deform the surface of the record miterial 
(i.e. with a playing weight greater than 2 grams) 
this assumption of constancy of the coefficient 
of friction is quite unwarranted. Academic 
considerations leave us completely in the dark. 
We must therefore go back to experiment and 
observation to furnish a clue. 

Now it is an experimental fact that when 
one balances out by the blank disc method 
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Sentorian 


The Speaker that Speaks for itself 





12" H.F. 1216 full range unit 


This highly efficient loudspeaker is fitted 


with an Alcomax III magnet having a flux 





density of 16,000 gauss and a total flux of 
120,000 maxwells. To fully exploit this increase 
in magnet strength the cone and suspension 
system have been specially designed. The use 
of an aluminium voice coil results in an 
extremely smooth high frequency response 
and the unit is thus most suitable as a full 
range reproducer giving optimum results in 


the Prelude Major bass reflex enclosure. 





SPECIFICATION: 
Chassis ..... Die Casting Cone Diameter. . . 12 inches 
Flux Density . . 16,000 gauss Pole Diameter . . . 1} inches 
Bass Resonance .. 37 ¢.p.s. Handling Capacity 15 watts 
Frequency Response 20 to 16,000 c.p.s. (in bass reflex cabinet) 


Price £15-0-0 




















. Other Stentorian Speakers > Type Flux Density Price Type Flux Density Price 
4 8” H.F. 816* 16,000 gauss £6.10.6 T816 16,000 gauss £6.3.9 
8” H.F. 812* | 12,000 gauss £3.19.6 TI2 tweeter 16,000 gauss £12.12.0 
8’ H.F. 810 10,000 gauss £2.19.0 TIO tweeter 14,000 gauss £4.4.0 
CROSSOVER CX3,000 £1.10.0 
Networks: | CX!5:000 £1.18.3 | 6” HF. 610 10,000 gauss £2.9.0 steel | T359tweeter | 9,000 gauss £1.13.3 
CX500 £1.6.0 £2.11.0 die cast 





























* These two speakers incorporate a universal impedance speechcoil. 


WHITELEY ELECTRICAL RADIO COMPANY LTD. 


MANSFIELD - NOTTS - ENGLAND Telephone: MANSFIELD 1762-5 
London Office: 109 Kingsway, London, W.C.2 
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Some of our latest releases >) of easy-to-build kit-sets 
———— DAYSTROM 





































HI-FI F.M. TUNER 


This model is available as two units which, for 





Purchase Tax) and an Amplifier Unit, 
making a total cost for the equipment of £13 
F.M. TUNER The complete R.F. Unit is dispatched, wired, 


your 


convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U (£3 2 0 including 


12 6 


pre- 


aligned and tested. Provision is made for stereophonic F.M. radio transmissions. 
Printed circuit for |.F. amplifiers and ratio detector. Built-in power supply, 7 valves, 


“THE GLOUCESTER” HI-FI STEREO } WHOLE RANGE OF “ PACKAGED 
It will house Tape Deck and/or Record Player—as DEALS - NOW AVAI LABLE ! 


well as F.M. Tuner and Stereo Amplifier, and 


storage space is provided for records, tapes and These include TAPE DECKS (Collaro and 
power amplifiers. : Furthermore, to meet the Truvox), RECORD PLAYERS (Collaro and 


needs of those with whom room-space is an 


overriding consideration, provision is made in the Connoisseur) and DECCA ffss PICK-UP 


cabinet ends for matched Hi-Fi Stereo Speaker 


with our associated Heathkit equipment. A 


, Systems. 
OPEN \ Parts “ir the white” to finish to personal taste. “PACKAGED DEAL’ saves you further 
Mk. | Tape Deck or Record Player £15 18 6 money ! 
Mk. II Tape Deck and Record Player £17 § & Yy 





“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. ‘Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assembly and left “in the white”, 

veneered for finish to personal taste. Can be easily 
assembled in an evening and you then have a system fully 
comparable with any in the £40-£75 class. Assembled 




































Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0°3% 
distortion at 2} W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. £11 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 
h a lifier is 
believed to be the finest Stereo 
amplifier available, regardless of 
price. U/L push-pull output. 
0.1% distn, at 6 Watts per 
channel. £ 





TRANSISTOR PORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-c ined, 6- 
transistor dual-wave set performs 




















many refinements. Range 88-108 Mcs. Weight 61 Ibs. £19 18 6 
MUSIC-LOVERS and Audio specialists COTSWOLD 
Here are some other interesting Heathkit Models for you 

HI-FI SPEAKER SYSTEM Model SSU-1 AUDIO*SIGNAL GENERATOR | 
This kit is easily assembled. It contains twin speakers | Model AG-9U Delivers up to 10 volts pure sine- | 
and balance control in its ducted port reflex cabinet. wave (less than 0.1% distortion, 20 ¢/s to 20 kc/s). | 
It is equally suitable for stereo or mono in average | Decade switch-selected frequencies from 10 to | 
room. Legs, £1.7.0. Less legs, £1056 100,000 c/s. Internal 600 Ohm N/I load, or £19 30 
HI-FI STEREO 6-WATT 

AUDIO VALVE 

| ctendervet march se yap MILLIVOLTMETER 





Model AV-3U Measures from 
| mV to 300 V. at high im- 
pedance. 1% precision resistors, RP-1U 
200 uA 4/3” meter calibrated in 
volts and dB’s. Ideal tor meas- 
uring small AC voltages. + | 
dB, 10 c/s to 400 ke/s. £13 18 6 


AUDIO WATTMETER 
Model AW-1U Within its 
dissipation rating (25 watts con- 
tinuous, 50 W. intermittent) this 
instrument is ideal for all audio 
power measurements. Meter 
calibrated in Watts and dBs. 
£13 18 6 
TRANSCRIPTION AW-1U 


Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac- 
tive plinth (left “in the white” 
for final finish to choice). Com- 
pletely assembled. £12 10 0 






























free delivery U.K. 


Kindly write below in BLOCK CAPITALS 








| 
All prices include | low-input p.u.’s, ete. to load fully subsequent 
| 


amplifiers of medium sensitivity. Negligible distortion. 


£5 19 6 


Without obligation please send me A. 
. a FREE BRITISH HEATHKIT CATALOGUE........... | 
FULL DETAILS OF MODELA(S)..............:cccccseesseeeeerenneneeres Le ccasteaemeans 








| brilliantly everywhere, including . | 
| in a car. Reproduction is ex- S-88 COMPLETE MATCHED | 
ceptionaliy good, Printed circuit. OUTFIT 

£15 18 6 Including RP-IU Record Player, S-33 Stereo Amplifier | 

SSU-1 LOW INPUT HI-FI STEREO BOOSTER | 2nd SSU-1 Twin Speaker Systems. £42 10 0 

Model USP+-1 An input of 2-20 mV will produce an Pedestal Speaker legs £2 14 0 optional extra. | 

output adjustable i irom 20 mV to 2 Volts. This enables POSTSCRIPT ! | 


STEREO CONTROL UNIT, Model USC-! 


This high gain de luxe model incorporates push-button 





Deferred terms available 











selection, variable filters and many other refine- on orders over £10 
ments. £17 19 6 | 
OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
V-7A World’s largest-selling VALVE VOLTMETER £13. 0.0 
O-12U.— G/P OSCILLOSCOPE (5” Flat-face screen) ann £34.15.0 
DX-40U “HAM” TRANSMITTER eee oh £29.10.0 
VF-IU VARIABLE FREQUENCY OSCILLATOR nae £10.12.0 
| UJIR-I TRANSISTOR RADIO FOR THE YOUNGSTERS wale £2.16.6 
C-3U RESISTANCE/CAPACITANCE BRIDGE ;. ree £7.19.6 


| DAYSTROM LTD. et cSSen, exctano 


| A member of the Daystrom Group, manufacturers of 
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and then watches the output from an actual 
record groove on an oscilloscope, the wave- 
form cleans up—or as one vulgarly puts it, 
some whiskers are removed. My own con- 
clusion has been that such blank disc balancing 
just about gives optimum conditions. Mr. 
H. J. F. Crabbe, who repeated the test a little 
while ago, informed me that his observations 
tended to show that the side pressure in an 
unmodulated groove would be slightly less than 
that on a blank disk. But I gather that he 
used rather larger playing weights than I had 
done, and it is clear that as we come closer to 
playing weights which do not deform the 
record material so we shall come closer to, 
and perhaps even go beyond, the conditions of 
my observations. 

For the present, therefore, I am quite 
content to let the balancing from a blank disc 
determine my playimg conditions. Certainly 
it gets so close to the optimum that an auto- 
matic control which I have devised to operate 
from a unipivot will take up residual stress. 
But that is another story. 

I conclude this note with two quotations 
which show how easily one can be led astray 
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in this business of tracking and side thrust. One 
comes from a British magazine (Nov. 1959) 
under advice to a correspondent and the other 
from a review in an American magazine 


(Feb. 1960). 


1. “It is sometimes suggested that a slight 
tilt away from the pickup will counteract 
the forces tending to throw the pickup 
outwards. .’ (An accompanying 
diagram suggests that the turntable 
should be tilted so as to give the stylus 
a bias towards the spindle.) 


2. “The slight lateral force exerted on the 
stylus by the outer groove wall during 
playing is sufficient to displace the stylus 
slightly in such a direction as to reduce 
the tracking error. We cannot measure 
how much displacement actually occurs, 
but would not be surprised to find it 
amounting to 2 or 3 degrees, which 
would make the tracking error zero over 
most of the record surface.” 


Both, of course, are quite wrong in their 


assumption that the forces tend to throw the 
pickup outwards. P.W. 





THE PARIS AUDIO FAIR—1960 


Twice during the past month I have visited 
Paris to see the developments made in the 
French component industry and later in 
“Haute Fidélité et Stéréophonie”. At the 
former exhibition there were some interesting 
developments in loudspeaker units of a type 
unknown in the British Isles. The most interest- 
ing consisted of a nest of four or six moving 
coil units mounted on a heavy cast aluminium 
housing. Each moving coil unit used a massive 
permanent magnet of a size comparable with 
those seen on 10-watt units in England. The 
voice coil had a diameter of about one inch and 
was wound on a gapped aluminium former. 
A small rear centring device is used giving 
about a quarter inch movement. The dia- 
phragm is made from stiffened cambric material 
and is only about 4 inches in diameter and 
flat except for a series of concentric circular 
depressions. The edge of the diaphragm is free 
from direct attachment to the outer frame. 
The cast frame has a “U” channel around its 
inner diameter and the edge of the diaphragm 
operates in the channel thus giving a degree of 
air loading. 

From this brief description it will be seen 
that when six units are used the total surface 
area of the diaphragms approximates that of a 
single 10-inch unit. Due to the light mass of 
each diaphragm assembly the overall efficiency 
is higher than one would find in a 10-inch unit, 
but the cost is about three times greater. 
Conditions for demonstration were poor, but I 
hope to acquire one of the units and undertake 
some measurements soon. 

The “‘High-fidelity and Stereophonic Equip- 
ment” exhibition was most efficiently organised 
by M. Fichot at the Palais d’Orsay, which is a 
fine hotel with several floors of large rooms, 
lounges and a concert hall, all in the finest 
French traditional style. ‘The object of the 
exhibition was to initiate the French population 
into the mysteries of high quality sound repro- 
duction from radio, tape and disc. Aided by 
the French Broadcasting Authority there was 
a continuous series of concerts, with solo artists 
and choirs, lectures and demonstrations. One 
outstanding contribution to the success of the 
exhibition was the catalogue which defines 
In strict terms the minimum performance of all 
component parts of the reproduction chain. 
Unless each item reached this standard it was 
excluded from the exhibition—a policy we 


could copy with advantage in this country. 

With the slight relaxation on imports into 
France I expected to see some British products 
but was rather astonished to find that about 
70 per cent of the items were British with a 
sprinkling from the U.S.A., Switzerland, 
Germany and little from France itself. It is 
fairly obvious that in this respect the French 
nation are still in their infancy, for some of the 
demonstrations of wholly French equipment 
reminded me of our best of some 10 years ago. 
Further, even the best French amplifiers are 
poor in design and workmanship and can only 
be compared with the medium price range in 
Britain. The distribution of British equipment 
appears to be in the hands of three or four 
French houses, but by the time various duties 
are paid the cost to the customer is some three 
to four times the cost in Britain. 

There was little new British equipment on 
demonstration as most manufacturers will not 
release their new apparatus until the London 
Audio Fair. In fact the only major new item 
was the Lowther Acousta-Twin stereo loud- 
speaker which will be seen for the first time in 
this country at the Audio Fair. This loud- 
speaker is a completely new approach to the 
stereo problem and the two channels are housed 
in one cabinet using a pair of Lowther PM6 
units. Demonstrated in the room of M. Léon 
of Innovation, a well-known store in the 
Champs-Elysées, it was crowded between other 
loudspeakers and one could not appreciate its 
obvious merits. 

One French company—Filson Epsilon—has 
made a complete breakaway from conventional 
loudspeaker design. The loudspeaker unit used 
is a Philips dual cone model which is housed in 
a plaster sphere. The sphere has internal 
cavities and acts as a form of reflex cabinet. 
The unit is mounted so that the diaphragm is 
approximately parallel with the floor and above 
it are various forms of reflectors : some models 
have concave and others convex reflectors. It 
is claimed that by using this broad design 
principle the higher frequencies are radiated 
away from adjacent walls which can cause 
interference patterns. The spheres vary in 
size from about two to four feet in diameter, 
and it is of interest that this form of loudspeaker 
appears to be used exclusively by the French 
Broadcasting Authority in their studios and 
monitoring rooms. 
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One other unusual loudspeaker of the 
column type is made by Clevox. The rectangu- 
lar column is rather slimmer than British 
counterparts and above the horizontal loud- 
speaker is an elaborate reflector. This consists 
of a slab of hardwood the width of the column 
at its base and gently tapering to about 6 inches 
at the top. The reflector is mounted at about 
50 degrees and has some 40 hemispherical 
holes bored into the surface facing the dia- 
phragm. I spent a considerable time listening 
to the model but completely failed to appreciate 
the value of the expensive form of reflector. 

One of the highlights of the exhibition was a 
working collection of old musical instruments 
operated by mechanical means. From delicate 
musical boxes to a fair ground piano, and 
from an early Pathé phonograph with cylindrical 
Amberol records to a most astonishing box 
that contained various ways of producing 
off-stage sounds for the Paris Opéra. If one 
learned little from the equipment and the 
demonstrations, one learned a great amount 
about the way to run an exhibition with 
efficiency, courtesy and comfort. 

Joun GILBERT. 





TECHNICAL TALK 


A Visit to Ferrograph 

After the Blackpool Conference I took 
advantage of being in the north to cross over to 
South Shields and visit the Ferrograph works. 
And very glad I am that I did so. For I saw 
many things that explained to me why the 
Ferrograph has remained consistently in the 
front rank of domestic tape recorders throughout 
the world. 

I took back with me the recorder which has 
given us good service since 1954; we have in 
the meantime added a few small modifications, 
such as the temporary stop but, by and large, 
the instrument is the same now as it was then. 
We have in fact had no trouble with it in these 
six years other than the failure of a rectifier 
valve—and that occurred within the first month 
and could hardly be placed to the debit of the 
recorder itself. 

So the first part of the factory I went into was 
the Service Room. To my surprise (yes, I 
admit to surprise), it was quite small. There 
were only a few instruments in hand for 
servicing, one or two of them being ancient 
models in wooden cases at least 10 years old; 
and the staff required to service them was just a 
few people—experts, of course, since diagnosis 
is apt to be an expert business. I could not help 
but think that this small affair was the finest 
testimony any firm could have to the reliability 
of its products; and certainly my own experi- 
ence bears out this conclusion to the full. So far, 
I suppose, something like a dozen Ferrographs 
have passed through my hands, or those of 
colleagues and friends of mine, many of them 
now being six or seven years old, and not one 
has given appreciable trouble in use. The one I 
took back on this occasion had one or two small 
adjustments made to it, such as the replacement 
of the speed change mechanism, and capstan 
wheel, and then functioned quite as well as 
when it was new. One of my colleagues once 
remarked that the Ferrograph was “built like 
a battleship”, by which, of course, he meant 
that it would stand any amount of rough 
handling. (Not that I approve of such treat- 
ment, though it is sometimes inevitable!) But 
battleships are apt to become obsolete rather 
quickly, these days, whereas the Ferrograph 
doesn’t. 

I went through the rest of the factory rather 
quickly, noting, however, that every part in the 
recorder, other than the case and the valves, is 
made by the firm itself: tape heads, motors, 
spools, capstan, amplifiers, transformers, even 
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the knobs, in fact, the lot! Perhaps that 
accounts for the consistency, for it was clear 
that multiple checks were made on the com- 
ponents, as well as on the assembly of each 
instrument. 

Most of my time I spent in the research 
department, noting how thoroughly the various 
developments in this country, on the continent 
and in America were being watched. It became 
clear that any worth while improvements that 
may come along will be considered for inclusion 
in the Ferrograph range; and it is perhaps 
significant, and a testimony to the foresight of 
the original models, that none of the improve- 
ments that have come along so far have 
necessitated any substantial, much less funda- 
mental, change in design. 

In this connection, I was interested to see the 
response to a Questionnaire that is being sent 
out to Ferrograph users. Surprisingly, the 
majority do not want stereo and do not want 
to use thin tape; the standard type (with the 
8} in. spools which all models of the Ferrograph 
will take) is generally regarded as adequate. 

Percy WILson. 





TWO CONFERENCES 


The Blackpool LP Conference 

This was without doubt the most successful, 
the most interesting and the most comfortable 
Conference I have ever attended; and I have 
attended many relating both to Sound Repro- 
duction and to other interests. Not only is the 
Norbreck Hydro ideally suited to the purpose, 
being large and massive, but it was never over- 
crowded; and it was reasonably warm without 
ever being in the least oppressive. 

Kathleen and Ivan March were ideal hosts, 
always on hand but never assertive. And they 
had provided for us a most sumptuous pro- 
gramme both of live music and of the canned 
variety. Last but not least, for many of us, they 
had persuaded Arthur Haddy, Chief Recording 
Engineer of Decca, to come along and talk to 
us of the development of recording—ffrr, LP 
and stereo—since the beginning of the war, 
and he even lifted the curtain just a little to 
assure us that there are more good things to 
come. 

I shall be telling more of this story in a some- 
what wider setting next month, when we 
celebrate the tenth anniversary of the LP record. 
All I will say now is that it was clear from what 
Mr. Haddy said that the remaining major 
problem in the playing of disc records—tracing 
distortion—will soon be a thing of the past. 
Full frequency range recording, breadth and 
perspective in stereo, and now the conquering 
of the distortion monster, what an achieve- 
ment! 

The only other technical feature was the 
Forum, or Brains Trust, in which Donald 
Aldous, Stanley Kelly, Ralph West and I took 
part. We had a multitude of interesting 
questions to answer; and perhaps, strangely 
enough, we were mostly in full agreement. On 
one question, however, there was some 
divergence of opinion: whether the quality of 
reproduction from tape (at 74 i.p.s.) is superior 
to that from disc (LP). But the divergence 
really only amounted to a difference of emphasis 
of the respective advantages and disadvantages 
of the two media. At least, all were quite sure 
that tape would not supersede disc in the next 
decade. 

Another interesting question that arose, and 
to which no certain answer could be given, was 
the reason for pre-echo. In pre-war days we all 
thought that the cause was a bodily shifting of 
the wall between two grooves during the cutting 
of the wax. But that cause no longer exists, now 
that the cutting is of lacquer-coated discs by a 
heated stylus. Print-through on the original 
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tape recording is usually blamed in these days, 
but recording companies do not use thin tape, 
and that is clearly not the explanation in many 
cases. Arthur Haddy gave the clue in his talk, 
when he told us of his investigation of a very 
puzzling case, only to find in the end that a 
freak record stamper was responsible: some- 
thing queer had happened in the electrolytic 
deposition in the making of the stamper. In 
that case other stampers might be free from the 
defect, and the result would be that some 
pressings would show pre-echo and some not. 

All the other lectures, too, were thoroughly 
enjoyed. Donald Aldous had started off with 
an amusing demonstration of curious records 
(not so curious or entertaining as his effort last 
year, though) and was followed by John Ridley, 
who described, and illustrated, the coming of 
Sidney Frey and his “‘Audio Fidelity” Company 
into the recording world: a most colourful 
story told with consummate showmanship. We 
all enjoyed it immensely. Edward Greenfield 
had a much more austere subject in the “Art of 
William Kempff”, and he, too, had an appre- 
ciative audience. For me, however, the lecture 
given by our Denis Stevens. illustrated by really 
exquisite colour films as well as by gramophone 
records, on “A short history of music without 
tears”, was one of the highlights of the Confer- 
ence. I never imagined that the story of 
mediaeval music could be so interesting—nor 
would it have been, for me, if the colour films of 
ancient manuscripts, illuminated scrolls and the 
like had been omitted. 

During the intervals the visitors were also 
able to visit demonstrations of records and 
reproducers by various companies—Audio 
Fidelity, Avantic, B.T.H., Decca, D.G.G., 
H.M.V., Jupiter Recordings and Rogers. 

It was here that the final version of the 
“‘Decola” made its bow and received quite an 
acclaim, though it must have been evident to all 
that the small ballroom in which it was being 
played was larger and barer than the domestic 
conditions for which the instrument has been 
designed. Incidentally, the Decca recording of 
Aida was greeted with well-merited and 
spontaneous applause. 

Another performance also stands out in my 
memory—the D.G.G. stereo recording of 
Dvorak’s Requiem Mass played on Avantic 
equipment. I hadn’t heard these records before 
and fell in love with them at once: in a work 
such as this good stereo works wonders, and this 
is really good stereo. P.W. 


Hoddesdon Conference 


The annual conference of the National 
Federation of Gramophone Societies was held 
at High Leigh, Hoddesdon, Herts, from April 
Ist to 3rd. There was a large attendance. The 
opening session on “Mono and Stereo Repro- 
duction” was in the able hands of Mr. G. A. 
Briggs, who, among other things, presented a 
Chopin Nocturne, phrase by phrase, first live and 
then recorded, so that only the keenest listeners 
knew which was which. Later in the same 
programme a three-channel tape demonstration 
revealed some surprisingly faithful tone quality. 

On Saturday the conference heard the new 
Lowther Acousta-Twin enclosure tested with 
recordings of various types and styles, some of 
which were outstanding. In the afternoon, Mr. 
John Lade of the B.B.C. gave a lecture-recital 
of early music entitled “Hi Fi before 1750”, 
which was much enjoyed. In the evening an 
innovation in the form of a live ’Cello and 
Piano Recital by Miss Antonia Butler and 
Mr. Norman Greenwood (the main item of 
which was the Brahms E minor Sonata) was 
such a success that the organisers feel that a 
similar experiment must be tried at the next 
conference. 

Sunday began with the humorous “In the 
Groove—Out of the Rut” entertainment by 
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Mr. Donald Aidous: it was a miscellaneous 
succession of curious and rare titbits that raised 
many a hearty laugh. It was followed by a more 
serious collection of experimental tapes brought 
direct from the General Electric Research 
Laboratories which was intended to prove that 
even with excellent dual loudspeakers and high 
quality equipment things can easily go wrong 
when the controls are not carefully set. 

Dr. Hickmann’s talk on “The Uses of Old 
Instruments when Recording from Authentic 
Manuscripts” was most refreshing: using discs 
from the D.G.G. Archive series, the lecturer lefi 
no doubt in the minds of his listeners that there 
is a wealth of exciting music and instrumental 
tone, the legacy of earlier days, which is waiting 
to be explored and enjoyed today. 

But undoubtedly the highlight of the week-end 
was the visit of Miss Eva Turner, who was 
presented to the assembly by Mr. David Evans 
of E.M.I. An enthralled and closely-packed 
audience heard a life story told with all simplicity 
and modesty and through which shone the 
personality of a devoted artist completely 
dedicated to her art. In expressing her gratitude 
for the opportunity of experiencing in her early 
days what may be called the chores of her 
profession, Miss Turner declared her life thereby 
thrice blessed. At the conclusion she received a 
tremendous ovation. 

With a judicious blend of colour (slides) and 
sound (recordings), Mr. Kenneth Adams pre- 
sented in the final session of the conference a 
Cook’s Tour of the wonderful city of Vienna, 
with Mozart, Beethoven, Schubert and Brahms 
being much in evidence. Mr. W. W. Johnson, 
the Federation Chairman, then proposed 
a vote of thanks for all‘those who had made the 
week-end so delightful. 

As usual, the major companies gave demon- 
strations of their recent recordings, all of which 
were well attended. 





EDITORIAL NOTES 


The Budget 

The British Phonograph Committee has 
issued a statement to the press on behalf of the 
gramophone record industry: 

‘We are profoundly disappointed. The case 
for the abolition of Purchase Tax on gramo- 
phone records is irrefutable. The case for a 
substantial reduction even in the present Budget 
was overwhelming. 

‘*Following last year’s Budget, the Chancellor 
of the Exchequer said he was unaware that the 
feeling of the House of Commons was so strong 
on this subject. Since then, by deputation and 
by a petition signed by 140 Members of Parlia- 
ment of all Parties, including 20 Privy Coun- 
cillors. he was made fully aware of the feelings of 
Parliament regarding this intolerable tax. 
Accepted by the public and industry as part of 
their patriotic duty in war-time, it is indefensible 
that 15 years after the cessation of the Second 
World War the tax has not been abolished and 
stands at a higher level than it was then.” 





FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning 
the establishment of new gramophone societies. Sen 
a sixpenny postal order to the Hon. Sec., Mr. C. H 
Luckman, 41 Trinity Avenue, Enfield Middlesex, for 
circular of suggestions and other helpful literature. 
This Column will appear again in July. Notices should 
be sent to Mr. G. H. Parfitt, 31 Lynwood Grove, Orping 
ton, Kent, and should reach him not later than Saturday, 
May 28th. ; 
Aldershot & Dist. G.C. First Monday and _ third 
Tuesday each month at 7.30 p.m. at the Public Library, 
Aldershot. Hon. Sec., Public Library, Aldershot. 

Berlioz Soc. Meetings and other activities of interest 
to Berlioz enthusiasts. Particulars from Hon. Sec. 
9 Braemar Avenue Wood Green, London N.22. 
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Bradford & Dist. R.C. Hon, Sec., 103 Pollard Lane, 
Bradford, 2. Recitals alternate Tuesdays at 7.45 p.m. 
at Bradford Arts Club, 14a Mansfield Road, Oak Lane, 
Bradford, 8. 
Brudford G. & T.R.S. Alternate Thursdays at 7.30 p.m. 
in Bradford Mechanics Institute, Bridge Street, Brad- 
ford, 1. Hon. Sec., The Hollies, 10 Walmer Villas, 
Bradford, 8. 
Br.ghton-Sussex G.C. Alternate Tuesdays at Gros- 
venor House, Cannon Place, Brighton, at 7.45 p.m. 
May 3rd, A.G.M. New season details from R. P. Good- 
man, 45 West Street, Brighton. 
Chislehurst G.S. New Hon. Sec’s address: ‘“‘Eventyr”, 
Ricketts Hill, Tatsfield, Westerham, Kent. Meets at 
8 p.m. on alternate Tuesdays in Chislehurst Library. 
Cinema Organ Soc. First Thursday each month, 
6.30 to 10 p.m. in Fred Tallant Hall, Drummond Street, 
Euston. Refreshments from 6 p.m. P.R.O. 179 Ard- 
gowan Road, Catford, S.E.6. 
Dartford G.S. Every Thursday at 7.45 p.m. in Central 
Library. Hon. Sec., 12 Hazel Road, Dartford. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends 
Meeting House, St. Helen’s Street, Hon. Sec., c/o Quam 
End, Scarsdale Avenue, Allestree, Derby. 
Dewsbury & Dist. R.M.C. Ainetnate "Wednesdays at 
7.80 p.m.in the Junior Library, Wellington Road. Next 
——— May llth. Hon. Sec., 28 Oddfellows Street, 
eld. 


Ealing G.S. Alternate Fridays at ‘‘Parkfields’’, South 
Ealing Road, at 7.30 p.m., May 6th and 20th. Hon. 
Sec., 5 South Ealing Road, Ealing, W.5. 
East Ham G.S. Second Tuesday every month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford, Essex. 
Edinburgh G.S. Now in 13th season. Particulars 
from Hon. Sec., 18 Hartington Place, Edinburgh 10. 
Edmonton G.S. Every Wednesday at 7.30 p.m. at 
Salisbury House, Bury Street West, N.9. Refreshments. 
Hon. Sec., 73 Oaklands Avenue, Edmonton, N.9. 
Eltham M.C. Every Monday in the Club Room, 
The Chequers, Eltham High Street, at 7.30 p.m. Refresh- 
ments provided. New Hon. Sec., M. W. Dash, 28 Green- 
vale Road, Eltham, S.E.9. 
forest Hall G.S. Alternate Thursdays at Forest Hall 
Branch Library at 8 p.m., from May 12th. Hon. Sec., 
9 East Forest Hall Road, Newcastle upon Tyne, 12. 
Godalming L.G. Alternate Fridays at 8 p.m. at the 
Godalming Branch Library. Hon. Sec., 28 Wolseley 
Road, Farncombe, Surrey. 
Guildford G.S. Every Tuesday, at 7.45 p.m., in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., “Lyndhurst”, Thursley Road, Fistead, Surrey. 
Hi Wood G.C. Hon. Sec., 4 "Beulah Hill, Cryst J 
Palace, S.E.19. Every third Sunday at 6.45 p.m. in tne 
Music Room at above address. May 15th, June 5th and 
26th (Mahler Centenary). 
Hornsey G.S. Meets at Muswell Hill Branch Library, 
— 's Avenue, N.10, on alternate Thursdays at 8 p.m. 
_ Sec., Central Library, Tottenham Lane, Hornsey, 


Ipswich G.C. Every Friday (until end of June) at 
7.45 p.m. in the Ritz Café, Buttermarket. Hon. Sec., 
97 Burrell Road, , wich. 

er G.S. ternate Mondays at 7.30 p.m. in the 
Collegiate Girls’ ASchool Hall, College Street, from 
May 2nd. Hon. Sec., “Luzern”, 42 Holmfield Avenue, 
Suneyente, Leicester. 

Leigh G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
8 Leigh Gardens, Leigh-on-Sea. 

Liverpool Phoenix G.S. 
7.30 p.m., in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. Last meeting of season, 19th May. Hon. 
Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Newcastle upon Tyne R.M.S. Each Thursday 
during May. Alternate Thursdays, June to August, 
at 7.30 p.m. in Y.W.C.A. Club, Saville Place. Hon. Sec., 
51 Wolseley Gardens, Newcastle, 2. 

New World R.M.S. Every Friday at 8 p.m., at 628 High 
Road, Tottenham, N.17. Refreshments. Hon. Sec., 
73 Oaklands Avenue, Edmonton, N.9. 

Norwich G.S. Weekly on Mondays at 7.30 p.m., at 
Assembly House. Asst. Hon. Sec., 9 The Close, Norwich. 
Olton (Birmingham) R.M.S. Every Monday at 


7.45 p.m. at Churchill Citizens Club, 1073 Warwick 
Road, Acocks Green. Hon. Sec., 136 Pelham Road, 
Birmingham, 8. 


Orpington G.8. Fortnightly throughout the summer 
in Orpington Library, on Mondays at 8 p.m., from 
May 2nd. May 16th—Composer David Gow on Modern 
American composers. Hon. Sec., 13 Hillcrest Road, 
Orpington. 
Putney G.S. Hon. Sec., 6 Combemartin Road, $.W.18. 
Alternate Mondays at 8 p-m., in the Crew’s Cabin, 
Star & Garter Hotel, Putney Bridge. May 9th, Richard 
Strauss, a talk by W. S. Mann. May 23rd, A. G.M. 

it M.G.-Bromley. Every third "Saturday at 
7.30 p.m. in the Central Hall, London Road, Bromley. 
Next meeting, May 14th. Acting Hon. Sec., 182 Wrickle- 
marsh Road, Blackheath, 3. 
Reading Gs. Fortnightly on Tuesdays at Abbey 
Gateway at 7.30 p.m. Hon. Sec., 237 Thirlmere Avenue, 
Tilehurst, Reading. 
Shirley Institute G.S. Fortnightly in Warwick Room 
on Tuesdays at 8 p.m. Next meeting, May 10th. Hon. 
Sec., 28 Haslucks Eroft, Shirley, Solihull, Birmingham. 
Southport & Dist. G.S. Alternate Thursdays in 
Thoms Coffee House, Lord Street at 7.30 p.m. Hon. 

++ § Sanvino Avenue, Ainsdale, Southport. 

Swindon Public Libraries G.S. Meetings, May 2nd 
and 23rd at the Arts Centre, Devizes Road, Swindon, 
at 7.30 ¢.m. Hon. Sec., c/o Central Library, Swindon. 


Alternate Thursdays at ; 
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Thorpe Bay G.S. 
month in St. Augustine’s Hall, 
May 19th, W. Barrington-Coupe (Saga Records). 
Sec., 10 Barnstaple Close, Thorpe Bay. 

Torbay G.S. Alternate Thursdays until June 16th at 


First, third and fifth Thursday each 
Johnstone Road. 
Hon. 


Callards Café, Fleet Street, Torquay, at 7.45 p.m. Hon. 
Sec., 38 Quinta Rows Torquay. 
Wagner Soc. (England)-Manchester Branch. 


May 4th in the International Club, George Street, 
Manchester at 7.30 p.m. Also informal meetings for 
members. Hon. Sec., 87 St. Johns Road, Old Trafford, 
M inchester, 16. 

Wimbledon & Dist. G.S. Alternate Fridays at 
7.45 p.m., in Wimbledon Community Centre, St. Georges 
Road. May 6th, 20th, June 3rd, 17th. Hon. Sec., 
223a Kingston Road, S.W: 19. 

Bushey & Watford G.S._ Hon. Sec., 41 Holywell 
Road, Watford. Every Tuesday in the Galahad Room, 
Bushey & Oxhey Methodist Church, King Edward Road, 
Oxhey, at 7.45 p.m. 





‘The Gramophone” Exchange & Mart 


RATES.—Adve are ted for this section 
at the rate of SS per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers shou'd be posted 
to “ Office’? address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs, General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no _ responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BARGAIN. 10% discount to schools, libraries, 
teachers, etc. Records or equipment, prompt service, 
carriage paid.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 

ABELARDO (Light ay to Zareska Large vocal 78 
list now ready. Price 1s. Include opera, operetta, 
Lieder, songs, etc. All eae prices.—The cree 
Shop, 901 Dumbarton Road, Glasgow, W.1 

A BRAND NEW LIST, bargains galore! Opera, 
chamber, orchestral, including stereo. Top artists, 
top condition.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 


ABSOLUTELY Greatest monthly Journal of rare 
Vocals published in the world. This month’s issue con- 
i of Abendroth; Acoustic and Electric 
Carusos; Delmas; Martinelli; Battis- 
De Negri; etc., many fine originals and late and 
early electrics, including Supervia Frasquita Ultraphon. 
Overseas Rates 7s. specimen issue, 42s. per year Air 
Mailed; Home Rates 1s. 4d. postage paid or 9s. per 
year.—Vocal-Art, 246 Church Street, Edmonton, London, 
N.9, England. EDMonton 7760. 


A CATALOGUE OF CLASSICAL LP’s free on request. 
We invite all serious collectors, libraries, schools, 
societies, etc. not already on our mailing list to request 
the large current issue. It contains a vast selection of 
guaranteed recordings, including unusual and deleted 
works, in which we specialize. In addition are details 
of our many services, including the post free service of 
new LP’s with several advantages; quantity and student 
discounts; P.T.—free export service, etc. Perfect LP’s 
always wanted in part exchange or for cash. Callers 
by appointment only.—Kenneth Holman, Ondine House, 
Weybridge, Surrey. (Weybridge 3788.) 

A LIST OF PERFECT CONDITION LP’s at reason- 
able prices, Classical, Popular and Jazz, state which.— 
“The Record Exchange’, 46 South Clerk Street, 
Edinburgh. 

ALL AMERICAN LP’s OBTAINED, from 35s. inclu- 
sive. Prompt, reliable service. Complete catalogue 3s. 6d. 
are Gramophone Shop, 901 Dumbarton Road, Glasgow, 



































ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 203 
King's Road, W.3. FLA 2596. 

AMERICAN LP’s DIRECT 2s. 6d. P.O. for Catalogue. 
—Turley, 13, E. 9th St., N.¥.3, U.S.A 

“AMERICAN RECORDS obtained prompely. 
Possible charge. Please write to Box No. 1341. 

ARISTOTLE, PLATO, SOCRATES. Who was it that 
said ‘Philosophy is the highest music?” Bach, 
Beethoven, Berlioz, Brahms .. . Verdi. Most well- 
known symphonies, choral works and orchestral pieces, 
lists on application. Used LP’s from 15s. to 22s. 6d 
Chri Tait, 41 Duke Street, Arnold, Notts. 

“ATTRACTIVE pop/jazz LP list. a. Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W. nite PN 

COLLECTOR DISPOSING of a number al 78’s classi- 
cal. In good condition.—Inquiries by letter to N. Clough, 
18 Farrer Street, Nelson. 

DO YOU PREFER the real thing to dubbings? If so 
send for free list of Cag a and miscellaneous 
78's. Condition and safe e guaranteed.—Winston, 
32 The Uplands, Ruislip, Middlesex. Ruislip 2415. 

FOR SALE.—Collection of 78 r.p.m. records, classical, 
orchestral, vocal, operatic, lieder we light, nearly all 
thorn played, electric and condition, together 
with a few recent LP’s, about 1,300 records in all. 
Lists available on application.—Box No. 1681. 
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FRENCH, GERMAN, SPANISH, RUSSIAN.—Language 

Course (long- -playing records) with text-book and dic- 

ry, £3, or borrow and try before you buy. Details 

3d. stamp from N. Staffs Record Library, 25 and 27 
Victoria Place, Fenton, Stoke-on-Trent. 





HUNDREDS VOCAL 78's. Caruso, Melba, McCormack, 
Ponselle, etc. Cheap. Some exchanges wanted.—Boz 
No. 1652 

LINGUAPHONE, 78 r.p.m. courses, French, German 
(unused) and Italian (first-class condition), 6 gns. each 
or £18 for three, o.n.o.—Box No. 1657. 

LP COLLECTION FOR SALE, 
offers, stereo included. —Devoy, 71 
Halfway, Camb Lanarkshire. 

LP RECORDING of Stainer’s “Crucifixion.” Wilfred 
Brown, Hervey Alan, Luton Choral Society. £2 5s., 
cost £4.—Oliver, 181 Sandridge Road, St. Albans. 

MOZART AND SALIERI, a one act, one LP opera 
by Rimsky-Korsakov. Other Russian rarities from 
Collets Direct Disc Service, 70 New Oxford Street, 
W.C.1. 

















many items open to 
Lightburn Road, 

















~ OVERSEAS VISITORS WELCOMED and invited to 
telephone _ 4 J to view our huge stocks of 


Collectors’ rities. Many early originals available.— 
Crawley, 6. Church Street, —— London, N.9, 
England. Tel EDMonton 17760. 











PLAYED ONCE. Bartok, Bluebeard’s Castle (complete 
two LP’s) £5 10s.—Ives, 110 Magdalen Street, Norwich. 

SYMPHONIES.—Brucker, 5th (Stereo) 7th, 9th; 
Mahler, 7th. Nielsen, 6th, Tchaikovsky 1st. Shosto- 
kovitch, 1st/7th, 6th (Stereo). Two Stentorian columa 
speakers, £12.—92 Queen’s Road, Clifton, Bristol. 

“TEN THOUSAND IMMACULATE CLASSICAL 78's 
3s. each, post free. Send requirements.—Box No. 1668. 

VALUABLE LIBRARY of 200 fibred 78’s including col- 
lectors, £15 or exchange LP’s. Callers only.—1 West- 
minster Road, Birmingt 

WALKURE ACT 1, Lehmann, Melchior, LP, £3. 78's 
Rosenkavalier Album, Schumann, Lehmann, ager 
Wagnerian excerpts, ne Melchior, Leider, etc., all 
perfect.—Box No. 166 

WE ONLY SELL 8 SAME LABELS as other people 
but we look after them much better than the majority. 
We also offer a super service and change our Browser 
Boxes several time a week.—The High Fidelity Centre, 
61 West Street, Dorking, Surrey. 


EQUIPMENT, ETC., FOR SALE 


Fp SUPERIOR DEMONSTRATION EQUIP. 
ENT, money back guarantee. Axiom 300, £9 
canenee PM6, £16 10s.; Kelly Ribbon MK11, rH 
Cadenza Ribbon Microphone, 28; Decca FFSS Pickup, 
£18 10s.; Garrard 301, £19 10s.; ; ee 4HF, £16 10s.; 
Collaro 4TR200, £12 5s.; GL58/700, £27 10s.; 























oa £33; “Stereo Paint One,”” Pre-amp, 

10s.; “Stereo 20," £27; rs HG88, £35; 
pee SPA 21, £43; Dulci “Stereo 8,” £19; Pair 
DPAl0s, £21; Dulci “Stereo 2,” £8; . 10gn.; 
Special Bargains: Vortexion WwvVA. £65; Telefunken 
85T, £50; Elac Stereo Cartridge, 300/TPA 12, £21; 
Jason J2. 10 MK111, £30; Chapman ‘‘Tranquillo 105.” 


l2gns.; Axiom 80, £15; Midax 650, £8; Trebax, £5; 
Goodman’s X/over 750/5,000, £5; pair WB Columns, 
complete, £16; WB Stereo Pre-amp, Pe iS; Avantic DL7, 
Pre-amp, £12; Soundcraft Langdon, £12; Collaro Auto 
changers. £6 each. Innumerable other bargains. 
Generous exchange allowances against new equipment.— 
Audio Services, 189 East Barnet Road, Barnet, Herts. 
BAR 6605. 


ALL BRAND NEW. Decca fiss 





wy £18 10s.; 


Leak Stereo, £45: Goodmans Axiom 300, 10s.; Axiom 
400, £13 10s.; Stereo bowl and filter, 14 "eine *Avantie 
SPA21, £40; "Rogers HG88, £34: Garrard 301 (second- 


hand), £16. Many others. State requirements. Hi-Fi 
LP (1.800ft.) Tape 35s. High Fidelity Sound Equipment. 
—116 Bircheshead Road, Hanley, Stoke-on-Trent. Phone: 
25194. 





AXIOM 80, new and unused, £14; Avantic SP21 stereo 
pre-amplifier, £20; DL7-35 amplifier, £20; Garrard 301 
Strob, £19. All new.—Box No. 1676. 

BANG AND OLUFSEN “‘Stereodyne II” Diamond 
Stereo Magnetic Pickup Cartridges from Denmark. 
Superb performance, £7 7s. In Garrard shell £7 16s. 
In Garrard TPA12 arm, £11 16s. 6d. Lowther PM6, 
£14. Wharfedale Crossover HS/CR3/2, £5. Decca 
PFSS Pickup, £18. Garrard 301, £19. — Tran- 
scription Stereo Arm RM309, £12 10s. S.M.E Long 
Arm 3012, £24 15s. G.E.C. Switched F.M. Tuner 
oe ae £13 10s. Quad 22, £21 15s. Quad Armpifiers, 

6d. Most items guaran uni 
PB. —Bailey, 13 Granard Road, all 
Common, 8.W.12. BAT 6236. 

B.J. TAN Il ARM. Tannoy stereo and mono pick-ups 
in shells, also B.J. stereo pick-up in shell. Complete £25, 
or sell separately to best offers; also Rogers mono pre- 
amp, £4 0.n.o. All in perfect condition.—Traveloni, 17 
Kent Road, Southport. 

B.J. TWEETER, £2; also B.J. arm with Decca ‘XMS’ 
heads. LP and 78, both diamonds, £6.—Box No. 1651. 

BRADMATIC 5D tape desk and Bradmatic 10/7AS 
amplifier with stereophonic tape replay in cabinet, £85. 
A first-class professional tape recording instrument.—Box 
No. 1672. 

CHAPMAN TUNER 85/FM, perfect, £19.—Griffin, 
8 Abbotsbury Road, Hayes, Kent. HUR 2805. 

COLLARO TRANSCRIPTION MOTOR AND PICKUP 
in hinged case, 14 gns. Apply—Giddy & Giddy, Station 
Approach, M: d (Tel. 53). 

~COLLARO 2010, Stereo Ceramic cartridge, £12. B.J. 
Tan Il Binofluid cartridge. counterweight, spare shell, 
£5 5s. Rogers Junior Mk. I Pre-amp and Cadet-amp., 
£10. Wharfedale Golden PSB and Lorenz tweeter, £6.— 
Crawford, 333 Albert Road, Glasgow, 8.1. POL. 2801. 
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COLLECTOR’S PIECE. EMG handmade gramoph 


24 in. trumpet, motor recently a What offers? 
Write.—Mann, 27 Dorset Road, S.W.19. 
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GRUNDIG TK83D. Little used, as new, overhauled and 
guaranteed, £55.—16 St. James Road, Surbiton. Elm- 
bridge 1222. 





COMPLETE HI-FI system for private sale, just plug in, 
comprises Quad II amp, pre-amp, Quad F.M. tuner, 
Garrard 4.H.F. fitted with Elac diamond twin cartridge, 
all housed in Imhof cabinet. mans Axiom 300 in 
corner _refiex cabinet to match. All as new, and hardly 
used. Reason for sale, London area.—Box No. 1665. 

COMPLETE STEREO, Quad 22, Garrard 301, ~ Decca 
“ffss”’ in cabinet, Wharfedale SFB3’s, four months old, 
£170.—RAV 5694. 


‘CONNOISSEUR three-speed Turntable, Vortexion 
10-watt amplifier. Three-speaker system with crossover 
unit in separate cabinets, £60. London.—Pollards 2538. 


CONNOISSEUR two-speed (45 adaptor), Collaro type 
“‘B” arm, plug-in TX88 and Stereo heads (new), £12; 
ACOS 71 (diamond) unused, B.J. arm and shell, £3.—6 
Huntingdon Road, Southend, 64334. 


CORNER REFLECTOR SPEAKER CABINET, 
Chatsworth type cabinet, 
8/145, £13.—4 Broadview, 























£7. 
sapele veneered with new 
Stevenage, Herts. 





HARTING HMB stereo recorder, brand new (cost £90) 
accept, £76; Jason J2-10 stereo amplifier, £24; Philco 
self-powered FM tuner, £9; Quad amplifier and = 
unit (MK. I), £9; Expert LP (diamond) P/U and trans- 
former, perfect, £7.—Box No. 1667. 

~ HEATHKIT S-88 stereo amplifier, 10mv sensitivity, six 
months old, checked by factory, excellent condition, 
£25.—Box No. 1648. 

JASON AM/FM2 tuner as new, eleven valves, self- 
powered, £30.—Rogers, Willow Cottage, Great Walding- 
field, Sudbury, Suffolk. Sudbury 2194. 


JASONKIT JTV I (new model) switched tuner. 
age aga | built, two months old, £17 10s., 0.n.0.— 


Box No. 
aLIPSCHOEN Type Bass Horn with Tannoy 12 in. 


L.F. unit, £45 o.n.o.; Tannoy 12 in. monitor unit, 
£22.—Box No. 1638. 


LEAK POINT ONE AMPLIFIER, Varislope pre-amplifier, 



































£19; Connoisseur super lightweight pick-up, 2 heads, £7; 

- CORNWALL.—All your Hi-Fi requirements obtainable Connoisseur 3-speed motor, £15; cabinet, £3; Decca 
from Ford’s of Pydar Street, Truro corner horn speaker, £14.—Box No. 1677. 

DAVEY corner reflector speaker, DCR12, £10 10s., LEAK STEREO, 20 amp and pre-amp, £36. Tannoy 

Garrard 4HF motor and pick-up, £5 5s.—Welling 18 Mk. II Varitwin in Garrard TPA12 arm, £12. Tele- 

Bell View, Windsor. funken 85K, £48. All as new.—Stewart, College Hill 








DECCA Panatrope manual play three-speed reproducer, 
two XMS heads, LP diamond. Owner converted to stereo 
sells reluctantly. £25 o.n.o.—Sweetman, 33 Venner Road, 
8.E.26. Phone SYD 17517. 

DECCALIAN £19. W.B. speakers, cabinet £13, both 
£30. Records.—8 West View, Ormskirk (2902), Lancs, 

DECCA STEREOGRAM, Model SG 188, with extra 
speakers, £35. Buyer collects.—Hall, 24 Nevern Man- 
sions, Warwick Road, London, S.W.5. Fremantle 9631. 

DULCI-HARTING tape deck, only 12 months old. Bar- 
gain, £35. Please ring TUDor 7889 (N. London). 

DULCI STEREO TWO, £6. SP44, £8. Top C 
Tweeter, 70s. Trixette Recital Console Player, £15 
(offer).—Girling, 1 Brookfield Avenue, Timperley, 
Cheshire. 

DYNATRON switched F.M. tuner with Power Pack, 
£18; Expert ‘‘Master’’ amplifier with control unit and 
gd unit, £28 (cost £58).—Box No. 1675 or Pinner 























~ DYNATRON 10 valve, 3 wave, “Ether Princess’ Radio- 
gram, medium walnut cabinet, two record compartments, 
fitted Connoisseur 3-speed transcription motor, Tannoy 
78-33 pick-up, Disc-correction, push pull output, internal 
12in. speaker, and separate Tannoy ‘‘Canterbury’’ 12in. 
corner cabinet speaker. (Alone cost £60) offered as pair, 
£95, o.n.o. Can be heard working. Only reason for sale, 
= stereo.—Murphy, 136 Gilbert Road, Smethwick 40, 
itaffs. 

“EDISON BELL phonograph, perfect condition, 
plete with 184 records in case. Offers.—Box No. 163} 

E.M.G. GRAMOPHONE.—Medium horn, variable 78 
ies.” motor. Good condition. Any offers.—Box No. 
E.M.I. CAPITOL Stereophonic Record  Reproducer, 

Model” RS ‘102, as new.—140 Bury Street, Ruislip. 

EMISONIC ORTHOTONE AMPLIFIER, Type 555, 
10+10W Stereo. New. List price 63gn. One only, £48, 
—142 Leeds Road, Heckmondwike. 

~ EXPERT “MASTER” SPEAKER, purchased July, 
1959, as new, £55 Reason for selling. Delivery 
arranged.—Box No. 1658. 


EXPERT pick-up, — diamond LP head, transformer, 
E 





com- 
6. 





























£10.—Swinson, 6 en Avenue, Dewsbury Road, 
Wakefield. 

EXPERT standard reproducer, 334 and 78 pickups, 
perfect condition. Monday and Friday evenings.— 
Barlow, 828 Whalley New Road, Blackburn, Lancs. 

FANE “QUARTET” (four unit) Speaker, walnut, 
mint, guaranteed. £28, Ber- 


Wonderful reproduction. 
gain.—Box No. 1654. 

FERROGRAPH A/N; 33 and 74 speeds; has had little 
use, 45 gns.; also matching ribbon microphone. Apply— 
at” on - Giddy, Station Approach, Maidenhead 
(Te a 

FERROGRAPH 2/AN 33/7}, perfect order, turns 
counter, Bib splicer, £47. No offers. Chairside recorder 
cabinet available free to purchaser if required. Demon- 
stration by appointment only, telephone 4304 after 
8 p.m. Tape majority Ferrograph reels, 20 8] in., 30s. 
each; 20 7 in., 20s. Add postage. Television purchased, 
no time for _both.—Coombes, 19 Quarry Road, Hastings. 

~FERROGRAPH 3A/NH professional model. Two years’ 
careful use, £65 (London) microphone, 14 LP tapes, £18. 
—Box No. 1678. 

FERROGRAPH 66H, with portable case, Reslo ribbon 
microphone, tapes. Delivered within radius, 50 miles, 
£70 0.n.o.—215 Curzon Street, Long Eaton, Notts. 

~FI-CORD tape recorder complete, microphone, charger, 
etc,. perfect, as new, guaranteed bargain, £45.—Worthing 
8182 
~ FOOT-CONTROL for Grundig tape recorder, perfect 
condition, 30s.—Mrs. Dale, Soundess, Nettlebed, Henley- 
on-Thames. peas 

GARRARD 301 Transcription Motor. Expert Pickups 
(2). Sound Sales F.M. Unit. Pye PF91/PF91A Ampli- 
fier. All in Record Housing cabinet, £45.—L. Booth, 
35 South Street, Eastbourne. 



































House, Burras Lane, Otley 2169, Yorkshire. 


LEAK STEREO, 20 amp with Point 1 Stereo Pre-amp, 
£45 (list 49 gns.). Telefunken 85 KL, £70 (list 79 gns.). 
Pair Wharfedale SFB3 three-speaker units, £34 each 
(list £39 10s. each). Guaranteed all new and unused. 
—Phone Worthing 30865 or write Box No. 1656. 


“LEAK VARISLOPE II pre-amp, 
with two heads, 
Chesterfield. 

LENCO TRANSCRIPTION MOTOR, GL56, with 600 
cartridge (new diamond) in Imhofs cabinet, £19.—Stone, 
Litton Cheney, Dorchester, Dorset. Longbredy 230. 

LOWTHER ACOUSTA DE LUXE, medium walnut, 
£27.—Griew, 53 Ashley Lane, N.W.4. SUN 3320 evenings. 


LOWTHER CORNER HORN P.W.1, flat paint “finish, 
excellent condition, £5.—Box No. 1647. 





~ Connoisseur pick-up 
Mk I, £8.—Bondy, 501 Upper Newbold, 

















LOWTHER T.P.I. light oak, £65 o.n.o.; P.M.6, in 
folded horn, walnut, £18; Quad II complete, £25. 
Wanted Quad A.M. tuner,—Rose, 15 Caldervale Road, 


Clapham, S.W.4 or Phone MUS 5929 until 6 p.m. 


ap 
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This Journal offers the largest 
audited circulation of any 
monthly gramophone magazine 
in Europe. 

The average net sale for the 
period July to December, 
1959, was 70,633 copies. 











May, 1940 
TANDBERG STEREO TAPE, Model 3, almos: ney, 
cost £120, several stereo tapes, £72 or near offer, 


Pye Mozart speaxer system, £18; Lustraphone LFV/59 
with stand, £7 10s., unused. This represents complete 
stereo playback monaural record system. Owner going 
overseas. Will deliver — demonstrate. Separately or 
£90 the lot.—Box No. 

~ TAPES? Finest near ands just arrived. Consult 
Sound news today (if money matters)! See Trade column. 











TELEFUNKEN 176K, four-track, mike tape, perfect, 
new March, £74, £54 or offer. —— 248 Yardley 
Wood Road, Birmingham 13. South 0: 





~“THREE-SPEED DECCALIAN, 
emigrating.—Box No. 1662. 


“TO MAKE ROOM for expansion necessitated ‘by in- in- 
creasing export sales we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey, Farnham 6461. 

VORTEXION 3AN DECK, mint, £65. Reslo, £5. 
ae Corner Horn, Axiom 102, £15.—ARNold 8457. 


ALNUT CABINET, unblemished, £12 10s., cost 2%. 
sdauah 4663 (Surrey). 
W.B. LAGGED REFLEX, HF1214, X/O, matching 
cabinet with T816, attenuater, nearly new, £19. Cost 
£34.—9 Copthall Gardens, Folkestone. 


WEARITE 3/AN tape deck in cabinet, £28 (cost £41); 
Axiom 80, £14, both absolutely as new.—Box No. 1666. 

WHARFEDALE Super 3, £3 10s; 1,000 C.S. crossover, 
£1.—113 Hazel Road, Huyton, Liverpool. 


WHARFEDALE SUPER 15/CS in sandfilled corner 
cabinet. Highest offer secures. Brighton area.—Box 
No. 1664. 

WHARFEDALES, 12 in. and 8 in. Crossover Unit, 
mounted 5ft. walnut baffle, £10.—Senior, 26 Park Road, 
Barnet, Herts. Tel. 4218. 


RECORDS WANTED 


AAAH! We offer the really highest cash (or exchange 
values against our incomparable guaranteed unplayed 
Stave Sealed records), for your unwanted long-playing 
and 45 r.p.m. records. Even up to 23s. each for the 
good issues! (All types’ of music.) Send well packed, 
for. cash or exchange, or write for quotation to— 
Henry Stave & Co, (Department A), 8 Dean Street, 
London, W.1. Gerrard 2757. 

ABSOLUTLEY TOP PRICES in the world paid for rare 
and historic records. Abendroth, Pandolfini, Maurel, 
Kaschmann, reoni, De Negri, Escalias, and so on. 
Let me have your list of disposals for top quote. Com- 
plete collections purchased if of sufficient interest. Will 
purchase from any part of the world.—J. H. Crawley, 
246 Church Street, Edmonton, London, N.9, England 
Telephone EDMonton 17760. 


tier Salton owner 





























































LOWTHER-MURRAY transistor unit No. 3, perfect, 
£10; Bradmatic 10/7AS amplifier, £65.—Box No. 1674. 

MAGNIFICENT Expert tape recorder in console cabinet, 
comprising 5C deck. Expert recording and Master replay, 
30 watt amplifiers, Full specification on request, £130 
(cost £250).—Box No. 1637 


OAK CONSOLE by Chaffey, 36 in. high by 21 in. by 
15 in., motor-board 20 in. by 14 in., side panel cut for 
Varislope III, lower compartment for 100 records. Un- 
marked, £8. Buyer collects.—S. Birmingham.—Box No. 
1642. 

ORTOFON type C diamond, arm and_ transformer, 
£15.—Maxwell Lodge, Northwood, Middx. Tel. 1831. 

PHILIPS MAGIC BOX. three speed auto-change, in 
excellent condition throughout. Price £30, 0.n.o.— 
please apply, Almond, 230 Stechford Road, Birmingham, 
34, or phone weekends only, Castle Bromwich 3412. 

PHILIPS THREE-SPEED TAPE RECORDER (Model 
AG8108G). Little used, 42 gns., 0.n.o. (cost 
8 Downsway, Sanderstead (phone 2518), 

“PILOT SHFI5 stereo eupliier, £24; Tannoy corner 
Chatsworth, £36.—Box No. 

“PYE HF25 25-watt ananer: brand new, 
surplus stock, £16.—Box No. 1649. 

R.C.A. PANORAMIC loudspeaker system.—Smith, 20 
Market Place, Ossett, Yorks. 
~ RECORD PLAYERS, Tape Recorders, Portable Radios, 
leading makes of High Fidelity 
and High Fidelity installations of all pon You 
will save money by visiting us and enjoying the com- 
fort in three demonstration rooms. Record Browserie.— 
The High Fidelity Centre, 61 West Street, Dorking, 
Surrey. 
































few only, 

















AL BOWLLY records wanted by collector. Solos, also 




















vocals with dance bands and other groups.—Barrie, 
14 Glamis Drive, Southport. 
ALL CLASSICAL LP’s, MONO, STEREO, especially 


unusual and unobtainable recordings. Perfect condition 
essential, highest prices for saleable issues, especially 
against new or used LP’s which we can always offer 
List first please, provisional offer and packing instructions 
by return, Large quantities and dealers’ surplus 
collected. Also certain vocal 78’s. Callers by appoint- 
ment only.—Kenneth Holman, Ondine House, Weybridge, 
Surrey. (Weybridge 3788.) 

ALWAYS BUYERS OF CLASSICAL LP’s, perfect con- 
dition only, any quantity, large or small, large quan- 
tities collected anywhere, top prices paid.—‘’The Record 
Exchange’’, 46 South Clerk Street, Edinburgh, 46632. 

BING CROSBY records, ‘‘Gay Love’’, ‘I Kiss your 
Hand”, ‘Till we meet’ (Columbia DB 2035-6-7).—Box 
No. 1632. 

BLISS PIANO CONCERTO Nixa CLP1167. Preferably 
new.—Box No 1644. 

CARROLL GIBBONS records. ‘‘Top Hat’’, ‘‘Heaven on 
Earth” Ne oe “Love divided by Two’’ (Orpheans). 
—Box No. 

CASALS: STATOR, 1118, DB1039, 
Glazunov Concerto Monarch MWL321, 
317, ‘“‘Sadko’’ 313-316.—Haynes, Linkfield, 
Hawkhurst, Kent. 

COLUMBIA DX928.—Shakespeare Songs _(Lesl.e 
French).—Miss Matthews, 1 Heathfield Avenue, Dover. _ 
COLUMBIA EP SEL1523 (Claudio Arrau piano solos). — 
M. Johnstone, 18 Holly Bush Lane, Harpenden. Herts. 
DEALERS! etc. we buy deleted records, any quantity 
Spot \cash. We collect.—172 Heywood Road, Prestwich, 




















1391, 1072-1075. 
Korsakov Trio 
Sandhurst, 














“REFLECTOGRAPH MODEL 500, in new diti 
recently checked by manufacturers. Only reason for 
sale is changing to stereo, —G. Monkhouse, Wyck 
Cottage, Oakhill Avenue, Pinner. Tel. 9124. 
“ROGERS JUNIOR AMPLIFIER, with Senior Control 
Unit, Rogers F.M. Unit, all in whitewood case; has had 
little use; at under half cost, 25 gns. Apply—Giddy & 
Giddy, Station Approach, Maidenhead (Tel. 53). 
ROGERS RD junior power amplifier, absolutely new, 
£11.—Stewart, 1la Manor Road, Darlington. 














GOODMANS Axiom 300, perfect, haidly used. £8 10s.— 
68 Woodbourne Avenue, S.W.16. Streatham 1123. 


SIMON SP2, perfect, £40. Jason F.M. Tuner, power 
pack, perfect, £7 10s.—Clare, 6 Grenville Place, S.W.7. 





GOODMANS §stereophonic bowl speaker with filter, 
£9.—Anguice, 61 Buxton Road, Wermouth. 
MANS 300 SPEAKER, new, boxed. 

R.S. Stereophoner, £3.—Jones, ies, Northwood Road, 
Whitstable Kent. 











GRUNDIG TK35 and gg 


immaculate, under 
guarantee, £70, 0.n.o.—Box No 1 


SME ARM 3009 £23. Orfton type C head with trans- 
former, £17. Both virtually new.—101 Park Road, New 
Barnet, Herts. 

“STEREO GI-FI Collaro 4T200 transcription unit, 
G.E.C. 912 amplifiers, Goodmans Axiom 400 speakers, 
£90, o.n.o.—D. Eames, 24 Wolverton Road, Stanmore, 
Middx. 








RECORDS WANTED.—Parlophone 
Laughing ‘‘Singing Lesson”; Laurel and Hardy (Colum- 
bia); Penny’s Christmas Box; Kleuser’s Laughing 
Song; Band Rehearsal; Puzzle Record; Try Fortune; 
Hulberts; Vic Oliver; Oliver Wakefield; ‘Al Bob Harvey; 


GRAMOPHONE 





John Henry; Tilley; Joe Murgatroyd; Casey; Mis. 
Feather; Gillie Potter; Will Evans; Lauder; Ray Hen 
derson; Bible Stories (Frank Luther).—Box No. 1631._ 
















I TAKE CLASSICAL 78’s in part exc ange for ae 
LP’s. Send details and s.a.e. for reply.—Box No. ‘0! 167 
LESLIE FRENCH, Columbia DxX927. DX928 (BBC. 
Chorus), DB1402 (Royal Choral), Decca F8936 we 
Choir), H.M.V. B9097 (Wornington School), ‘ 
(Walter Widdop), D1887.—Southall, 22 Victoria Stree 
Featherstone, Yorkshire. r ; 
LP of SYMPHONY No 60 in C (Il Distratto— -Haydn 
Columbia DX925 Keltic Lament, Jacks Orchestra 
possible. Both in good condition. —Box No. 1635. 
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May, 1960 


for London’s Finest Bargains in electronic 
and radio equipment. Also Largest 
Selection of Tape Recorders in the U.K. 
Tuners, chassis and amplifiers—all types in 
stock. 


220 Edgware Road, London, W.2 
Tel.: PAD. 5607 


FRUSTRATED EXPORT ORDER OF 
TAPE RECORDERS 

Royale—3 speed tape recorder, latest 
Collaro Mk. IV tape decks 33, 74, 15 i.p.s. 
for mixing and superimposing, separate 
bass and treble controls. Input for mike, 
radio monitor and ext. speaker. Made to 
sell at 67 gns. Our Price 47 gns. Deposit 
£5.5.0. 12 months to pay at £4.0.9 or 18 
months at £2.16.5 a month. Price includes 
mike, tape and extension lead. 


Regal 3 speed recorder, Motek deck in 
beautiful Vinyl covered case, listed at 
47 Gns. Our Special Price, 37 Gns. 


3 speed recorder with the very latest 
Collaro studio tape deck, speeds 1], 3%, 
74 i.p.s. Output 4 watts. Input sockets for 
mike, radio diode connection, L.S. and gram. 
P.V. beautifully styled case. Weight 24 Ibs. 
complete with mike, tape at 35 gns. 


TAPE DECKS 

The latest Collaro Studio Tape Deck. 3 
motors, 3 speed 1%, 33, i.p.s. With 
rev. counter and takes 74” spools, £14.15.0. 
Complete amplifier to suit studio deck, 
£10.10.0. Collaro Mk. 4, 3 speed tape 
deck. List £25.0.0. Our Price £17.15.0. 
Amplifier for Mk. IV Deck £12.10.0. Latest 
B.S.R. Monardeck 33 i.p.s. 53” spool £8.19.6. 
Amplifier to suit £10.10.0. 

R.C.A. Super Hi-Fi amplifier and pre- 
amplifier. List £45. Our Price £29.0.0. 
R.C.A. F.M. Tuner. List 24 gns. Our 
Price £18.0.0. 

R.C.A. Variable Reluctance Hi-Fi pick-up. 
List £15.0.0. Our Price £7.10.0. 

Deccamatic 5 watt Hi-Fi amplifier, including 
6” x 8” elliptical speaker £4.10.0. 

Pam TR27 AM/FM Radio, or can be used as 


an excellent tuner. Brand New and Fully 
Guaranteed. List 19 gns. Our Price 14 gns. 


RECORD CHANGERS 
B.S.R. U.A.8, 4 speed mixer auto- 


changer ... --- £6.15.0 
Collaro ee ‘4 speed auto- 
changer £7.10.0 
Garrard RC, 121/D° changer mon- 
- £10.10.0 
AA RC, ‘720/D changer mon- 
aural and stereo ... + «« £9200 
Garrard RCI20 Mk. Il, 4 speed 
autochanger £8.10.0 
Garrard TA-KMIl, “4 speed Hi-Fi 
non-autochanger... ag <- ie GO 
Philips Super Hi-Fi 4 speed changer 
push-button operation ... £14. 0.0 


Philips 4 speed non-auto precision 
engineered stereo and monaural £11. 

Collaro 4T-200 Transcription Unit 
TX88 cartridge ... - £16.10.0 

B.S.R. TU9 4 pe al non-auto with 
pick-up... ate ose -- £4,10.0 


Very latest BSR UI4 Autochanger wired 
for stereo, 9gns. 


0.0 


H.P. and credit terms available on all goods 
over £10. Enquiries welcomed on all types 
of electronic goods. 


—_ 





— NEW MAX ELECTRONICS — 








The GRAMOPHONE 


PAUL WHITEMAN records. ‘‘My Pet’? (HMV B5504), 
“Georgie Forgie’’ (Columbia 5040).—Box No. 1633. 

RAGTIME PIANO ROLL.—London AL series. Volumes 
2, 3 and 4.—Box No. 1645. 











RECORDS BOUGHT, sold exchanged (not 78’s).— 
—" 264 Vauxhall Bridge Road, S.W.1. (Callers 
only 





SCOTTISH Country Dance 78’s wanted.— Chisholm, 
Auld Stanes, Cronks Hill, Redhill, Surrey. 


"UP TO 2%s. 6d. allowed for perfect classical and light 
LP’s against the purchase of new ones. Send details 
and s.a.e, for reply.—Box No. 1671. 

WANTED .—A copy of DB 6532; Widmung Op. 25 No. 1 
cares -—23 Carters Lane, Quinton, Birmingham, 











" aN esis records on 78 of Gilbert and 
Sullivan’s Patience or Princess Ida, with album.—P. 
Murray, 12 The Grove, Coulsdon, Surrey. 


WANTED. Deller records-H.M.V. C3890, C3951. 
condition only, state prices. —Macmillan, 
House, Ampleforth College, York. 


WANTED.—From record dealer, tape reording of ‘‘Il 
Trovatore’’ HTA 9-10. Price 10 gn.—Box No. 1650. 


~ WANTED.—Gramophone record Beatus ay 3 Vivaldi), 
Nixa PL7140.—Roberson, 66 Eton Place, N.W. 


WANTED.—Gramophone records—Twelve a on 
Melody, Sir Walford Davies. Books—Golden Treasury 
Recorded Music, Alec Robertson.—Box No. 1630. 


WANTED.—Quadrilles record 78 r.p.m. Price to—Crellin, 
50 Beech Avenue, Worcester. 


WANTED three copies Baroque Flute Sonata, Locatelli, 
etc. Oiseau Lyre 50120.—Box No. 1646. 


WANTED.—Vaughan Williams, Five Tudor Portraits, 
Capitol CTO 17047.—Green, Glebe Cottage, Redgrave, 
Diss, Norfolk. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP's. Best 
prices paid. — Record Centre, 203 King’s Road, 
oes FLA 2596. 

BUY your 78's. La oy 
ome Spot cash.—Box No. 163 
22s. PER RECORD offered for Gaioal LP’s, especially 


recent issues and stereos. Must be in new condition.— 
Box No. 1640. 





Good 
New Park 





























records. Records 











EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment in part 
exchange for new. Send details and s.a.e.—Box No. 1669. 

CABINET.—B.K. Unit slide out deck type or W.B. 
Preiude.—Box No. 1660. 

DECCA CORNER SPEAKER and Quad II main ampli- 
fier.—68 Beacon Street, Wolverhampton. 














Advert 57 


ENCLOSURES, EQUIPMENT 
& CABINETS by STAMFORD 


STEREO CABINET. 
Sizes 36 in. by 36 in. 
by 16 in. deep, motor 
board 15 in. by 14 in. 
Separate reflex en- 
closures incorporating 
the Wharfedale acou- 
stic filter. Record 
storage. Recommended 
for any 8 in. units. 
Price £19/19/-, or £3 
deposit and 9 pay- 














ments of 40/6, 
THE ESSEX monthly, or 18 pay- 
ments of 21/8, 
monthly. 
EQUIPMENT 
AMPLIFIERS Cash Lr Hire Purchase 
AND CONTROLS £ d. lay 18 Mths. 
Rogers Cadet esos BO 10 0 52/6 19/1 
Leak Ee senses 3110 0 94/6 34/2 
STERE! 
Jason aS 10/Mark III 37 10 0 112/6 40/9 
Quad 22 Control .. 25 0 0 15/- 27/2 
Lok & Control 51 9 9 154/6 55/8 
TU 
“6 eee 2817 6 87/- 31/4 
Cc hapman FM8 .. 2817 6 87/- 30/9 
CHASSIS 
Armstrong Jubilee.. 29 8 0 88/- 31/10 
Armstrong Stereo 44 7 0 85/- 30/10 
SPEAKERS 
eee 5 9 33/6 11/5 
Go —- 10” FSB 8 67 5/- 9/- 
Sollaro 4T/200 .. 1812 0 55/6 20/4 
Connoisseur Type B 2716 1 82/6 30/3 
Garrard 4 HF .... 18 9 9 55/6 20/1 
Garrard 301 ...... 22 7 3 67/- 24/3 
Connoisseur 2 speed 16 13 1 50/- 18/2 
Write for our New  Hi-Pidelity a List of 
Complete Systems and Stereophonic Cab:n 
WE SPECIALISE in sorpiyine st and pame any 
equ: seas oh waht avail 
No fitting po Ata 
DEMONSTRATIONS AT OUR WEYMOUTH 
RRACE SHOWROOMS 














LEAK TL/12 (original type), also Steep Slope Filter.— 
Box No. 1655. 

LEAK VARISLOPE, Mk. II Mint condition.—Hurst, 
57 Chestnut Street, Southport, Lancs. 

MIDAX 400, Trebax, crossover unit, X/5000, price, 
age, condition.—Taylor, 7 Isabel Grove, Liverpool, 13. 

WANTED.—Rothermel Piezo-Crystal Pickup, perfect, 
or other good make.—D., 6 Abingdon Road, Kensing- 
ton, W.8, 

YORK enclosure only for Tannoy 15 in. dual concentric 
speaker.—Malden 6294. 

















SITUATIONS VACANT & WANTED 


ENTHUSIASTS with good equipment, transport, offered 
occasional mobile recording assignments. (London). Des- 
cribe outfit, availability —Box No. 1680. : 

EXPERIENCED RECORD SALESLADY required with 
energy and ideas. Write experience and salary required. 
Sy ae Hounsom Ltd., 22 Watford Way, Hendon, 

“LONDON. Hi-Fi dealer requires part- -time advertise- 
ment manager, t corr State experience, 
fee expected.—Box No 1615. 

QUALITY CONTROL Music Listeners (female) 
required for small record factory. Paddington area, 
Write only.—Factory eee. Allied Records Ltd., 127 
Kensal Road, London, W.10. 

YOUNG MAN with considerable experience in record 
management, buying, etc. Classical and Popular. 
Requires new post.—Box No. 1643. 

YOUNG LADY assistant required for record counter, 
same previous experience of catalogues. Apply in writing 
to—Drysdale’s Music Store Ltd., 41-43 Woolwich New 
Road, S.E.18. 


























MISCELLANEOUS 


ALWAYS WELCOME. —New Subscriptions to ‘‘Your 
Record are always welcome.—See below. 

ARE YOU A STEREO ENTHUSIAST? Then this 
library service is designed especially for you. An 
annual subscription of only 15s. enables you to hire 
the number of records you require, as and when you 
require them. The most flexible scheme available in 
the country. Write for details—The Pive Towns Stereo 
aoe Library, 39 Mayne Street, Hanford, Stoke-on- 
rent. 

AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (late Expert Gramo- 
phones), St. Anthony, Murley Crescent, Bishopsteignton, 
Devon (Tel. 326). Z 

BOOKS.—‘‘American Jazz Music’’ (Hobson), ‘Jazz 
Directory’, Vol I (Carey and McCarthy).—Mauger, 
144 Otipua Road, Timaru, New Zealand. 

















speaker system completely fitted and wired. 


THE SHERWOOD DESIGN 





ang (I). With Axiom 300 12 i 


in. twin cone speakers. 
Price £30/1 1/84, or £4/10/- deposit and 18 
payments of 13/9/-, monthly. 

Stage i. ci, aatiem 60 Bass unit plus Trebax 
5K twee rs attenuator and crossover. Price 
Ba6/11/6, or £5/7/6 deposit and 18 payments of 

£1/19/-, mon nthiy. 

Stage (III). With Audiom 60 Bass A" Midax 650 
mid range unit, Trebax 5K/20XL tweeter, C4 
and attenuators. Price £54/17/6 = “2 8/4/6 deposit 
and 18 payments of £2/19/8, monthly. 


Products pees in Oak, Walnut and Lemay rd 
Veneers finished to shade required. Delivery 12/6. 








Write for our illustrated catalogue or visit our Hi- 
Fidelity Showrooms at: 


Apa 3 acres Terrace, off Hackney Road, 
LONDON, E.2 Te lephonet SHO 5003 
pnd “hours: Monday-Saturday, 9.30 to 5.30 

Late night Wednesday, 7 p.m 
Directions: No. 6 bus from Liverpool Street Station to 
Odeon, Hackney Rd. Walk back two turnings. 


A. L. STAMFORD LTD. (DEPT. T16) 
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EVERY KEEN COLLECTOR of Classical and Chamber 
Music should read “Your Record Choosing’. This 
Orivately sponsored, every other monthly contains reviews 
of records new and old, Company and Club. and other 
regular features.—Sample past issue and details from 
Secretary. 9 Stanford Road, , Norbury, S.W.16. 


EXCHANGE REQUESTED. —LP’s of English twentieth- 
century composers required in exchange for scores of 
Czech music (or discs). —Jiri Janovssy, 2 Reigerpark, 
Praha 12, Czechoslavakia. 


~ FOREIGN LANGUAGES ON RECORDS.—Visaphone 
french or German. nine LP records and two books, 
Russian (July), seven LP records and two books. £8 lls. 
post free. Interpret Holiday Courses, French, Italian, 
Spanish or German. three LP records and two bvoks, 
. Interphone Lightning Conversaticnal 

Italian. Spanish or German, two LP 

boo! 37s. post free. Free trial, no 

deposit.—Details from Visaphone Co. Ltd. ( sept. GRC), 


10 Bayley Street, London, W.C.1. MUS 17223 
GRAMOPHONE 


CIRCLE, 88 Woodlands Grove, 
Coulsdon, Surrey. bers 


The GRAMOPHONE 


A LIST +. peruet and Jazz records in perfect condi- 
tion. LP’s, 78’s. Bargain prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. 


ALL AMERICAN PUBLICATIONS SUPPLIED.— Year’s 
subscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s, Complete catalogue ~?" —Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 





ALL AMERICAN records obtained from 2%s. 6d, 
inclusive. No customs charges. prompt, reliable service. 
Complete catalogue 3s. 6d.—International Record Library, 
26 South Anne Street, Dublin, Ireland. 


ALL AMERICAN records obtained and posted to any 
country.—Internat.onal Record Liorary, 26 South Anne 
Street, Dublin. 

ALL AMERICAN RECORDS “OBTAINED, from 35s. 
inclusive. Prompt, reliable service. Complete catalogue 
3s. 6d. ~~ Gramophone Shop, 901 Dumbarton Road, 
Glasgow, ole 


ALL ee ay Classical LP’s purchased; up to 
22s. €d. paid.—Ives, 110 Magdalen Street, Norwich. 














Weekly meetings, new 
welcome. 











MEMBERS OF 8B.M.A., B.D.A., 
C.S8.C.A., N.U.T., A.E.U., A.S.W., 
surance Staffs and Professional 
should request our Audio 
Supply, 9 Oxford Street, 


Bank, In- 
Associations, 
List.—Privilege 


N.A.L.G.O., 
Manchester. 











nee GRAMOPHONE”, January, 1941. to December, 
to 1958. 
Prittlewell, 


9, unbound, also Record Catalogues 1915 
a. Phillips, 
Essex. 


137 Thornford Gardens, 





~ “THE GRAMOPHONE” 12 bound volumes (June 1945 
to May 1957) and 33 unbound copies (June 1957 to 
February 1960) complete. Perfect condition. Offers to— 
Lucas, 85 Margam Road, Port Talbot. 

“THE GRAMOPHONE”, 224 copies, 1! 1933 to 1959. 
Offers.—Sulley, 27 Spalding Road, N Nottingham. 

“THE GRAMOPHONE”, , 1080 to a } un- 
bound, offers.—St 507 








TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 





AACHEN CHOIR TO STRAUSS.—All LP's purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must be 
tm good condition.—Ives, 110 Magdalen Street, Norwich. 

A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical. Jazz and Popular. 
—Ives, 110 Magdalen Street, Norwich. 

A BARGAIN, 10% discount to schools, libraries, 
teachers, etc. ‘Records or equipment. Prompt service, 
carriage paid.—The Gramophone Shop, 901 Dumbarton 
Road Glasgow 











A BARGAIN BASEMENT. 1,000 classical LP’s, in- 
cluding stereos. Top artists, top condition. Catalogue. 
—The Cepeotens Shop. 901 Dumbarton Road, 





A BARGAIN OFFER for your record disposals, 12in. 
LP 23s. Several discs to entire stock. Records of all 
kinds wanted. cash prices.—The Gr 


ALWAYS BUYERS OF CLASSICAL I LP's, ‘perfect 

condition only, any quantity. large or small. large 
quantities collected anywhere, top price paid.—The 
merase Exchange. 46 South Clerk Street, Edinburgh, 
46632 


CARDBOARD RECORD COVERS.—Prices per dozen, 
12-in. 2s, 9d., 10-in, 2s. 3d., 7-in. 1s. 9d.. available in 
red. green, light blue. dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours. 3s. 6d. 
per dozen; 12 in. white ———- lined covers 6s. 6d. 
per dozen. For orders below £1 please add Is. 6d. 
carriage. Over £1 carriage free. Trade enquiries and 
price lists available from M. Young & Co., 194 Drayton 
Park, N.5. 2296. 

CASH BY RETURN OF POST. 12s. 6d. paid for 12 in. 
LP’s; 10s for 10 in. LP's; 4s. for EP‘s: classicals, jazz, 
populars. 8s. 6d. each paid for Ace of Clubs, Camden 
and Golden Guinea. any quantity bought, must be in 
good condition, pack well and send to—H. Jarvis & Sons 
(3outhend) Ltd., 132 London Road, Southend-on-Sea, 
Essex. 

DISKINS—the popular polythene slipovers for “LP's, 
protect your discs from ‘‘dust in the microgroves’’. 
Shaped to take the disc. they fit neatly inside the LP 
cover. Per dozen: 7 in. 2s. 4d.; 10 in. 3s. 9d.; 12 in. 
5s. From your dealer, or (adding 6d. postage) from 
Dept. 9 Swains Papercraft Ltd., Bucshurst Hill, Essex. 

EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Discs cut. Mobile recording unit available.— 
Millar Thomson, 112 Alcester Road South, Birmingham, 
14. HiGhbury 1314. 

GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12-in. 4s., 10in. 3s. 6d., 7-in. 2s. 3d. Tram- 
poo Anti-Static 3s. 6d, per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system: Gramofile de luxe, 18s. 5d. each, and 
Gramofile Juniors 9s. each. Also Gramvelope Polythene 
outers in all sizes, obtainable from your usual dealers. 
Ask them for our g lo not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 

“LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1, invite music lovers on Merseyside 
and elsewhere to call and see an extensive stock of 
second-hand LP’s and 78’s. Used LP’s bought. Send 
a list and we will quote. We stocx Belcantodisc and 
Olympus issues. Hours: Monday-Friday 11-4, Saturday 
10.30-5-30. Phone: Royal 17738. 

OPEN DAILY (except | Thursday) for buying, selling 
and h ing LP’s, HI-FI equipment and 























Top 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
Bolythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 

A CORDIAL INVITATION is extended to visitors to 
London. Browse through our fine collection of second- 
hand records. Guaranteed condition. May be heard 
before purchase. Highest cash prices paid for poriect 
records, generous allowances for part exchange. We 
do not issue lists but we do attend to wants lists. 
Open daily 10-6.30. Thursday 10-1. We are one minute 
from Notting Hill Gate Station.—Gate Bookshop, 
{ Ladbroke Road, W.11. Park 5108. 








8, 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
Harridge, 8 Moor St., Cambridge Circus, W.1. GER 
7108. 


“RAPID RECORDING SERVICE. 78's and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
eonaies with or ‘er accompanist.—Mobile Recording 

“ the Service, 21 Bishops Close, 
Walth , E17. GOP 3889. 

ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past. Francesco Marconi, Nordica-Frem- 
stad, Margarethe Siems, Sobinoff, Scaramberg, Melba, 
Caruso. Schumann-Heink. Gigli, Ruffo, etc.—Apply 
2098 Yonge Street. Toronto, Ontario, Canada, or 92 
Trafalgar Street. Brighton, England. 
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ROGERS HI-FI AMPLIFIER, Transcription Gramo. 
phone Unit, etc., mounted in attractive smali console 
cabinet. Original price £80, will now  Becept ss- 
Inquiries to Lancs Hi-Fi, 8 D 


TAPE/DISC, Standard, Microgroove, Stereo tape ‘copy- 
ing. Fully mobile. Studio facilities. E.MJ. TR 
equipment used.—John Hassell Recordings, 21 
Road. Barnes, London, 8.W.13, RiVerside 7150. 


“TAPE/DISC/TAPE transfer, editing. If quality and 
durability matter (especially with LP’s from your precious 
tape recordings) consult Britain’s oldest, most experienceg 
transfer service. Modern studio, mobile facilities, 
copying. Good American branded 
new tapes Le 5 available.—sSound News, 10 Clifford 
Street, London W EG 2745. 

“TAPE to DISC”, 33, 45, 78, 
Omega Recording Company, 112 
Potters Bar, Middlesex. Tel. 6428. 

TAPE TO DISC RECORDING.—Microgroove LP from 
27s. 6d. 78 r.p.m. from lls. Also 45 r.p.m. 48-hour 
service. S.a.e. for comprehensive leaflet to: A. D. Marsh, 
“‘Deroy’"’ Sound Service. Little Place, Moss Delph Lane, 
Aughton, Ormskirk, Lancs. Tel.: AUG 3102. 

“YOUR RECORD CHOOSING” 
Miscellaneous Column. 
issues). 








Nassau 








s.a.e. for leafiet.— 
Sunnybank Road, 








now appears in the 
Annual subscription 7s. 6d. (six 








JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, LONDON, W.C.2 
TRA 5575 
DEMONSTRATING 


BAKERS 
‘SOMNUAST 


qo R ADI OaGzzuam 
THE 12° ULTRA DE LUXE 


For 20-20,000 c/s Full Range Listening 


GOODSELL Stereo Amplifiers 
WOOLLETT Transcription Gramophone Equipment 
and the BRADFORD Baffles 














ALL THE LATEST | 


STEREOPHONIC DISCS 


STANDARD 45s., 
LIBRETTI & MINIATURE SCORES 
CAN EASILY BE OBTAINED BY POST FROM 


WALSH, HOLMES & CO.,LTD., 


148 CHARING CROSS ROAD, LONDON, W.C.2 


L.Ps., 


All Stereophonics, 


E.Ps., 


TEMPLE BAR 9364 











L.Ps, & 45s SENT POST FREE IN THE UNITED KINGDOM 
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The GRAMOPHONE 


TRIPLE-FOUR STEREO & MONO 


Reproducer 


No other Gramophone 
has all these features! 


@ TWIN EAR @ One model for 
5-WATT PUSH- Home & Export. 
PULL AMPLIFIERS Ceramic pick-up. 

@ 3 permanent mag- 110/230vV. 

ant epaunore. 9 * @ Sele tor Switch; 
Intermediate with thadio/Tape). 


crossover, and 
Treble Unit. @ © rrard Changer 
@ Volume, Bass, wi — 
ion. 


Treble and Balance px 
42 GNS. 


Controls. 


E-A’R MODEL 500 


The luxurious Model 
500 Stereogram is the 
cabinet development of 
the Triple Four Stereo, 
with twin hinged speaker 
compartments, each 
fitted witha 10° Bass 
and separate Treble unit. 


73 gns 


* 


Standard matching Ex- 
tension Speaker for the 
Triple-Four STEREO is 


the E-A'R Type ERS9, 
price 6 gns. Provision 
is also made for the con- 
nection of any good 
quality matched pair of 
speakers (3 ohms). 


coupon today for 
fall “details of E-A-R Port- 
able and inet Gramo- 
ey including the new 
‘ape Recorders, or ask to 
tee them at your local 
dealers. 


PI ne | CABINET MODELS 
PORTABLES 
TAPE RECORDERS 





A 

















SS 








MODELS 3009 & 3012 
PRECISION PICK-UP 
ARMS 


Only when your equipment includes one of these 
su arms can the full possibilities of disc 
reproduction be realised. 

Their many features include: Méirror finished pillar 
bearings. Arm carried on virtually frictionless knife edges. 
Automatic lowering and raising anywhere on the record by hydro- 
mechanical control. Sliding base for instant tracking correction. 
Vertical height adjustment. Unique system provides for lateral and 
longitudinal balance of arm. Stylus pressure range 0-5 \ 
No weighing device required. Suitable for all stereo and mono 
cartridges, Decca ffss, Expert special, Ortofon heads, etc., 
permitting hitherto unattainable quality. 

Prices: 9” Arm £18.15s.0d. + £6. 5s.0d. U.K. P.Tax 
Model 3012 12” Arm £20.12s.6d. + £6.17s.6d. U.K. P.Tax 


Manufactured by: 


STEYNING - SUSSEX - 
Telephone: Steyning 2228 





S.M.E. LTD ENGLAND 
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Top QUALITY 


Top FEATURES 


True-to-life ‘professional’ sound 
plus real ‘professional’ dependability. 
@ 3 speeds (1.7/8, 3.3/4, 74 i.p.s.). Takes 7” spools. 
@ Twin track—one way—fast rewind—pause control. 
@ Rev. Counter. 
@ 4 watts output. 
@ Frequency response 50—10,000 c.p.s. + 3 db. 
@ Luminous column reco; ding level indicator. 
@ Erase safety circuit. 
@ Tone nag boost with bass cut—bass 
boost with treble cut. 
@ Radio and Gram/Microphone inputs. 
@ Extension speaker and monitor outputs. 
@ Provision for superimposing. 
@ Switch for use as a separate amplifier. 
@ High quality 8” x 5” speaker. 
@ Strong laminated wood case — attractive two-tone 
rexine covering—heavy gilt fittings—storage space 
for tapes and microphcne. 


only 


including microphone, 
tape and spool. 


Also available 

MONOTAPE 

single track 3.3/4 i.p.s. 

29 gms. incl. microphone and tape. 





To: Portogram Radio Electrical Industries Ltd., ‘Audio 
Works”’, Paxton Rd., Tottenham, N.17. Tel. TOT 7683 


Name 





Address. 





at your DEALER’S NOW! 


FREE 12 p. brochure of tape recorders and record reproducers 


the FINEST TAPE RECORDERS 
on INTEREST FREE TERMS... 


TELL PILI NITE OIE 
Write, Phone or Call today. You can buy by post with perfect confidence 
DEPOSIT FROM 10% 12 MONTHS TO PAY 


I know how difficult it is to choose the Tape Recorder. That is why more and more 
people come to the Royal Opera Arcade, because my advice, personal attention and 
help are freely given. Full demonstrations at any time, and you can always examine 
and hear the latest and most interesting machines. Remember—I am here to help you. 


Leaflets gladly sent if you are unable to call. LAURENCE DICKINSON. 
Elizabethan Princess 


Simon Minctrelle ... N E W ! 4 Track Monaural Recorders 


ee vente | PHILIPS 59gns TELEFUNKEN 64gns 
ie 4 Track STEREO/MONAURAL RECORDERS 


Electron 
PHILIPS 92gns HARTING 8égns 
KORTING 68gns ELEKTRON 77gns 























MODEL 
Philips 3515 ... 
Sagatone 


Magnafon_... : 
Spectone Ex Tape « 
H.M.V. - 


Grundig TK20 os is 
Telefunken 75 with mic. ... 
Perth Saja De luxe 

Brenell 3 Star 

Veritone 








Mobile 

Ficord . 

Grundig ‘TK25* 

Telefunken Deck* . 

Korting Stereo* ... 

Telefunken 4 track with mic. 
Stuzzi Mac-Nette ... : 
Breneli MKV with mic. 

Grundig TK 30* 5 
Brennel M.V. with meter. Mic. 
Elektron Stereo* ... eae 
Telefunken 85KL* . 

Sahaf, Bae. tic . 

Harting Stereo* 

Timbra* aa 

Simon SP4* .. 

Machines marked * are ° excluding Microphone 





ACCESSORIES. We carry a wide range of micro- 
phones, earphones, leads, telephone adaptors. 





SERVICING. We undertake Rapid and 
Efficient Servicing of all Tape Recorders. 





~ “TAPES. Audio, Agfa, B.A.S.F., E.M.I., 
GELOSO, Scotch Boy, Telefunken, etc. Send 
for lists. 





CAMERAS. By Zeiss, Agfa, Eumig, Voigt- 
lander, etc. Send for lists. 





READ the all in one Tape Recorder Book, 12/6. 
Packed with information. 





TELEFUNKEN TAPE DECK, 63 gns. 
Use it with your Amplifier or with the Tele- 
funken Radio. 





~ TELEFUNKEN DA CAPO RADIO, 39 gns. 


Call and hear this fine instrument. 








Dickinsons of Pall Mall Ltd., Pall Mell, S.Wil. 


Opera Arcade 


Royal 
TRA. 2881 


The Royal Opera Arcade lies behind Her Majesty’s Theatre in the Haymarket 





(one minute from Piccadilly Circus or Trafalgar Square) 
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AUSTRALIAN 
READERS 
PLEASE 
NOTE! 


At last! Right here in Sydney, Australia, a High 
Fidelity Specialist with the world’s most advanced 
stereophonic and mono comparitor giving 393,260 
different combinations. 





“The Gramophone” is on display and ready for 
immediate demonstration. 

See and hear the fabulous ‘Wall of Sound’ and choose 
(strictly by ear) from endless combinations of the 
world’s finest speakers, each mounted in its correct 


All the fine equipment advertised in the pages of enclosure. 


Distributors of Quad, Goodmans, Wharfedale, 
Leak, B.T.H., Decca, Rogers, Connoisseur, 
Thorns, etc. 


National Distributors for Jason matching 
hi-fi equipment and do-it-yourself kits. 





MASTERSOUND 


Lido House, 400 Kent Street, Sydney (Round the corner from Market Street) BX 2977 











BINDING  Q9000QQ0000 News for 


those readers who wish to retain a file of back numbers 


HEE is the ideal self-binder specially designed to 

hold twelve issues of ““The Gramophone” (with 
advertisements) which can be used either as a per- 
manent form of binding or as a temporary binder 
for housing 12 issues which Readers may wish to 
have specially bound on the completion of a Volume. 
(See note below regarding Binding*.) 


Copies of ‘“‘The Gramophone”’ can be easily inserted 
as received—a two-minute operation—the Easibinder 
opens flat at any page of any separate issue, gives quick 
reference facilities and makes an excellent addition to 
any bookshelf. Size 11} in. by 8] in. by 3} in. spine. 
The Easibinder is supplied in Navy Blue Leathercloth 
with the title “The Gramophone” goldblocked on 
the Front Cover and Spine. 


Obtainable from Record Dealers, price 15/6d., or 
direct from the Publishers. Trade enquiries invited. 











% 6©PERMANENT BINDING AND INDEX FOR “THE GRAMOPHONE” VOLUME XXXVII 


The Index to Volume XXXVII will be available in July 1960, price 2/6d., plus 6d. postage. Copies may 
be ordered in advance from the address below. aay : : 

As before, arrangements have been made for the permanent binding of this volume. The price, 
including Binding Case and Index, will be 22/6d. (or 20/- without Index). Post free U.K., 2/6d. Overseas. 
Copies for Binding (June 1959 to May 1960), together with remittance should reach the address below 
by AUGUST Ist, 1960 latest. Overseas readers should advise requirements in advance. It is anticipated 
that the copies, bound, will be returned to readers within 10 weeks. Unless otherwise requested, copies 
will be bound, without the advertisement pages. Readers who are forwarding copies and require us to 
supply the Index are requested to reserve a copy in advance to avoid disappointment. ; 

A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested 
these cases will only be suitable for binding the volume, less advertisement pages. 





ANNOUNCING the introduction of Easibind 
Cases specially produced to accommodate 
one copy of “THE GRAMOPHONE” LP 
CLASSICAL RECORD CATALOGUE and 
Six Master Editions or Quarterly Supplements 
of the POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied with 
each Binder with designation of each Catalogue 
printed thereon for easy reference, and to 
separate the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, with 
ease, be inserted—a two-minute operation— 
the Binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in 
Navy Blue Leathercloth, size 9} in. by 6 in. by 
34 spine, with title “The Gramophone” LP 
Classical and Popular Record Catalogue gold- 
blocked on the Front Cover and Spine. 
INVALUABLE for Record Dealers’ Counter 
use—all Catalogues retained in one Binder— 

thus avoiding loose Cata- 
logues becoming soiled 
and mislaid, and of special 
interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving alist of Classical and 
Popular Recordings re- 
leased by all Companies 
since June 1950. 
Obtainable from Record 
Dealers, price 17/6d., or 
direct from the Publishers. 
Trade enquiries invited. 





Trade Office “THE GRAMOPHONE” 70 Charlotte Street, London, W.|! 


Telephone: LANgham 1921/2 
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COMPLETE 
KITS OF PARTS 


The GRAMOPHONE 


STERN'S MULLARD DESIGNS 


Designed by MULLARD- presented by STERN’S strictly to specification 


MULLARD “5-10” 
MAIN AMPLIFIER 


For use with the MUL- 
LARD 2-Stage Pre-amplifier 
an undistorted 


watts, i i 
SPE So 
and NEW "MULLARD 
including PAR 
TRANSFORMER one oe of the latest 
Ultra-Linear — or the PARTRIDG 
Transformer. Pric 
Complete Kit (Parmeko Output Transformer) wf 4 


Alternatively ASSEMBLED AND TESTED £[|].10.0 
Above incorporating Partridge Output Trans. £1/6 6 





COMPLETE MULLARD 3-3 


The ideal Amplifier for a 
small high-quality instai- 
lation, providing excel- 
lent reproduction up to 
watts Our 
kit 4 Renee ete to the 
MULLARD specioation 
aeiies 


OU 
also include switched inputs for 
and 45 records plus a Radio position. Extra 
power to pF a Radio Tuning Unit is also available. 
COMPLETE KIT OF PARTS 
Alternatively 
ASSE ‘MBLED AND TESTED 
(Plus 6/6 Carriage and Insurance.) 
. terms: Deposit £2 and 8 monthly payments of £1. 





STEREO DUAL-CHANNEL 
PRE-AMPLIFIER 


This model incorporates 
two Two-valve Pre-ampli- 
fiers combined —_ a —, . 
Unit enabling to be used _ 

for both STEREOPHONIC. or MON- . 
AURAL operation. It is designed primaril 

with our range of MULLARD MAIN AMPCIFT FIERS i 
will also operate equally well with any make of Ampli- 
fiers requiring an input of 250 m/volts. When ordering 
please advise MAKE and Model of Amplifiers in use 
COMPLETE KIT OF PARTS 0.0 
Alternatively otU. 
ASSEMBLED AND Ft et} £15 0. 0 
H.P. Terms: Dep. 12 months at —= 

Operates eg wall for a URAL cay operation 
with one ‘*3-3°° or **§ Main Amplifier oo which 
the second Main ‘Amplifier can at any time added, 
thus very easily providing for _ both STEREO or 
STEREO DUAL-CHANNEL MONAURAL reproduces. 


MULLARD’S PRE- 
AMPLIFIER TONEs 
CONTROL UNIT 


Employing two EF86 
valves and cos 
to operate the 
but also perfectly suitable for other makes. Our kit Us 
strictly to MULLARD’S SPECIFICATION and incorpo 
ates: TEE. a for the latest R.1.A A. characteristics. 
@ Input for Crystal 
monaeme types.@ Input. (a) Direct from Hi 
om a Tape Leer or 
© Sensitive Microphone Channel. e Wide 
a BLE Controls. Price 
—" OF PARTS 


UP PLY ASSEMBLED AMD TESTED 
(Carriage and Insurance 5 - extra.) 


= Imp T: 
re-amplifi 
range 





SNe MAIN AMPLIFIERS 


Pick-ups and wasiaahe —-. 
ape 
er. 
BASS 


6.6.0 
£8.0.0 


May, 1960 





SPECIAL PRICE REDUCTIONS 


io te ee OF pants g tage PRE: the 
Ma. mpl.fier ani e 2-stage 
AMP CONTROL UNIT £15.15.0 
(b): The ‘'5-10°" and the 2-stage PRE. 
AMP both ASSEMBLED and 5 £18. 18.0 
.P. Dep. £5/16/- and 12 eu ry oT 
am KIT OF ponte to build the fii, 


**3-3"" AMFLIPIER and the DUAL- 
—— PRE-AMPLIFIER CONTROL £21. 10. 0 
UNIT 


“Be Ly 


rT 


(d) The DUAL-CHANNEL "3-3" AMPLIFIER and 
the DUAL-CHANNEL _PRE-AMPLIFIER (C(O 

LROL raided BOTH ASSEMBLED and £25 0 0 
By eVe 
H.P, Terms: “Deposit £5, 12 months of £I/ih 4. 


(e) THE KIT OF PARTS to build one °'5-10°" MAIN 

CHANNEL and the DUAL-CHANNEL £21 10.0 

PRE-AMP CONTROL UNIT o0Ve 
ne DUAL- 


if ONE “5-10’" AMPLIFIER and 
EL PRE-AMPLIFIER 25 0.0 
TESTED ee! 
12 months of £1/16/8. 











COMPLETE 
STEREO AMPLIFIER 


thoroughly 
San design that very 
effectively meets the many 
but poe for a_ low-priced 
Pood uality DUAL- 
L STEREO 


PHONIC AMPLIFIER. Output 
power is = watts from Stereo 
Monaural Gram Cees 

COMPLETE KIT OF PAR 
Alternatively 
ASSEMBLED AND TESTED 


Prices: 


£8.10.0 
£10.10.0 





STEREO “3-3” MAIN AMPLIFIER 


Comprinns two ‘'3-3"° a4 
AMPLIFIERS on 
chaesia and is designed. to 
operate with our U. 
CHANNEL PRE-AMPLI- 
FIER for both Stereophonic 
or Monaural operation. 
Sy Cae KIT OF 


ASSEMBLED & ic. 
SSEM £11.15.0 


HP. eres: Deposit £2/7/-. 
12 months at 17/4, Its output power is 6 watts (3 watts 
per channel). 








The“ADD-A-DECK” £17.17.0 


Incorporating the NEW 

B.S.R. ** MONARDECK ” 

and MATCHED PRE-AMPLIFIER 

Deposit ey Ioge 12 munths 

£1/6/2 (plus 7/6 carr.&Ins.) 

Designed to operate ae 

the Pick-up Sockets otf 

standard RADIO RECEIVER. 

A single-speed Twin Track 

Tape Deck, incorporating matched Pre-am) 
operating at 32 in. sec. spee It uses 5-in. Tape Svots 
thus providing up to 1) hours’ pla = 2 
Tapes of 1 hour on the standard pays 
The equipment is supplied fully tested and comp etely 
assembled on an attractive wood in Only requires 
connections to the mains suppiv and the Pick up Sockets, 


lifier and 


Please enclose S.A.E. if ILLUSTRATED and DESCRIPTIVE LEAFLETS 
. also the ASSEMBLY MANUALS containing component 
Prices and Drawings, etc., are available at 1.6 each 


are requir-d. 


COMPLETE MULLARD 
5-10 AMPLIFIER 


The popular and very 
successtul complete ‘'5-10°° 
Control 


high- 
reproduc- 
Only i. 
Components 
and new MU RD 
VALVES are supplied in- 
cluding Parmeko Mains Trans- 
foimer and choice of the latest Parmeko or Partridge 
Ulitra-Linear ou put Transformers. Prices: 
COMPLETE —Parmeko Transformer 


a 
WE SUP 


Hire Ferehane (assembled Amp o1 
Deposit £2/14/-, 12 months by to. OVE Meigs, ext 
ot ABTRI DGE OUTPUT TRANSF FORMER, ES & 
ee ee et wre rice ee, 


)tone., HF G2R 


Designed our usual 
Standard , based on 
ful Mullard Tape 
urate 


RESULT 


RRECTLY 
THE NEW GARRARD “MAG: 


presentation. each 
power supply. ee wii 
and all INI'UT and OUT 
ated on the chassis 
allow for direct attachment to the “% 
Amplifier (or Pre-ampl.fier) fixed to 


is com 


form ONE 


Model TIF/G2A AMPLIFIER 
A Complete Tape Amplifier—Incorporating: 

Magic Eye evel Indicator. @ Volume Control. 
Superimpose Switch. @ Effective Tone Control. 
Monitoring Facilities. 

Extension Loudspeaker Socket. 
Inputs for recording from Mike, Gram and Radio. 
Incorporates Loudspeaker and Power Supply. 


MODEL HF/G2P PRE-AMPLIFIFR 

Forms the Ideal “‘Link’’ to add High Quality Tape 
Recording facilities to existing Audio Installations. 
Such as our LARD RAN of Ampilfiers, and 
also admirably suitable to operate ee the a 
up Sockets of most Radio Receivers. It incorporates 


@ Magic Eve Level Indicator and Control 

@ Superimpose Switch. 

@ inputs for recording from Mike, Gram and Radio. 

@ Power Supply on Chassis. 

As is usual with Garrard Products this Tape Deck ts a 

two tra-ks at 3% in sec speed. 

p ates the new pis aag tila tape-loading magazine which 
(ah CamRe Soke A Sm 


¥ ASSEMBLED AND TESTED £13.10.0 


oa 
ULLARD VAL 

IGH-GRADE _COMFON 
WE PRESENT 

Two Units METICULOUSLY AtCneD 


Both Units form an entirely new 


. which 
deck (as_ sho 
co 


which requires only screwing into a Cabinet and connecting t the mains supply. 


It is the ‘‘Easiest- tohandie Tape 


on NN 
ASSEMBLED and 
H.P. 
**5-10"" MAIN 


. Terms: Deposit £5, 
6) 
AMPLIFIERS (ingurporating vormebe Lae: Trans- 
ormers) and CHAN £3 
ERE: AMPLIFIER CONTROL UNIT 


th) TWO “5-10” AMPLIFIERS and the DUAL- 
CHANNEL, PRE-AMPLIFIER CONTROL £36. 0. 0 
NIT BOTH ASSEMBLED & TESTED 


~ Terms: Deposit £7/4/-, 12 montne oe 12/-. 
Carriage and Insurance 7/6 ex 


Prices quoted are subject to £1, ve 
Partridge Transformer, 


KIT OF PARTS to build Two 


a for 














and NOW— 
WE INTRODUCE 


‘@ MODEL HF/G2P TAPE : PRE-AMPLIFIER 
@ MODEL ho jg TAPE AMPLIFIER 


High Technical 
the very success- 
They 

ES vor 
ENTS...AS 


OPERAT 
AZINE” TAPE DECK 


**Easy-to-handle” 
pletely self- contained with 
(Amplifier HF G2A only), 
PUT socdets being incorpor- 
itself is constructe 

wn in_ tilustration). 
MPLETELY SELF 


MODEL 
BF G2A-2 


to 
Thus the tape deck with the 
‘CONTAINED WORKING UNIT 


WE OFFER AS FOLLOWS 
SorvER. oo 1 i 1 PORTA a T Utape es ft 
ncludes Spool o: ‘a 
and Crystal Miciophune .. £33. 0. 0 
Deposit £6/12/-, 12 months of £285 

HP/G2A-D comprising AMPLIFIFR 
DE Includes f £2 


Bovol 7.10.0 
£208 
£15.0.0 


ponte of £1/2/- 

AMP urine I 4 in PD rtabl 7 ee a OC 
comple! n Po! e Case 

like HF/G2R) > £30 0.0 

12 months 


eve 
-P. Terns: ‘Deposit £6. of £2 
(e) MODEL HF ’G2P-D comprising PRE-AMPI iFIFR 
and Tape Deck. Includes Spool of L.P. £26 0 
Ta eVe 
H.P. Terms: po eposit £5/4/-, 12 months of £1 18 ? 
(f) | ASSEMBLED pad TESTED PRE- £14 0 0 
AMPLIFIER MODEL HF/G2P sali 
-P. Terms Deposit £2/16/-, hs of £1 0/6 
precision qnetneered unit of excellent quality operating 
Deck. having only two control. and tncorpor- 
makes tape vos Jon ding ai as \ simple as putting on a record 


oO 








“RECORD PLAYERS 

The latest meone.s are in_ stock 
PRICES!!! Send 8.A E. for Illustrated Le 
e@eLatest GARRARD HANSGRIPTION 

MOTOR S501" with Stroboscopically marked £23. 18. 

turntable 
The new GARRARD MODEL 4 HF Hi 
Record Player fitted with _ the 
T.P.A.12 Pick-up Arm and G.C.8 Crystal £18.7. 


Cartrid 
GARRARD Model TA/MK11_ Single Record Plave: fi te 
with high output Crystal Pick-up detach- 
able hea 
B.S.R. MONARCH UA8 4-speed Mixer Auto- 
changer with Crystal Pick-u uP 
h RO “CON = ho "* 4-speed Auto- 

up 

R.P. | aizspeed 

Single Record Raver Studio Cart ge 

The L ecord 


4-speed aan 
Player Studio ‘tg 
The New B.S.R el UAI2 is in es 
A4 “SPEED” MIXER AUTOCHANG 
GARRAR RO?P1N  4-sneed roe ole 
incorporating Crvstal Pick-up 
erms available on all units £8/19/6 
Carriage and Insurance on each 5/- extra. 


£6.19. 


£6.9 


Mens nck’ REDUCED 


4 paaia S.ngle 


£8.10.0 


£7.10. 
£9.18. 
6 

£8.7. 
£10.0. 


and over 


STERN RADIO LTD: 





HOME | CONSTRUCTORS $3 
A RANGE OF “EASY-TO-ASSEMBLE” 
nya yen CABINETS 

Destenel by the W.B. “STENTORIAN” Co. 
“Hi-Fi" Loudspeaker systems or to accommodate 
high-quality equipment. The acoustically designed 
Bass Reflex Cabinets containing the very succ 
ful ‘‘Stentorian’’ Speakers give really first-class 
reproduction and are well recommended. Models 
are also available to accommodate_high-qu 
Amplifiers, a. Tuning Units. 5 
Plavers. etc. 1 models are very easily assembled, 
in fact Ly Pgh . ¥- is required. Fully illus- 
trated leaflets are available includ. ng complete 
specifications of the various —— LOUD- 
SPEAKERS. Please | enclose 5 Ss. 


for 


4 
6 


a 


6 
0 
9 


s HI-FI ” LOUDSPEAKERS 
We have in stock a complete range by 
GOODMANS 
WHARFEDALE 
W. B. STENTORIAN 
Illustrated and Priced Leaflets on request 


| nev. G.) UMAR aD ae 


Telephone: FLEET STREET 5812/3/4 


6 
0 
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“ficlel uty 
TAPE EQUIPMENT 


STERW’S — MULLARD TYPE “Cc” 
TAPE PRE-AMPLIFIER - ERASE UNIT 


MCORFOSATING . THE NEW FERROX- 
Heo POT COR 3s. bt ee 

LATOR and RE E-SPLE! REBLE 
EQUALISATION by means ot the latest 

ROXCUBE POT CORE INDUCTOR. 
PRICES INCLUDING La 
SMALL POWER SUPPLY UNIT 

ASSEMBLED 


COMPLETE KIT £14.0.0 seeumnLsD £17.0.0 


Deposit £3/8/- and 12 months of £1/4/11. Assembled unit only. 
ALSO AVAILABLE EXCLUDING POWER SUPPLY UNIT FOR 


£11.15.0 ana £14. 10.0 


Send S.A.E. for defies or 2/6 for Complete Assembly Manual. 

We present this ‘ ate ae a aD Aue, to BO $ specification, etc., 
incorporating ‘ONLY. NEW HIGH-GRADE COMPONENTS and the SPECIFIED 
NEW MULLARD VALVES. It com 9 a COMPLETELY SELF-CONTAINED 
UNIT, all components and valves being contained in a well-ventilated box— 
Chassis neatly finished in hammered gold with a very attractively engraved 
PERSPEX FRONT PANEL. 

WHEN ORDERING PLEASE STATE MAKE OF TAPE DECK TO BE USED 


WE OFFER the following: 


(a) FA COLLARO “STUDIO’’ TAPE DECK and our Mullard £32 10.0 
Torn Pre-amplifier and Power Unit assembled and tested — 

‘erms: aaa £6/10/- and 12 months of £2/7/8 
(b) as ny but “C’’ Pre-amplifier as complete RIE OF £29.0.0 
£35.0.0 
£32.0.0 


(c) The  OOLLABO Mk. IV TAPE DECK and the MULLARD Type 
“C”’ Pre-amplifier and Power Unit assembled and tested .. 
£40.0.0 
£36.10.0 


HP. Deposit £7 and 12 months £2/11/4, 

(d) As in (c) but the Type “‘C’”’ as complete KIT OF PARTS 

(e) The res Mk. VI TAPE by and the assembled Type 
Pre-amplifier and Power Unit. £46.0.0 

(h) As (g) but the Type ‘“‘C’’ as complete KIT OF PARTS .... £43.0.0 

(i) Bs WEARITE 4A DECK with Type ‘‘C” «ee tested .. £56. 0 0 


respectively. Carr. and Ins. 5/- extra.) 


C’’ Pre-amplifier and Power Unit 
HP. Deposit £8 and 12 enties £2/18/8, 
(f) As (e) but the Type ‘“C’’ as complete KIT OF PARTS .... 
(g) The BRENELL Mk. V Deck and the assembled Type ‘‘C”’ 
Deposit £11/4/- and 12 months £4/2 
(Carriage and Insurance on above quotes 10/- extra.) 
PLEASE ENCLOSE S8.A.E. WITH ALL CORRESPONDENCE, 
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HOME CONSTRUCTORS 


YOU CAN BUILD A COMPLETE 
TAPE RECORDER 


q LIKE THis for £36.0.0 


Leposit £7.4/- and 12 munth.y payunnuts vf £2/12/10 
For coastenstons with their own Cabinet—WE OFFER 
(a) COMPLETE KIT to build the HF/TR3 
Amn .ifier vogether with the COLLARO £28.0.0 
10” DECK — 


Sa supplied £31. 10.0 


£6/6/-, 12 —— aymts of £2,/6/2 
to. build he/tR3 ‘ 


eeAkO  £30.15.0 


DECK 
(£1 extra if we are rou to wire up i Fe Banks). £34. 10.0 
‘© As apove but HF/TR3 ee ASSEMBLED & TESTED. ms £7 and 
‘vments at (£1 extra if to wire up Deck ‘swith Banks). 
re) "COMPLETE gg * te, build "es HF/TR3 together with the NEW TRUVOX £36. 0. 0 


M4, VI 
(f) As above but “HF/TR3 Hey ASSEMBLED and TESTE! 


Terms rw £7/18/-, 12 month) yen 
(g) COMPLETE | KIT, rtp, build the HF/TR3 AMPLIFIE 
(h) As above but HF/TR3 supplied ——— and TESTED 
-P. Terms: Deposit monthly payments of £3/6/-. 
(i) THE Asteun Se and TESTED He/TK3 AMPLIFIER. with the WEARITE 
MODEL 4A _ DECK, incorporates Wearite Head Lift anes, Coe 
. Terms: Deposit £11. 12 monthly payments of £ 
Carriage and Insurance on each above is 10/- extra 
NOTE: Attractive cree LE CASE is available to accommodate the TRUVOX or 
COLLARO TAPE DECKS and we offer it together with ROLA/CELESTION ¥ x 6 
LOUDSEEARER-ACOS CRYSTAL MICROPHONE—and 1.200ft SPOOL E.M.I. TAPE 
—ALL FOR £9.0.0 Carriage and Insurance 5/- extra. 


THE MODEL HF/TR3 TAPE AMPLIFIER 


Jpoeepareting 
THREE-SPEED TREBLE EQUAL POATION A means 
of the latest FERROXCUBE POT CORE INDUCTOR 
PRICE for £ 12.15 0 
COMPLETE KIT OF i me . 

FULLY ASSEMBLED AND T: £16. 10.0 
HIRE PURCHASE: Deposit e366. and 
12 months at £1/4/2. 
A very high-quality amplifier based on nit very successful 

yl on n_ completed in the MULLARD LABORATORIES. 

ONLY NEW HIG ADE COMPONENTS. are incorporated including MULLARD VALVES 

and a GILSON OUTP UT TRANSFORMER .. . other features are: Magic Eye Le na 
Level” Indicator—Effective Tone Control—Monitoring and Extension Spea: ser Sockets—h 
own Power Supply and can be used as independent Amplifier for direct reproduction al 
Gram Records or from Radio Tuner. Overall size: 11 x 6in—Truvox llaro—or 
Brenell—please specify which. nd -E. for leaflet or 2/6 for Assembly Manual. 

Please enclose S.A.E. with all enquiries, 


STERN RADIO LTD 


£45.0.0 
£55.0.0 


Weyt. G.) BD J0 3 3 me) oe a 
Telephone: FLEET STREET 5812/3/4 





Peerless 


- with its advanced engineering and development 


facilities, and its high quality manufacturing tech- 
niques - has won world-wide fame for the excel- 
lence of its loudspeakers. 

There is a PEERLESS speaker for every need! 


Ask for further information and catalogue 


PEERLESS FABRIKKERNE +. 


Established 1926 


Gladsaxe Ringvej - 
Copenhagen - Denmark 
Cable Address: “Peerfabrik” 
Telex: 5885 





A corresponding 10” WOOFER Model D 100 W is available. 


Illustrated is a moderately priced 12” WOOFER 
Model D 120 W featuring high efficiency, low 
distortion and low cone resonance. 


Specification: 
Size: 12” 
Magnet weight: 
Total gap flux: 


19 ounces 
115000 Maxwells 


Voice Coil: 


Impedance: 82 (3,22 or 162 
on request) 

Diameter: 1}” 

Max. power input: appr. 15 watts 
(European rating) 


Cone resonance: 30 c.p.s. 
Crossover frequency preferably 
not higher than: 3000 c.p.s. 
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MQWI TOP RANK RECORD-PLAYERS 
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It is 

Sh © — ae > wy eh ie Se gral 

cabi 

thar 

inco 

“Serenade” : 

erenadade The 

and 

The ‘‘Serenade’’ is a full-size 4-speed player with FULL SIZE kno’ 

PERFORMANCE to give you all you want from all your records. You 

(Plays 12-in, records with the lid closed.) | Generous volume, A gi 

compelling tone and strongly constructed case of elegantly a ve 

oi pre oy iene — jf thos 
modern design make this the biggest sensation ever for value and 

ge her ; prov 
quality. Has s-in. round high quality speaker. Hear your 

favourite record on the T.D.B.—TOPRANK ‘‘Serenade’’ today jul 

— it’s the best ever! : 

6 wai 

— and | 

Wn ; back 

Exciting NEW value... = 

a i ] AF 

“ggg Exciting NEW. performance, wid 

all pi 

THOMPSON, DIAMOND & BUTCHER LTD., UNIVERSITY ST., LONDON, W.C.I contr 

Telephone: EUSton 3494 —Twenty Lines —_— 

A COMPANY WITHIN THE RANK ORGANISATION The na 

ARM 

yo cao 





 Loonet- Sth 


High Fidelity Amplifiers 
Laboratory Built or Do-it-yourself Kits 


SUPPLIED DIRECT TO HI-Fl ENTHUSIASTS 
ALL OVER THE WORLD 


Guaranteed 3 years 


2/38 


brings full descrip- 
tion, constructional | 
details, articles and j 
parts list of any one } 
of the following:— 





- “« PRODIGY" 
B.P.I. 10-12 watts PRODIGY 6-9 watts 

Main Amplifier... £14. 5.0 Kit £12. 5.0 Combined Amplifier and Control Unit 
Control Unit ... £10.17.6 Kit £7.17.6 £15.15.0 Kit £12.10.0 
STEREO BANTAM 3-4 watts 

Control Unit ... £15. 0.0 Kit £12.12.0 Combined Amplifier and Control Unit 
Main Amplifier... £16. 0.0 Kit £13.13.0 £8. 5.0 Kit £7.10.0 


H. L. SMITH & CO. Ltd 





287/9, EDGWARE ROAD, LONDON, W.2. Telephone PAD 5891/7595. 


1910 — Golden Jubilee Year — 1960 














vay, 1960 
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- | Modernise Your Radiogram with an 





It is not at all difficult to fit a new chassis into an old radio- 
gram or even to build a completely new radiogram into the 
cabinet of your choice. Why bother? Well it’s less expensive 
than all but the cheapest commercial radiograms and you get 
incomparably better quality into the bargain. Aren’t those 
two splendid reasons? It’s cheaper AND it’s better. 

The fullest possible instructions are given with every model 
and these assume that you have no electrical or technical 
knowledge whatsoever. The only qualification necessary? 
You must be able to read. 

A gold finished surround is available for the dial cut-out and 
a veneered ready-cut facia board can also be supplied. For 
| those who wish to cut their own facia board, a template is 
provided. 


JUBILEE MODEL 28 GNs 


| 6 watts push-pull output @ Full VHF band (87-108 m/cs), medium 
and long waves @ Inputs for all pick-ups, tape record and play- 
back @ Separate bass and treble controls @ Automatic frequency 
control on VHF @ Magic eye tuning. 


AF 208 MODEL (illustrated) 22 GNS 


5 watt output @ Full VHF band and medium wave @ Inputs for 
all pick-ups, tape record and playback @ Separate bass and treble 
controls @ Dimensions (as for Jubilee) 12in. x 8in. x 7in. high. 





The name ARMSTRONG is the registered trade mark of 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON N.7 


Chassis 








Two complete AM/FM Stereo STEREO-TWELVE 36 GNS 


chassis are also available STEREO 44 27 GNS 
| Post this coupon or write for descriptive literature or call at our Holloway Showroom 

for full unhurried demonstration and professional advice on your installation. 
| Open 9-5-30 weekdays and 9-5 Saturdays. 
| GMY 
| WI eo skriivenudeceudans desk Sexes Beh od  cecsandunceokedxarns 
| 


Telephone: NORth 3213 





OUR HIGH FIDELITY 
DEMONSTRATION ROOM 


In this luxurious showroom you can relax, 
listen and compare all that is best in Hi-Fi. 
We built this special comparator in our 
own workshops. It will enable you to hear 
innumerable combinations of amplifiers, 
loudspeakers, tuners, gramophone 
pick-ups and tape recorders—all by a 

flick of a switch! Here you can really 
compare the latest in both monaural and 
stereophonic equipment. Whether you 
are an expert or making your first enquiry, 
our technical staff will find it a pleasure 
to heip you. 









| a , 2a 

















76-77 HIGH HOLBORN, LONDON, W.C.1 


Telephone: CHAncery 2626 (Private Branch Exchange) 


Near Holborn Tube Station. Buses 7, 8, 22, 23, 25 pass the door 
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Goldring 
Lenco 










Goldring ‘‘700” 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


... and for Monaural Reproduction 





fyoldvnd 
Telephone: Leytonstone 8343 


‘ofthe highes olaag 


Transcription 
Motor, GL60 


“The motor . . . is extremely quiet.’ “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running”. “Rumble... 
non-existent at normal settings’. ““No sign of ‘wow 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently.” “As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performace of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class”’—Technical Report,“ The Gramophone’’, May 1959. 


. .. the famous ‘‘600” Variable Reluctance Cartridge. 





Gereo eguipnent— 
by COLORING 


Goldring Manufacturing Co. (Gt. Britain) Ltd. 
486-488 High Road - Leytonstone - London €E.II 
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Stereo— 


how to live with it 


With the immense gain in clarity and realism that stereo has to offer 
there comes the inevitable difficulty—where to put the speakers. As 
cabinet manufacturers and hi-fi enthusiasts, we have put out minds 
to this problem; we show here three suggestions. 











For those intending to use 
12-in. speakers we recommend 
two of our CAPRIOL En- 
closures in the upright position, 
with a matching DELIUS 
Epuipment/Record Cabinet be- 
tween them. The three form 
a handsome, compact arrange- 
ment and fitted with castors 
the Speakers can be easily positioned for full stereo effect. 
The CAPRIOL Speakers cost £13/19/- each, the DELIUS 
Equipment/Reccrd Storage Cabinet costs £23/2/-. Castors 10/- 
per set extra. 







































... the 










The very compact assembly illustrated above 
consists of one NORDYK Speaker and a 
NORDYK Gram standing on a Two-Unit 
Bench, with the second Speaker standing immediately adjacent 
on a One-Unit Bench. For the full spread of stereo sound move 
the second Speaker to the required distance. The NORDYK 
Speaker Enclosures cost £5/17/6 each, the NORDYK Gram 
£5.19.6. The Two-Unit Bench Price £5/7/6: and the One-Unit 
Bench £2/19/6. 

























The VIKING Reflex Corner 
Enclosure was designed in 
conjunction with Goodman’s 
Industries Ltd., for their 8-in. 
Axiette. It measures 33 in. 
high (including 6 in. legs), 
maximum width 21 in.; depth 
13 in. Price £10/10/-. Matching 
equipment cabinet is the Nor- 
dyk Gram Unit, £5/19/6, on 
12-in. legs with adjustable 
glides 29/9 extra. Shown here 
is one solution for restricted 
floor space—remove the legs of your VIKING Corner enclosure 
turn it upside down and hang it against the wall with the brackets 
and screws already supplied. 



















































For the NEW high fidelity catalogue write to Dept. G.560. If you state 
nearest main shopping centre we can tell you your nearest stockist. 


[recoRn SRE 


Brook Road, London N.22 BOWes Park 7487/ 
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10/- 
‘ Every single part of the new SK Microphone 
has been evolved for benefit to the user. 
Styling by Peter Bell gives, as always, superb 
’ appearance in line with practical use. These 
microphones are made for comfortable hand 
b grip. The unobtrusive handle can lock into 
ee support position or in line for suspension. 
-Unit 
jacent ROMAGNA REPRODUCERS 
move can justifiably challenge 
2DYK comparison for these 
, models on performance, 
Gram quality and price. 
e-Unit 
HMC - I CRYSTAL 
price 25/- 
HMM -1 MAGNETO 
DYNAMIC 
price 39/6 
HMR - I RIBBON 
price 59/6 









High Quality and Performance at Very Low Cost 


ENFIELD ? MIDDX 


Please send your coupon to: K. H. Williman & Co. Letd., 
Blackford House, Sutton, Surrey. Vigilant 3700/Melville 1491 








I would like further details of the SK Microphones 





Pome 


(Dept. F.30) 











May, 1960 The GRAMOPHONE Advert 67 


Learn French * 
by Linguaphone 


IT’S JUST LIKE LIVING ABROAD 


THE EASIEST WAY in the world to learn a language is by 
Linguaphone—because you learn the /Jiving language. 
Exactly as though you were abroad, you hear on specially 
prepared Linguaphone records the voices of distinguished 
French teachers and professors. They speak slowly, while 
you follow in the illustrated text-book. Gradually, as you 
improve, they speed up. In an amazingly short time you 
are not only understanding full speed conversation, but 
actually speaking fluently yourself. 


With Linguaphone learning a language becomes exciting, 

because you learn with such exhilarating speed and ease. 

You find yourself speaking the easy natural language of 

café, boulevard and plage. 

But at the same time you 

learn very thoroughly. 

You learn to read and 

es write and pick up the 

ml correct accent as you go 

along. Post the coupon 

below. You will receive a 

26-page book which gives 

=) full information about 

Linguaphone and will 

enable you to have a 

week’s free trial in any 
language. 

















COURSES IN: 


French German Spanish italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 

Irish English Persian Chinese Hindustani 


Arabic (Egyptian) Modern Hebrew Modern Greek 











(BLOCK CAPITALS) 
MS 6 oie ek SR EHRRES Ca eieceeee 


ee cy 








To the Linguaphone Institute (Dept. F.30), 
Linguaphone House, 

7 Regent St., London, W.I. 

Please send me, post free, your 26-page 

book about Linguaphone and details of / “7 

the Week’s Free Trial Offer. en 


since, 
4a, 
Vo, 


% 88 von —“ Hy 











Oy Sn De 
* von sancuac, 
'e 


* or any of 34 languages including: 


FRENCH[ ] GERMAN[] SPANISH[] ITALIAN[ ] 


Ce ina datas bes 6 inci dacsa ne Wdibbscbiescecadoncdencons 
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GOLDRING 
DIAMOND 


STYLI 
286 ... 


Advances in technology, plus an ever-increasing demand, 
enable us to introduce a new range of Diamond Styli for 
a wide selection of pickups at a remarkably low price. 


See your dealer for further details to-day 


GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 


486-488 High Road . Leytonstone . London . E.!1 





Phone: LEY 8343 





The GRAMOPHONE May, 3060 








the NLW Patents pending 
MOTE 


3 SPEED 
TAPE DECK 








Incorporating many new features and a greater 
frequency response 


Look 


Now restyled in two tones of grey— 
you must see the new, attractive 
Motek K10. 









% Frequency response better than 
40 c/s—1I2,000 c/s at 7.5” per 
sec. with extremely low hum 
pick-up. 


%& Enlarged drive wheel on the 
rev. counter ensures accurate 
tape positioning. 


Please send for brochure of 
K10 





MODERN 
TECHNIQUES 


Wedmore Street, London, N.19 * Tel: ARChway 3!/4 


More and more manufacturers are installing Motek 
Tape Decks in their recorders 
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3 0 H Stereo Control Unit 
RT RE ER tate oe 
Stereo Main Amplifier 

The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FMand AM/FM 
Tuners similar to the 305 Control Unit are also available. 


[hapman lead with quality and elegance 


Cc. T. Chapman 
a 


mited. Chapel Lane High Wycombe Bucks. High Wycombe 2474 





Three Roads to HI-FI 

















ECONOMIC 
STEREO and MONO MONO ONLY 
ROGERS “HG88" AMPLIFIER £37.10.0 R yA a EES ““CADET’’ anne 
Collaro 4TR200 Motor and Collaro ‘4T200” Motor and noe 
Ronette cartridge ... £20. 5.10 = Studio “‘P” cartridge «- 865 
£57.15.10 £35.16. 5 
RATIONAL 
STEREO and MONO MONO ONLY 
LEAK STEREO “20” LEAK “TL/I2 PLUS” AMPLI- 
AMPLIFIER ... via oe G1. 9. O FIER and “POINT ON 
Garrard “301"" Motor and PLUS” PRE-AMP ... ... £31.10, 0 
Connoisseur stereo pick-u Garrard ‘301. Motor and 
with 2 heads re .. £440. 4 Connoisseur pick-up - £35.0.5. 
£95. 9. 4 £66.10. 5 
DE LUXE 
STEREO and MONO MONO ONLY 
ACOUSTICAL “QUAD” LEAK “TL/25 PLUS’ AMPLI- 
AMPLIFIER ... * ... ... £70. 0.0 FIER and “VARI-SLOPE lil” 
Connoisseur Type “‘B’’ Motor c PRE-AMP _... ope --- £40.19. 0 
bel; SHA acta aad Kana onnoisseur Type ‘‘B’ Motor 
Wien , Y with SME arm, Expert head 
Varitwin cartridge ... £66. 2. I and Walgain ‘ea «oo 460.6. 9 
£136. 2. | £110.15. 9 
AND AN EXAMPLE OF OUR SPEAKER STOCK: 
rate 
a WORTH” £49.15. 0 
TANNOY Monitor in Hear and Compare at 
ae £75. 0. 0 
TANNOY Monitor in j 
“CANTERBURY” ... ... £57.15. 0 
WESTREX "Acoustilens” ... £169. 0. 0 
B-) “Sonetta”’ ... ea .. £16. 6.11 
FANE “Quartette” ... £35.0.0] 14 SOHO ST., OXFORD ST. 
WHARFEDALE “W.2” £29.10. 0 
WHARFEDALE “W.3” £39.10..0 | LONDON, W.I. 
\oaeee toes i ... £49.10. 0 
is ioe --. £.le © : 
AND SPEAKER UNITS IN GREAT VARIETY | ‘°lePhone: GERrard 2089/7308 
TANNOY “MONITOR” 12” £€30.15.0. Shop Hours: 9 a.m.-5.30 p.m. 
15” €37.10.0. GOODMANS “‘AXIOM’ 300° 
£:1.5.9. “AUDIOM 60" €9.12.9. WHARFE- Shop Hours: Saturdays 9 a.m.-I p.m. 
| DLE “COAXIAL 12” £25, etc. (Thursdays 9 a.m.-7 p.m.) 








The GRAMOPHONE 








Nols A TRULY REMARKABLE 
BRITISH INVENTION! 


ramdeck 


GRAMOPHONE TAPE RECORDER 






Turns any gramophone into 
a superb TAPE-RECORDER! 


—and back into a record-player in a moment 


£13.12s 


Special moving-coil micro- 
phone and tape extra. 


EASY TERMS 


% Uses standard tapes 
*% Playes at 7}” per sec. 
or three o' speeds 
% Records direct from 
Radio or microphone 
*% Erase and fast rewind 


MADE BY THE FIRM 
THAT MAKES RADAR 


Gramdeck is completely new . . . a revolutionary 
invention that instantly turns your gramophone 
into a tape-recorder and back into a gramophone 
at will! You simply slip it on to your turntable and 
you are ready to record direct-from-radio or 
microphone . . . the voices of your family . . . 
radio programmes . . . your favourite music— 
and you can instantly play it back through your 
own gramophone or radio with Lifelike Fidelity. 
The amazing Gramdeck brings full tape-recording 
and playing facilities to every gramophone owner, 
at little extra cost. 








RUNS FOR Send for informative free book 
VISCOUNTS AND This wonderful new invention means that any gramo- 
BRITANNIAS phone owner can now add superbly good tape-recording 


facilities to existing equipment at a fraction.af the usual 
cost. Full details, photos, specifications, Easy Terms, 
etc., are given in the Gramdeck Book. Send for your 
copy today—FREE and entirely without obligation. 


= 





PRAISE FROM THE PRESS 
“Real hi-fi results . . . reproduction excellent.”—Radio 
& T/V Retailers’ Review. “Provides the same recording 
and playback quality as many high priced tape recorders.” 
—Radio Review. ‘Better than many so-called hi-fi 
recorders.’”’—Amateur Cine World. 


| FREE BOOK—POST NOW! 


I would like to know how to turn my gramophone into 
a first-class tape-recorder . . . lease send me the 
Gramdeck Book—FREE without obligation. 
(Write if you prefer not to cut page.) 






















GRAMOPHONE TAPE RECORDER 
(Dept. GM/809), 29 WRIGHT’S LANE, LONDON, W.8 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 


BE SESE SSS ES 
- 
~) 
: 
SES ERB Ree e 
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TRANSCRIPTION UNITS 


Connoisseur Variable 3 Speed Type A - 2 6 
Connoisseur Variable 3 Speed Type B . £27. + i] 
Lal Garrard Model 30! Motor ... - 42, 7.3 
Garrard oe” Motor with ‘Strobo- ” rie. 4 
scopic Turnta 18, 
LONDON’S LEADING Goldring Model GL58 with Arm (Less 
Cartridge) . £19.17. 6 
HI-FI STOCKISTS Goldring Model GL60 with Arm (Less 
Collare tod 1 47200 with TX88 Cartridg — + H 
ollaro Mode with x artri ee 
ALL GOODS DELIVERED CARRIAGE, PACKING | Collaro Model 41200 with TX88 Carcridge £18.13. 0 
AND INSURANCE FREE  (U.K.) Collaro Model 4TR200 Motor cr wis 18, 3 
Immediate dispatch of items available from stock ensitiiiiaiaiiaiil — - wom. 
Hire Purchase Terms Available Connoisseur Stereo P.U. with Arm ... £12, 4. 1 
ae Connoisseur Stereo Head only ss a7. 9.2 
This is representative of our Connoisseur MKII head with Diamond 
Stylus LP or 78 és “ ‘ £8.19. 1 
GRAMOPHONE & SPEAKER Garrard TPA 12Arm Only... €4.0.6 
Garrard GMCS Head wich i: f £9. 8110 
i arrar ead wit rans lormer . & 
equipment only Garrard GCS10 Stereo Head ; 2.1.9 
Garrard GC8 Head ... £1. 6.10 


We also keep a full range of Lenco 580 Cartridge with Two Sapphires .. Bat 4 

















TAPE RECORDERS TAPE DECKS pane det er oy : a RY : 
enco tereo Cartridge with Diamon 
mine: AMPLIFIERS Lenco G60 Transcription Arm only we £3.19. 6 
UNERS Acos GP 71/3 Stereo Cartidge £2.12.10 
and all items for Monaural and Stereo rad oy ———— —_—" with Diamond . ; 
Hi-Fidelity reproduction. B) Plug i eg 41.3.0 
Cabinets to suit equipment selected. sa ye Se * with Diamond Type * an ome 
including e i. We 
Collaro Transcription Cartridge TX88 ... £2.6.8 
PNEUMATIC. ao eet pressure oe a —— am ed At ee ; 
4 onnette Stereo Turnover Cartri ge tea 19. 
SN ee Ee Ronnette Stereo Cartridge ... -- aaae 
GOODS SENT TO ALL PARTS OF | [SK Actu%e%orLP ae fis. 3 
Leak Transformer... <n .. £1.15. 0 
h THE WORLD Tannoy Stereo Cartridge... ... £13. 6. 0 
Where Purchase Tax is applicable it is not charged on RECORD CHANGERS 
export orders. Garrard RC 120/H MKIl_. eos EUN19.10 
An up-to-date Soe: momen is available. 1/- plus Garrard RC lea cs wie ... £16. 8. 0 
postage and packing 6d Garrard RC 98/4 . £18.12. 8 


TELE-RADIO (1943) LTD 


i89 EDGWARE ROAD, LONDON, W.2 ..,;..... 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 Thursday) 4455-6 








RECORD PLAYERS 


Garrard 4HF with GC8 Cartridge ... - £18. 9.9 
Garrard 4HF with GCSIO Seeres Carcridge £19. 4.8 
Garrard 4HF with GMC5 —— & TPl 

Transformer . sik son ve» £26.11. 9 
Garrard TA MKIl ‘ai vee +» £8.10. 0 

SPEAKERS 
Quad Electrostatic... x aa oso M2. 6.6 
Tannoy Canterbury . --. £57.15. 0 
Wharfedale Corner Reflex Assembly --- £73.10. 0 
Wharfedale SFB3 Assembly . «+» £39.10. 0 
Goodmans AL/120 Be «+» £29.10. 0 
Wharfedale AFIO Cabinet only oan --» £15.15. 0 
Fane Quartet ... os Ean. 6 
SPEAKER. UNITS 

Goodmans Axiette 8” --» £6.12. 0 
Goodmans Trebax Treble Unit as on On OO 
Goodmans Midax Middle Unit pee ove 9.10. 0 
Goodmans Audiom 60 Bass Unit... os Seen 9 
Goodmans 300 12” Full Range ae «fi © S 
Goodmans 400 12” Full Range aes «os re. 1.6 
Goodmans Triaxiette 8” ae --» £13.10. 0 
Wharfedale -— 3” Treble Unit ... ae eo 
Wharfedale 8” Bronze nae ‘a oe Gh 66 
Wharfedale 8” Bronze AL... ie oo 43.13. 4 
Wharfedale 8” Bronze FS/AL “as os: 
Wharfedale Super 8 . . al ooo GR 
Wharfedale Super 8iFS ae a oe Oe 9 
Wharfedale Super oe ae = -- €6.19.11 
Wharfedale Bronze 10” Kcie «<> 13,7 
Wharfedale Bronze 10” FSB . Rue con Caan 
Wharfedale Golden 10” ae ae se ee 
Wharfedale Golden FSB vie eet os RGF 
Wharfedale WI0/FSB... ae ‘ea woe £12. 9.10 
Wharfedale “rane 12 aK sa ooo 425. 6. @ 
Wharfedale W12/FS iad ... £10. 5.0 
Wharfedale on a I2/FS/AL .. eas «- £17.10. 0 
Wharfedale W : Seu .-- £17.10. 0 
GEC Metal nt es sare a --- £8.15. 0 
GEC Presence Unit .. -- £3.19. 6 
Ww.B. vie: 12” " Concentric. Duplex 

with CX 3000 Crossover ... - . £25. 0. 0 
W.B. HF 1012 10” 5 bs op oe 44.15. © 
W.B. HF 1016 10”... es eve ~~ =. 
W.B. HF 816 8” jas aes ee --» £6.10. 5 
W.B. 7359 Tweeter ... vs wie coe Glebe 4 
W.B. T10 Tweeter... as aks . £440 
Kelly Ribbon ... ee .-. £10.10. 0 
Tannoy 12” Dual Concentric ame --. £30.15. 0 
Tannoy 15” Dual Concentric an ... £37.10. 0 


Also complete range of Crossover Units for all the 
above Speakers. Acoustical Resistance Units. Variable 
Attenuators and Speaker switches. 














Is your problem HI-FI in SUSSEX 


Th é. -to-fit, ST Advi d Comparative Demonstrations on every 
C0 NVE RS | 0 Ny PHONEReeffectivelyand ewes ne qupeer of Pedeuga, Amplifiers, LKIN & Tape 
ridges the gap between mono and 
yt mednaptomypior er aye ” tee aumansan ee’ 
disturbance to your existing equip- WORTHING 5142 
to gs ment. Theinvention of Dr. Hermann 





Scherchen, internationally famous 
The Sterophoner costs only Orchestral conductor, the STERO- 





£4.19.6 PHONER gives a surprising new 
plus postage 2/6d. sense of realism, depth and presence RECORS THE GRAMOPHONE” POPULAR RECORD CATALOGUE. 
Overseas £5.10s. or $16.00 post from any mono source ... Hi-Fi MASTER TEDITIONS. VOLUMES | and 6 (Price 3/6d. each) ARE 


paid. C.O.D. (U.K. only) 2/- Amplifier, Record Player, Radio, 


NOW AVAILABLE FROM STOCK 





one nano epOND CAS 10. SoLP ES ATE SDE, A ON cot 
RA " LASSI 
For free colour folder, reviews, reports write now to: or = bo pte ty roy | FROM STOCK. RETAIL PRICE. 17/64. 
amma NORTHERN RADIO SERVICES (LONDON) LTD Trade enquiries: 


(Dept. G.) I! King’s College Road, Swiss Cottage, London, N.W.3 





“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.! 
Telephone: LANgham 1921/2 











PART EXCHANGE 








LISTS AVAILABLE OF GOOD USED ITEMS. 








We are always willing to take your unwanted equipment, tape recorder and classical 
LPs, either for cash or in part-exchange for other goods. 


Now in Stock: Tannoy Chatsworth, £51.9.0. Ferrograph 4AN, £85.1.0. 
Rogers HG88 Stereo, £40 Philips transcription unit, £10.10.0 Garrard 301, £22.1.3. 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 


LONDON, W.|I. 
Hours of Business: Monday, Tuesday, Wednesday, 10—5.30. Friday, 1O—7. Saturday, 9—5. 
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THE FINEST METHOD FOR CLEANING 
PROVE ALREADY OVER 200,000 ENTHUSIASTIC — 


All Static and Dust 
completely removed 
from your Records 
as they are 









Instantly Fitted. 





Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase tax) 


From your dealer, or 


CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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LIFE WITH STEREO 


In common with other far-reaching innovations, stereo requires a 
period of acclimatisation before it wholly serves the mu:ical listener. 

At first it is too new and exciting an experience to be taken in our stride: 

we are fascinated by the extra dimension, and our direction-finding 
faculty is apt to work overtime as we try to “place” each voice and each 
instrument in the aural panorama. If we become conscious of problems 
or orchestral geography as never before, this is not in itself a bad thing; 
far too few present-day conductors seem to understand how vitally the 
disposition of the strings in particular affects the texture of most works 
written before 1900, and stereo, by underlining the advantages of the 
“classical” arrangement (with Ist and 2nd violins facing each other 
across the rostrum), may yet perform a signal service to music in general. 


As we learn to take stereo for granted, however, we tend to worry less 
about seeking out the exact apex of the “eternal triangle”. Instead, we 
gradually realise that the directional aspect is, perhaps, less significant 
than the increased spaciousness and sheer beauty which stereo confers 
on every kind of musical texture. Stereo sound, whether emanating 
from superb loudspeakers such as QUAD Electrostatic or Lowther 
Acousta/PM6 units, or a modest pair of “‘book-shelf” units such as the 
CQ Junior, is always “well ventilated’? and comfortable to the ears, 
drawing the listener into ever closer communion with the music. 


At 100 Queensway, in our pleasant studio, we demonstrate and stock 
the finest obtainable domestic stereo equipment, ranging in price from 
£85 to £250. Nowhere else will you find at your service such knowledge, 
experience and enthusiasm. Here you can seek advice on any problem 
connected with records and equipment, and listen at leisure—not once, 
but as often as you like—before coming to any decision. Call for an 
individual discussion and demonstration any day between 9.30 and 5.30 
(Fridays 9.30 to 7; Thursdays closed), or join our regular Saturday 
afternoon audience, from 2 to 4.30. for LIVE RECORD REVIEW— 
that unique weekly recital (now in its 4th year!) devoted to the latest 
classical record releases. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 











THE AGATE 

“FULLY COMPREHENSIVE’’ 
GRAMOPHONE RECORD 
MAIL ORDER SERVICE 


offers every available record 

post and packing free to home customers 
and to members of H.M. Forces overseas 
purchase tax free to overseas customers 

perfectly packed—fully guaranteed 

brand new in unplayed mint condition 


sent within 24 hours. 


Send your order or write or details: 


AGATE AND CO. LTD. (Dept. G.) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 








< LANCASHIRE HiFi > 


UNREPEATABLE BARGAINS 


Quality Stereophonic Gi Gramophones 


* SAVE £30 ( (three ree only) 
E.M.I, CAPITOL 


Stereo Record Reproducers complete with two corner loud- 
speakers Brand New and Guaranteed. 
Reduced to 55 gns. (Normal price 83 gns.) 


Fitted with GARRARD gram unit. Radio V.H.F. Tuner specially 
matched by us is available for additional 10 gns. when ordered 
with reproducer. 


ER | SARUM 


* SAVE £20 (one only) 
DYNATRON ‘CAVALCADE’ 


Stereo Record Reproducer complete with Matching Loud- 
speaker. Slightly shop soiled, but new and fully guaranteed. 


Reduced to £65 (Normal price £85) 
Fitted with Diamond Stylus. 
TROL «RRR 


HOME MUSIC SHOP, 8 DEANSGATE 
MANCHESTER Gr: 


Grosvenor Hotel 
High Fidelity Development Ltd. 
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WAVERLEY 
RECORDS 


‘A FESTIVAL 


14 


of EDINBURGH 


12” LP 35/93d. incl. tax. 
LLP 1001 





“A FESTIVAL OF EDINBURGH” 
Police Pipe Band, Edinburgh University Singers, 
Massed School Choirs, Eric Roberts String 
Orchestra, School Percussion Band, Edinburgh 
Military Tattoo excerpts. Commentary by 

Tom Fleming. 


A Musical Pancrama of Scotland’s Capital 


SSS66S9S9S99S5SS 


SCOTTISH COUNTRY DANCES—Vol. | 
played by 
The Johnstone Accordion Band 

Dashing White Sergeant — Rouken Glen, 
Strathspey, Duke of Perth, Reel — Bonnie Ann, 

Jig. 

7’ EP ELP 101 

10/l13d. incl. tax 


WAVERLEY RECORDS 


(Geo. Jeffrey Ltd.) 
23 EARL GREY STREET, EDINBURGH, 3. 





— 


THE SAVILLE SUPER SPEEDY MAIL ORDER SERVIC: 





@ Following the instant success of our RECORD 
MAIL ORDER SERVICE we have now extended the 
service to HI-Fl and STEREO EQUIPMENT together 
with Record Players. 

@ POST FREE on all EQUIPMENT, EP AND LP 
RECORDS in the U.K. 

@ INSPECTION. All equipment and records meticu- 
lously examined before dispatch. 

@ You can be SURE OF SAVILLES. 








MAIN DEALERS FOR ALL RECORDS AND EQUIPMENT 


OVER 100,000 RECORDS IN STOCK AT 


SAVILLE’ 


loon Os LTD 





4 


1422 HIGH ROAD, WOOD GREEN, N.22 
365 HOLLOWAY ROAD, HOLLOWAY, N.7 
20 CRANBROOK ROAD, ILFORD, ESSEX 
240 HOE STREET, WALTHAMSTOW, E.I7 
11 CHURCH STREET, ENFIELD, MIDDX. 
4 BRUCE GROVE, TOTTENHAM, N.17 


MAIL ORDERS: 142 HIGH ROAD, LONDON, N.22 




















wa 
ANNUAL 
CLEARANCE 


ALE 


COMMENCES 
MONDAY 
MAY 2NnpD. 


SORRY, PERSONAL SHOPPERS ONLY 


E R R | 
ee ae pe 
25 HIGH HOLBORN, LONDON, W.C.I 





HOL. 6231/2 




















why not do as FERGUS does? 


ALWAYS STRIVING after the right sound was Fergus. 
There was a room in his home that was dominated by amplifiers. 
turntables, tuners and complex loudspeakers and the other 
paraphernalia that goes with avid listening. 

But there came a time when he felt he wasn’t getting 
anywhere. 

Fergus was lucky. He had heard friends talk about Horns 
of Oxford. So he went along there and spent some time chatting 
with a kindred spirit about this and that and hi-fi. He was 
amazed by the quantities of highly specialized equipment that 
Horns had in stock. 

Now he is a regular visitor, has firm friends at Horns, and 
can listen to his sound for hours on end without wincing. 

Fergus found that Horns were as interested in his 
problems as he was. And they were able to help with the best 
possible service. 

Why don’t you do as Fergus does, and come to Horns ? 








six south parade oxford telephone oxford 55350 
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TAPE RECORDERS 


VOLMAR 
“VECTIS” 






For 
Ideal Home 


Entertainment 


There is no limit to the pleasure to be 


obtained from a Volmar ‘‘Vectis,’’ for it 

is sO easy y record with it from almost e 3 SPEEDS 
any source of sound. Reproduction from the 

large built-in loudspeaker is superb, and with e 7’ REELS 
three speeds to select from, you can set your 

instrument to obtain both maximum playing eS 4 WAT TS 
time and quality from each reel of tape. 

17” per second gives you eight hours playing eo With Mic. and 
time from a seven inch reel of double play m 

tape. The Volmar ‘‘Vectis’’ is compact, 1,200 Tape 
portable, and powerful, and has behind it 

Volmar’s long established reputation for 


quality and value. 
Hear it at your dealer’s today 


VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. 


36 Gns. 


ISLeworth 1161 





SALE 


of 78 r.p.m. RECORDS 


OPERA. Singles or Complete Works. 
2/- and 3/- per record. 


VOCAL by Gigli, Caruso, etc. 
2/- to 4/- per record. 


ORCHESTRAL. Symphonies, Concertos, etc. 
from |/- per record. 


INSTRUMENTAL and Chamber Music. 
from |/- per record. 


Also.a wonderful range of Collector’s Items 
from the ‘Golden Age’ of great singers at 
reasonable prices. 

No lists issued. Callers only. 


Customers who want to browse are always welcome 


THE GRAMOPHONE EXCHANGE 


LTD 
80 & 82 WARDOUR STREET, LONDON, W.! 
Tel. GER 5313 


Open 10 a.m. each day. 
Closing 5.30 p.m. Monday to Wednesday. 
| p.m. Thursday. 7 p.m. Friday. 4 p.m. Saturday. 


9900000008088 80808068088080888 


The GRAMOPHONE 
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BRITISH-MADE 
MICROPHONES 


consistently 
specified for quality 
and reliability 
MODELS FOR TAPE RECORDERS, 
STUDIO USE AND SPECIALISED 
APPLICATIONS 


Send for Literature to 


LUSTRAPHONE LTD. iecems ran 'noso, ronoow, nw. 


PRimrose 8844 




















REASONS WHY YOU SHOULD 


BUY YOUR RECORDS FROM 
THE MIDLAND’S LEADING 
MAIL ORDER FIRM... 


@ Excellent mail order facilities at no extra charge. 
We pay all postal expenses including poundage 
within U.K. and H.M.F. overseas. 

@ Records guaranteed to arrive in perfect condition. 

@ Any record you want, we have, or can get for you. 


@ Our monthly guide “New Records” keeps you 
up to date. (A copy sent free on request.) 


@ Free advisory bureau on all aspects of records and 
equipment plus regular news and information service. 


@ All overseas orders tax free. 
@ Credit facilities to approved clients. 


SEND YOUR ORDER NOW 
or write for further details to 


32 ALFRETON ROAD, 
NOTTINGHAM. Tel: 77248 
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When Ketor? SHOPPING 


in REGENT STREET 


100 YARDS 
PICCADILLY 
CIRCUS) 


SPECIALIST ADVICE 
WHEN REQUIRED FOR 
THE SERIOUS MUSIC 
COLLECTOR 


SPEEDY EFFICIENT 
SERVICE FOR 
POP FANS 


COMPREHENSIVE 
STOCK AND SPACIOUS 
“BROWSERIE™ IN 

AN INFORMAL 
ATMOSPHERE 


EXPORT FACILITIES 
- AVAILABLE TO 


OVERSEAS CUSTOMER 


95-97 REGENT STREET, W.| 
Telephone: REGent 7887 
New Branch Now Open at 101 THE BRUAUWAY, BURNT OAK, N.W. 


OF WESTMINSTER 


The GRAMOPHONE 


May, 1960 





LOOK WHAT YOU CAN BUY FOR 


£1 peposit! NO INTEREST CHARGED 


£1 deposit and 35 weekly payments < 10/- will bring you 
GARRARD 4HF/GC8 TURNTABL Cash £18.9.9, 
£1 deposit and 35 weekly payments ~% 10/- will bring you the 
COLLARO 4T200 Transcription Unit with Stereo cartridge at 
Monaural price of £18.6.6. 
£1 deposit and 39 weekly cree of £1 will bring you 
The Rogers HG88 I d Ster: in case. 
£1 deposit and 51 weekly payments sate £1 will bring you the 
LEAK ‘‘Point One’’ Stereo pre-amp and ‘‘Stereo 20°’ power 
‘ash 49 gns. P. EP. 11/- 
. Jot and 38 weekly payments of 15/- will bring you the 
VANTIC SPAII Stereo amp and pre-amp. Cash £29.8.0. 
rs deposit and 48 weekly payments of 10/- will bring you the 
QUAD ‘“‘22°’ Stereo Control Unit. Cash £25.0.0. 
£1 deposit and 35 weekly payments of 10]- will bring you the 
JASON JSA-2 Stereo amp. Normally £23.15.0. 
Our Special Price £18.10.0. 
£1 deposit and 50 weekly payments of yon a bring you 
DULCI H4T/2 AM/FM Tuner VHF/L/M Cash £25.15.2. 
£1 deposit and 53 weekly payments of “5 me bring you the 
ARMSTRONG ST3 AM/FM TUNER (Self-powered). Cash 26 gns, 
£1 deposit and 40 weekly payments of 10/- will bring you the 
New DECCA Stereo Arm FFSS. 
£1 deposit and 53 weekly payments of 10/- will bring you the 
Revolutionary SME Model 3012 Transcription Arm. Cash £27.10.0. 
£1 deposit and 51 weekly payments of £1 will bring you 
The fabulous QUAD Electrostatic Speaker. 
£1 deposit and 33 weekly payments of \0/- will bring you 
WHARFEDALE PST8 with Super 8FS Speaker. Cash £17.9.11. 
£1 deposit and 38 weekly payments of 15/- will bring you the 
GOODMANS AL/120 Speaker System. Cash £29.10.0. 
Also available, our range of self-powered F.M. TUNERS 
from as low as £14.10.0. Send S.A.E. for further details. 
Many other items including all Hi-Fi Equipment, available on our 
famous £ i deposit, no-interestterms. We will quote for your requirements, 


TELESONIC LTD. “ch 


153 TOTTENHAM CT. RD. (Adjoining Odeon Cinema) 
London, W.I. Tel.: EUSton 2221 





Cash £40. 





Cash £21. 


Cash £52, 


=——-”7O Uomo o2coevd mzo 

















FREE H.P.! 


We have the Largest Sales 
of Tape Recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms 


% ONLY I/- IN £ DEPOSIT 
% NO INTEREST CHARGES 
y%& 2 YEARS TO PAY 


%& FREE SERVICING FOR I2 MONTHS—NO LABOUR 
CHARGES ~% FREE DELIVERY ANYWHERE IN U.K. 
% NO PURCHASE TAX ~% SPECIAL FREE TAPE & 
COMMISSION OFFERS ~% PART EXCHANGES AND 
SECOND-HAND MACHINES 





250 machines, 40 models always in stock 4 Main Agents 
for all the best makes 4 Open all day Saturdays 4 Our 
Mail Order Dept. covers the whole country 


Write Phone or Cali at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 


HOWARD 


PHOTOGRAPHIC 
218 HIGH ST: BROMLEY: KENT~ rav 4477 


STEREO 


WAL GAIN 


The amplifier that gives 

you the EXTRA GAIN 

you need, but without 

hum or transformer distortion. Supplied complete wich connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959. 


NEW ... The WALTRAK. 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to “dead” sets. 
Output 1,000 cps sine wave. 
Over 2v max. Calibrated. 
Iv, O.lv and O.0lv cappings. 
Invaluable to SERVICE EN- 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc., 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 


Size 7” x 2” x 24”. £6.10.0 


Wal Tape Eraser £7.18.6 





Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 
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NOW! 


POSITIONING 


POSITIVE 


all 


records Prevents damage to records 


This unique device not only makes it im- 

and possible to damage records with the pick-up 

ay ome. 4 arm, but also ensures accurate positioning 

iN t of thé stylus within 7 ss = = 

equipmen pre-selected point of the record including 

aerP A U R 1 Oo L 63 ™ the first groove. be — —— — 
matic cushioning of the stylus on to ¢ 

PICK-UP CONTROL record so that it lands literally with a “feather 

Send today with your order or for the touch.”’ No enthusiast should be without this 

fullest details (a postcard will do) piece of precision equipment which can 


daily till 8 pm 


Thursdays 1 pm 





‘orks, Guildford. Surrey. ¢, h / al la aie 
° ‘Y. for autochanger, a players, is now 
Telephone 66712 ayailable—Price £3/16/8 


AURIOL (Guildford) LIMITED Page pe Pe gk Oy Dg 














A .D LOUDSPEAKER ENCLOSURES 
e AVIES FOR 


GOODMANS WESTREX WHARFEDALE JENSEN 
G.E.C. Ww.B. 8.T.H. B.B.C. 
Bass Reflex Cabinets for 12” Speakers, with Tygan Fabric Fronts, 
31” high, from £6. 12. 6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
H.P. TERMS AVAILABLE 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


VENEERS 


Veneer your own Hi-Fi Cabinets (Or Jet us do it for you!) 
FREE! %& Choose from 150 rare and exotic 

Ton Gpeckmass of WOODS OF THE WORLD 
the most popular $ ye Blend and harmonise with your 

Cabinet Veneers | existing furniture 

With ‘Know-How’ ( . 
booklet and cata- %& Express your own personality and 
logue. Price I/- ¢ craftsmanship outside the cabinet! 
%& Save pounds by “doing it Yourself” 


(3d. postage) 
SPECIAL VENEERING SERVICE 


We will cut plywood to to your sizes and veneer it 
with your choice of woods; sanded ready for polishing. 


SILHOUETTES and SHAPES Ltd. 


387 QUEENSBRIDGE ROAD, LONDON, E.8. CLissold 2032 
(Open all day Saturday to personal callers). 

















shew 
Sy It will be hard 


3 to find as good 
equipment in 
the same 


price range... 


PAMPHONIC REPRODUCERS LTD. 
17 Stratton Street, London W.1 GROsvenor 1926 








SENSATIONAL NEW LP RECORD CLUB 


aN DE ES Oris eS 


NO ENTRANCE FEE. CASH OR “POCKET MONEY” PAYMENTS. Start 
collecting “‘worthewhile” long-playing records—all leading labels. POPULAR—JAZZ— 
CLASSICS—SHOWS—COUNTRY—WESTERN— Etc. te. New lower prices from 
16/9 (12° LP’s). Money back guaranteed “Factory fresh” 


SPECIALISTS IN STEREO — NEW LANGUAGE COURSES — 500,000 LP CHOICE 





POCKET MONEY TERMS. Send only; CASH PURCHASES. Your first LP’s 
6/- for £6 worth of LP’s—repaid by 23 weekly | ordered make you a full member with all 
payments of 6/- ea R.5 - refund. Send | benefits—and no further obligations of any 
choice or list. We quote by return witheut | kind—and every LP sent “Factory fresh’’. 
obligation (all Peter k armas H.M.V.). Post packing free. 


SEND yd — “UP TO MINUTE” 12 PAGE LISTS NOW 
interests without obligation—stamp apprec 


iated 
‘PH’ GOLDEN RECORD CLUB, (Dept GR2) 58 PERSHORE ST., PHAM 5 























MANUFACTURER’S OFFER OF 


STEEL SHELVING 


@ Brand new—Manufactured 
in our own works sa 
@ Shelves adjustable every 72" High 
inch ” Wi 
@ Heavy gauge shelves will ~ Wie 
carry 400 Ib. each 12” Deep 
@ Stove enamelled dark 





green 

@6 shelves per bay—Extra 
shelves 8/- each 

@ Quantity discount 


PRICE €3 15s. 


Telephone 
69018 (6 lines 
Ready for Erection 


Also available in white at £5 per bay. 
Deliveries free to England, Scotland : and Wales. 


N. C. BROWN LTD. 


GRAM WING - EAGLE STEEL WORKS 
HEYWOOD LANCS. 














Music Lovers’ Rendezvous! 

Audio Equipment 

Stereo and Mono 

from £40 to £400 

Popular and Classical Records 

—and coffee too! 
London’s 
Bees 
demons: 
— aa 
reettals 

Daily 10 am to 


10 pm 
Sundays 3.30 pm to 10 pm 
Closed on Thursdays 


57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 








76 Advert 


The GRAMOPHONE 





May, 1915 





BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock 


Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 


The Finest L.P. Recordings 
The Finest Specialist Service 
AVGARDE GALLERY (Ltd) 


34a, Brazennose Street, Albert Square 
MANCHESTER, 2 BLA. 2178 


— 























L.P. RECORDS POST FREE 


Each record packed guaranteed In perfect condition All {makes supplied. 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
AND AT 34 THE BOULEVARD, CRAWLEY. 

93 GRANVILLE ARCADE, BRIXTON, S.W.9. 

SOUTH LONDON’S LARGEST RECORD DEALERS 











| 
a ER ETREREIPErrINEnnll 
Specialists in High Fidelity Phone 3093 
150 HIGHER BRIDGE STREET BOLTON 
BOLTON For High Fidelity Equipment 6247 


HARKER & HOWARTH 


Monaural and Stereophonic Comparator 


Quad, Leak, Rogers, Beam Echo, Goodsell, Pamphonic, 
Armstrong, Chapman, Tannoy, Wharfedale, Goodman, W.B., etc. 


7 THE ARCADE 6 BRADSHAWGATE 


TANNOY’ 


ander Chairman Guy R, Fountain 

















L.P. & E.P. RECORDS POST FREE 


% GUARANTEED PERFECT ~*~ POLYTHENE COVERED * 
STEREO & MONAURAL 45s., E.P.’s AND L.P.’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E.I. 


POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 





























| 
| 
| 


SHEFI Mk. Ill diamonds . . . £1.4.5 


Stereo & L.P. Steel Shanked 58—60° 
Dural mounted & microdiamonds £3.19.0 


SHEFI “ULTRA” LP only . . £4.18.9 


Six months’ Guarantee—POST FREE—EXPORT TAX FREE 
PICK-UP REPAIRS Diamonds checked for wear 


Please specify either -0005” or 0007” for Stereo 
STYLUS REPLACEMENT SERVICES 








SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 








THE GOLLECTOR’S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2 Phone: GER 8589 


We have a good selection of ‘‘78’s’’ (all kinds) and 
also very slightly used LP’s. 


No Lists — Callers only 
RARE VOCALS BOUGHT FOR CASH 


(Albani, Maurel, Theodorini, etc., etc.) 


Open daily 11—5.30 p.m. Closed all day THURSDAY 











Multicore Solders Ltd., Multicore Works, Hemel Hempstead, Herts. 


RECORDING TAPE SPLICER 
FOR EASIER AND ECONOMICAL TAPE EDITING 


lift clamps on the new 
Mask Bib Recording Tape § 


_on the same 
the splicer, the j 
easy to remove. 


tapes 
~ dy 
jointing is ensured, and 

can wos ell Geo odd lanniie of me, 

con suum euveds anal af oamiiee 


18/6d each (subject) 
able P. Wilson. “The Gramophone.” If difficulty obtaining a Bib 
Send ocmmend, gtdomned comstage ser us. hnow the name and 
for a helpful leaflet on tape editing. address of your dealer 








Tel: Boxmoor 3636 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with.............. meet: DME. 6 vce ss.6 196.. 





a Ss, NN eis hWnd co Oane te CORE ER EOOTOS 
Se ace wisiantororn rca Phin se hs RE eee 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 























QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until May 31st 








Printed by Gibbs 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel. : 


and Published by the Proprietors, 
Wordsworth 
MADE IN ENGLA 


& Bamforth Ltd., St. Albans, 
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od 
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, 
= - 93-94 FLEET STREET, LON DON, E.C.4. Phone: FLEet Street 9391-2 
NEW EQUIPMENT THE MINIVOX 
SPEAKERS 
a Lowther Accousta Twin ... eae .. £67 15 0 PORTABLE A 
Lowther Accousta sus rr ae GH GC 
. Wharfedale W3 ... waa aa .. £3910 0 TAPE RECORDER 
; Wharfedale W2... eae aaa we Ge 6 
: Wharfedale SFB3 ... ... ses, £39 10 0 37 Gns. Ff! 
. Goodmans ALI20...  ... ws £29: 10 0 then H 
. and of course od | 
a | The Quad Electrostatic ... PF « 2 66 Speed 12. Spool size 3”. Twin Ke . ! 
nS 
1g Track. British Made. Other Ks , a 
AMPLIFIERS Portable Recorders, Battery AXE oa 1 
£« ¢ ‘ P eve: Ag | 
. Quad Stereo Control Sas ant «<< 2 @6¢ and Mains, available from LSS — ; j 
) | Quad MainAmps ... «5 0s) sss 22 100 stock on our H.P. Terms. J/¢* ¥ oe a i 
—— FF Quad II Pre Amp ... ase ‘as a. Pele Part exchanges “s ge" H 
Leak Point One Stereo ... , « 2066 d 4? oe a { 
Leak Stereo 20 Amp ne tes a 2eo¢ range , som s & rod ae P 7 
Rogers HG88 Integrated... ... «... 40 6 0 A«  ¥ 4 in 
' ? y 
ee 
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LOOK 
WHO'S 
HERE 


from the FORTUNE THEATRE 
CLP1357 (mono LP) 
CSD1302 (stereo LP) 
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SONG 


from the PALACE THEATRE 
CLP1359 (mono LP) CSD1305 (stereo LP) 








WEST 
SIDE4 
STOR 


from HER MAJESTY'S 
THEATRE 






from the VAUDEVILLE THEATRE 
CLP1366 (mono LP) 


Seal (stereo LP) 









7EG8429 (mono EP) 


the COLISEUM 
CLP 1365 (mono LP) on sale shortly 


(stereo in preparation) 
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Movements for Piano and Orchestra 


Foster, Stephen (1826-1864) 
Stephen Foster Melodies 


Franck, César (1822- _— 


Chasseur Maudit, Le ; 
Organ Chorales, Nos. 1-3 . 
Panis Angelicus sr 
Piéce héroique 

Prelude, Chorale and Fugue 
Psyché——Excerpts 
Symphonic Variations 
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Franck, Melchior (1573-1639) 
Musikalische Bergkreyen—Excerpts 
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Froberger, Johann Jacob (1616-1667) 


Organ Works—Walter Kraft 
Gabrieli, Giovanni (1557-1612) 
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Jalousie 


Geminiani, Francesco (1687-1762) 


Concerti Grossi:— 
No. 1 
No. 2 
No. 3 
No. 5 
No.6 .. 
Violin Sonata 


Genzmer, Harald (1909) 
Flute Concerto 


Gershwin, George (1898-1937) 


American in Paris, An 
Piano Concerto in F:— 

Complete 

Excerpts 
Porgy and Bess—Excerpts . . ? 
Symphonic Picture (arr. Bennett). 
Rhapsody in Blue ; a 


Giardini, Felice (1716-1796) 


Tamborino and Gigue 


Gibbons, Orlando (1583-1625) 


Church Music 
Nunc Dimittis 


Gigout, Eugéne (1844-1925) 


Toccata in B minor.. 


Giordano, Umberto (1867-1949) 


Andrea Chénier—Excerpts 
Fedora—Excerpts 


Glazunov, Alexander (1865-1936) 


Birthday Offering + wate 
Concert Waltz No. 1 

Serenade Espagnole 

Violin Concerto 


Gliére, Reinhold (1875-1956) 


Russian Sailors’ Dance 
Symphony No. 3, “‘Ilya Mourometz” 


Glinka, Michail (1804-1857) 


Jota Aragonesa 
Kamarinskaya 
Life for the Tsar, A—Complete 
Russlan and Ludmilla:— 
Excerpts 
Overture ae 
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Souvenir d’un Mazurka 
Valse Fantaisie 


Gluck, Christoph (1714-1787) 
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Iphigenia in Aulis:— 

Lento ; 

Overture ‘< 
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Danse Brasileira 129 
Godard, Benjamin (1849-1895) 
Berceuse de Jocelyn 133 
Godowsky, Leopold * 870-1 eied 
Alt Wien ; 104 
Goldsmith 
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Gould, Morton (1913) 
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Romeo et Juliette—Excerpts ‘ 
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Granados, Enrique (1867-1916) 
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Intermezzo 72, 137 
Excerpts 539, 545 
Lover and the Nightingale, The 182, 531 
Grandjany, Marcel (1891) 
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ss is a 288, 
7, 59, 68, 283, 319, 409, 457 
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Alexander’s Feast :— 
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Largo—see “‘Serse”’ 
Messiah :— 
Complete 297, 587 
Excerpts 74, 138, 366, 375, 421, 474, 585, 600 
Oboe Concerti:— 
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Handel, George—(continued) 
Overture in D minor (arr. Elgar) .. 
Pastor Fido, Il—Overture 
Psalm No. 109 
Ptolemy—Did you not see ‘my lady 
Rodelinda—Overture ‘ 
Rodrigo—Suite No. 1 , 
Royal Fireworks Music:— 

Suite (arr. Harty):— 
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Excerpts 

Suite (arr. Mackerras) 
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Excerpt .. 
Overture 
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Songs—Herta Flebbe 
Terpischore—Overture 

Trio Sonata .. 
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Teseo—Overture 
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Complete 

Suite .. 
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Zadok the Priest 
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Motets 
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Fantasy Variations on a Theme of Youth 
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Flute Concerto cs = ei 2: oo Sar 
Henze, Hans Werner (1926) 
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Sweelinck Variations a a ae Pee ay. 
Symphonic Fantasia ee ie me < “Se 


Holst, Gustav (1874-1934) 


Planets, The—Excerpts 133, 194, 246 
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Hubay, Jeno (1858-1937) 
Zephyr, Der .. - ss ry ar os se 36 
Hummel, Johann (1778- si 
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Ives, Charles (1874-1954) 


Third Symphony . 
Three Places in New England 


Jacob, Gordon (1895) 


Music for a Festival—March 
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Janacek, Leos (1854-1928) 


Cunning Little Vixen, The—Excerpts 
Ditties and Nonsense Rhymes 
Fairy-Tale for ’Cello and Piano 
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House of the Dead, The—Prelude 

In the Mist .. ae P 
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Prelude . 
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Songs of es Castle .. 

Violin Sonata 
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Jelinek, Joseph (1758-1825) 
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Motet 


Kerll, Johann Kaspar (1627-1693) 
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Organ Works—Walter Kraft a a 


Khatchaturian, Aram (1903) 
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Awakening and Ayasha’ s Dance 
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Suite 
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Incidental Music 
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Klebe 
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Suite—Much ado about Nothing .. 463 
Kozeluh, Jan Antonin ent _ 

String Quartet 360 
Krebs, Karl August (1804-1880) 
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String Quartet No. 2 360 
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Three Merry Marches : 460 
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Lecuona, Ernesto — 


Andalucia 
Malaguena 


Lehar, Franz (1870-1948) 


Giuditta—Excerpts . . 

Land of Smiles, The—Excerpts 
Merry Widow—Excerpts ea 
Waltzes ; i 
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Pagliacci, :— 

Complete 
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Enchanted Lake, The tive 
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Prelude for Laurindo <é a “3 ae oe 
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Oboe Concerto in D minor a ae ee <n 


251 


Violin Sonata No. 1 582 
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Minuet d’amour.... wd ‘us —— 
Thais—Meditation .. 3 es Se - .. 198 
Werther—Excerpt .. HA 4 aa «a to - ae 
McBride, Robert (1911) 
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Mendelssohn, Felix—(continued) 
No. 4, “‘Italian’’:— 
Complete .. 
4th Movement 
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Violin Concerto 


Meyerbeer, Giacomo (1791- waned 
Africaine, L’—Excerpt 
Dinorah—Excerpt .. 

Huguenots, Les—Excerpt . 
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Excerpts 
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Mihalovici, Marcel (1898) 
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Moussorgsky, Modest (1839-1881) 


Boris Godunov—Excerpts . . 
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Excerpts 
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Night on the Bare Mountain, A 
Nursery Songs 
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Complete Recording .. od 23, 242 .* . . . + - .. 360, 465 
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